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MUSIC
Paper II
[Hindustani Music/Karnatak Music/Rabindra Sangeet
(Vocal, Instrumental and Musicology) and Percussion]
Time Allowed : 2 Hours] [Maximum Marks : 200

Note :— Candidates are required to answer all the 40 questions in Part I which
is compulsory. They should select any one of the groups A, B, C or D from

Part IT and answer all the 60 questions in that group. Each question carries

2 marks.
Part I |
(Common to All 40 questions)
) ‘Kumudvati’ is a variety of :
(A) Shruti Jati (B) Shruti
(C) Varna (D) Gamak

2. ‘Kutup’ has been referred in :
(A) Natyashastra (B) Brihaddeshi
(C) Naradiya Shiksha (D) Harivansh Puran

3. Which is not a variety of Raga in Dashvidhraga Vargikaran, is :

-(A) Raganga (B) Uparaga
(C) Bhasharaga (D) Jatiraga
4. Fixed pattern of swaras in }?rogression in a saptak is called :
(A) Aaroh (B) Alankar
(C) Avroh (D) Sthay

T.B.C. : 10/18/SET—II 2
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1. ‘HEgEd’ WER ¥
(A) Hfesta #= (B) Hfa =
(C) @t = (D) TE FH
9. ‘=au & oA E
(A) eI H (B) Feedl H
(C) 7w foan @ (D) efEn o F
3.  SUfEwmrEdiEm F1 W TR T T
(A) M (B) 3w
(C) T (D) Sfaa
4. T T ° fAfven wwewm w5 wihe 9gq s § o
(A) 3rE . (B) @R
(C) 3ETE (D) ¥
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A. The sound based on chords is called :

(A) Harmony (B) Melody

(C) Echo (D) Consonance
6.  ‘Bharat’ has referred the number of Rasas as :
(A) 8 (B) 9
(C) 1 | (D) 6
7. The two varieties of music in Bharat's period were known as

(A) Gandharva and Gana
(B) Nibaddha and Anibaddh
(C) Samagan and Jatigana
(D) Murchhana Gana and Prabandha Gana
8.  Two Swaras having a difference of 9 or 13 shrutis are called -
(A) Anuvadi (B) Vivadi
(C) Samvadi (D) Vadanadwadi
9. According to Pt. Ahobala’s Shruti division Madhyam is placed on :
(A) 9th Shruti (B) 13th Shruti
(C) 11th Shruti - (D) 18th Shruti
10.  To convett Shadja gram into Madhyam gram the swara lowered by one shruti
18
(A) Dhaivat - (B) Pancham

(C) Gandhar (D) Nishad
T.B.C: : 10/18/SET-I1 4



5. FEm W awig =i HEem € o
(A) w (B) HwEl
(C) = (D) TREAR
6. ‘uwa’ gm aff W w g ¥

(A) 8 | B 9

© 1 (D) 6
7. 9@ ® ®E H Uid @ I TER Y

(A) T g TH

(B) fes 3 sfes

(C) §mE | e
(D) HET A § WS
8 93 13 ofdl & s W T W FEAE F

(A) FER (B) foard
(C) FaErt | (D) =g
9, 1. ¥Ew % gfa fawem #§ wem wftm @
(a) Tt gfa m (E}m’jﬁfﬁ
(C) Taesl gfa W (D) sreREE Hfd

10. WA uW ® Aem m d ufEfia w6 & O o gft amee Y SE = =
¥

(A) Fmd (B) =M

(C) TR (D) frorE
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11.  The percussion instrument for accompaniment with Dhrupad is :
(A) Tabla (B) Nagada
(C) Pakhawaj (D) Mridanga

12. Layakari and Bolbaant are used in :

(A) Khayal (B) Dhrupad
(C) Bhajan (D) Thumri
13. By combining Shuddh and Vikrit swaras the total number of note
comes to :
(A) 7 (B) 10
(C) 12 (D) 15

14.  The correct sequence from Nada to Saptak is :
(A) Swara-Dhwani-Nada-Saptak-Shruti
(B) Saptak-Swara-Nada-Dhwani-Shruti
(C) Dhwani-Nada-Shruti-Swara-Saptak
(D) Nada-Shruti-Dhwani-Saptak-Swara
15, Which part is not used in Dhrupad ?
(A) Alap | (B) Meend
(C) Tana (D) Gamak
16. ‘Deepta’ is a Vaﬁetjr of :
(A) Shrutijati (B) Shruti
(C) Swara (D) Kaku
17.  Nada has how many characteristics ?
(A) 5 : (B) 4
(C) 3 (D)
T.B.C. : 10/18/SET—II 6
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(A) T (B) e
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(A) 7 (B) 10

(C) 12 D) 15

14. 7% & "ae 9% & e FA 5 o
(A) TE- M -AR - -4
(B) FwFH-E-TE- - 4fd
(C) w@Ef-TR-gu-=-aas
(D) T5-Hfd- = H-qem-TR
15, y9¢ H wgaa B aren 9 A g ?
(A) e (B) Hie
(C) ¥ (D) THF

16, ‘dEr’ v % o;

(A) Hfasifa = (B) «4fq &1

(C) = = (D) T
17. T W ¢ :

(A) 5 (B) 4

(C): 3 (D) 2
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18.

19.

20.

21.

22.

23.

Upang and Bhashang are related to :

(A) Dashvidhraga Vargikaran (B) Raganga Vargikaran
(C) Raga-Ragini Vargikaran (D) Thata-Raga Vargikaran
Vaggeyakar is :

(A) Expert in singing

(B) Nayak

(C) One who has knowledge of Dhatu and Matu

(D) One who is composer

'‘Bay’ is a term to denote :

(A) A singing style (B) An instrumental music style
(C) A dance style (D) A folk style

Avirbhava and Tirobhava are associated with :

(A) Raga Presentation (B) Tabla Presentation
(C) Dance Presentation (D) Song Presentation
Sindhi Sarangi is played in the region :

(A) Gujarat (B) Uttar Pradesh

(C) Maharashi;ra (D) Rajasthan

The layakari obtained by playing theka of Keharwa in Tritaal from sam to

sam will be :
(A) Dugun (B) Chogun
(C) Sawagun (D) Adhagun

T.B.C. : 10/18/SET—II 8
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(A) TofasRm affeo | (B) T &Y |

(C) Tm-ufE afiwe | (D) -/ FE |
19. FrEER ¥ o

(A) T A fgm,

(B) %

(C) HIg-9/g 1

D) TR
0. ‘=’ wfewfie e T ¥ o
(A) A e (B) @m @it i e
(C) T el (D) e el
91, anfayfs 5 i wom #
(A) T WA (B) T WA |
(C) T TEgaE H (D) T TEHET 8
99, fo=ft gt fr wew & = W ®
(A) TemE (B) TR Wawl
(C) AT (D) TSRYH

93. T W U9 | WY 9F FeE & o A FE §H W W TEEN] e B =
L

(A) T (B) =I"HA

(C) warH (D) A=A
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24, Pranas of Taal are :
(A) 8 (B) 10
(C)y 12 (D) 9
25. Laykari 5/4 is also known as :
(A) Sawai ! (B} Biaadi
(C) Panch-gun (D) Dhai-gun

26. Match the following and choose the right code :

Taal Vibhags
(@) Jhaptaal (i)  Three
(6) Ektaal (i) Four
(¢) Keharwa (f2£) Six
{d) Roopak (iv) Two
Code :

(a) (b} (c) ()
(A) (i7) (i) (iv) (2)
(B)  (iv) (&) (if) (é51)
(C)  Gv) (ii) (i) {7i)
D Go) G (i) (@)

27. Taal accompanied with Sadra singing style is :
(A) Ektal (B) Dadra
(C) Sooltaal (D) Chautaal

T.B.C. : 10/18/SET—II 10



24, A H WM T :

(A) 8 (B) 10
(C) 12 M 9
25. 5/4 TEAFN B
(A) T : (B) frardi
(C) =T (D) B
96. froifefea #1 gifed Fifow 3 §& Hie 9 -
GG faam
(@) FIaTA (i)
(b) T (i) X
(c) e (iii) ®:
(d) FIF (iv) =
HE

@  ® (c) (d)

A @ GE) () (i)

B) (@) ) ) (1)

€ () @) (1) (i)

D) Gw) (i) (i) (i)

97. WEU & WY FE GH At ad g o
(A) AT (B) TR

(C) Horard (D) <
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28, Best immediately after Kriya is known as -
1A} Taal (B) Laya
{C) Marg (D}  Yati
23 The sign for repeating a line in Rabindra Sangeet is :
(A) () | (B) +
(ch | Iy 1I
#0.  The Tala created by Rabindranath Tagore is :
(Aj Ek Tala (B) Teen Tala
(C) Lakshmi Tala (D) Nava Tala
41, The first step of a research work should be :
(A)  Literature Survey (B) Writing Synopsis
(C) Identifying Research Problem (D) Preparing index of the Thesis
s2. Not a tool to collect Primary Data is -
(A) Survey Questionnaire (B) Interview
(C)  Observation (D) Citation
34.  The purpose served by Footnote is :
(A) To provide comments of the Research guide
(B) To provide the reference of citation
(C) To write Bibliography
(I To provide annexure

TR, © 1/18/SET—I] 12
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29.

30.

31.

32.

33.

T.B.C. : 10/18/SET—II 13 P.TC
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34.

35.

36.

37.

38.

39.

40.

Common sources for historical research are :

(A) Sculptures and frescos (B)
(C) Treatises D)
Synopsis is :

(A) Hypothesis (B)
(C) Summary of Research (D)

Atita graha means :

(A) Before starting tala | . (B)
(C) Starting with tala D)
Writer of ‘Chaturdandiprakashika’ :

(A) Ahobal (B)
(C) lSharang Dev ' (D)
Jatis are applicable to :

(A) -Laghu C (B)
(C) Anudrutam (D)
A marga tala is :

(A) Adi tala (B)

(C) Chachatputa (D)

Panchadasa Gamakas are mentioned by :

(A) Ahobala (B)

(C) Narada (D)

T.B.C. : 10/18/SET—II 14
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After starting tala
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Ramamatya

Venketmakhi

Drutam

Kriti

Rupaka Tala

Jhampa

Saranga Dev

Bharata
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(A) foe 3 fufafes (B) wren o=
(C) WY | (D) TEm
35. FW@ T :
(A) OfHea : (B) ¥g & ¥
‘(C) NICEESIN (D) ThusR 1 A
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(A e (B) M
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(A) w9 | B ™
(C) eTIg™ (D) Hfd
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41.

42,

43,

44,

45.

 46.

Part 11
Group ‘A’
(Hindustani Music)

While conducting the ‘Chatur Sarana’ the instrument used by Bharat,

was :
(A) Mridang (B) Dardur
(C) Veena (D) Vansha

‘Dashvidhraga Vargikaran’ is propounded by :

(A) Sharangadeva (B) Ahobal

(C) Lochan D) ”Narad

‘Manasollas’ is written by :

(A) Nanyadev (B) Parashwadev ‘
(C) Someshwar (D) Maharana Kumbha
‘Saﬁgeet Chudamani’ is written by :

(A) Haripala. (B) Jagdeka malla

(C) Tribhuvan malla (D) "Na-myadev

Pen name used in compositions of Pt. Omkar Nath Thakur is :
(A) Hararang (B) Bhavaranga

©) Pranavvaranga (D) Gunranga

“Trivat’ contains :

(A) Sarthak pada (B) Sargam

(C) Nirarthak pada (D) All of the three above

T.B.C. : 10/18/SET—II 16
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41, ‘=gERon’ & wEm # wa g0 W oawm & owEm e o, oo
A) TF ; ‘(B) T
(C) dftom D) =W
42. ‘cymfaeRm e’ fawfeq fhar |
(A) WHE F (B) *REd g
(C) wr gw (D) R A
43, ‘e & R E
(A) T=RE (B) Uwed
(C) TR (D) WERIUN FHFI
44, ‘wiq JEElT’ & WAFK ¥
(A) =Ru (B) We® HeW
©) P e D) TRa
45. Y. IHRAY G H ITH A : |
(A) & (B) Wl
(C) WoRd (D) TR
46. ‘fyoe’ o A A T -
A) WdF (B) WM
) frd®w = D) A |ft
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47.

49,

ol.

52,

Firozkhani gat is played in :

(A) Slow tempo : (B) Madhya laya tempo

(C) Fast tempo (D) Extra fast tempo

‘Indian Music’ book is written by :

(A) S.S Paranjape (B) Prem Lata Sharma

(C) Thakur Jaidev Singh (D) Acharya K.C.D. Brihaspati
The chapters in ‘Natya Shastra’ are :

(A) 34 (B) 36

(C) 38 M) 35

Bharata has discussed the Rasa theory in the chapter numbers :
(A) Two-Three (B) Four-Five

(C) Six-Seven (D) Twenty eight-Twenty nine
‘Gopuchha’ is the term used for :

(A) Variety of Yati (B) Variety of Tala

(C) Variety of Theka (D) Variety of Layakari

In ‘Jati Gayan’ ‘apanyas’ means :

(A) Ending swara‘of the Geet

(B) Ending swara of the middle part of the Geet

* (C) Ending swara of the Vidari

(D) Ending swara of the first part of Vidari

T.B.C. : 10/18/SET—II 18



47. fRiSmErFt T SSE SE €
(A) foafea w3 # (B) WA @G H
(C) @eaH (D) stfaga @9
48. ‘sfremm Hfvs’ gRe & @R R
(A) . &Y. e .(B) I @@ I
(C) @R waed fag D) omd & . 2 gEEfd
49. ‘-emwme' # et ¥
(A) 34 (B) 36
(C) 38 (D) 35
50. wa g W fagr =fdd fea @ %
'(A) TR e A (B) Wd-ufud A H
(C) BT A H (D) STORYA-IAdHY HeqT H
51. ‘migeer’ uftnfos wss &1 wEm fRm T o€
A) I & a<d #H (B) @ & wH A
(©) & & vl D) méwﬁﬁ
52. wifa TR § ‘ergE’ ¥ A ¥
(A) T F Af<H. W
(B) ﬁa%nwmﬁmmw
(C) foort &t wifid &1 &
D) foem & vom 9 # §9fa H1 @
T.B.C. : 10/18/SET—II - 19

P.T.O.



93.

54.

85.

56.

57.

58.

‘Sangeet Kalanidhi’ commentary on Sangeet Ratnakar is written by :
(A) Kallinath (B) Singh Bhoopal

(C) Maharana Kumbha (D) Abhinav Gupt

‘Adarang’ was the pen name of :

(A) Niyamat Khan (B) Firoz Khan

(C) Ghulam Hussain Sharqui (D) Khusro Khan

‘Sabrang’ is the pen name of :

(A) Bade Ghulam Ali Khan (B) Vilayat Hussain Khan

(C) Allahdiya Khan (D) :Khuda Baksha

Tillana’ of Karnatak music is a counter part of the form of Hindustani

music as :

(A) Thumari (B) Tappa
(C) Tarana (D) Khayal

The work of ‘Nanyadeva’ is :

(A) Sringar Prakash (B) .Bharat Bhashya
(C) Sangeet Raja (D) Sangeet Sudhakar
‘Anuvadi’ swaras used in a Raga are :

(A) Other than vadi and samvadi

(B) Other than Varjit swaras

(C) Sﬁeciﬁcally used to beautify the Raga

(D) Resting notes (nyas swaras) of a Raga

T.B.C. : 10/18/SET—II 20




53.

54.

55.

56.

67.

8.

Tftg AR Y S (g sy’ & i o

(A) iy (B) fag e

(C) RO FFI (D) «fFE T
‘SRR’ U A

(A)ﬁumaa’f%r (B) R & =

(C) Tem™ FET T A D) T @ =
"ge’ I

(A) w2 AW A @ A (B) foemm g ©f =
(C) orcafea &f & (D) TREEN W

e Gt w1 faear’ fegw @ita wt fog faw & woey 8, W@ ¥
(A) g (B) Tom

(C) WM (D) =A
‘TR’ g e T R

(A) FTR YR (B) Wa W=

©) Hfa 19 (D) Ha GErRRY

T # T AR WA €

(A) aﬁ—wﬁ%aﬁﬁaﬁmw

(B) afvid @l &% e 3= TN

(©) T ded & fou foiw ®7 @ wgE W

M) T & fasfa @ (AW =)
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59. Tiripa, Kampita and Kurul are the varieties of :
(A) Gamka | (B) Meend
(C) Ghasit (D) Vidari
60. Pushkara Vadya is the ancient term used for :
(A) Avana(’idha Vadyas (B) Tantri Vadyas
(C) Sushir Vadyas (D) Ghan Vadyas |
61. Not a Shadav-Shadav Jati Raga is :
(A) Gurjari Todi (B) Puriya
(C) Marwa (D) Gunkali
62. In modern shruti arrangement Rishabh is placed on :
(A) 5th Shruti (B) 7th Shruti
(C) 6th Shruti (D) 8th Shruti
63. A Raga not of Marwa Thata is :
(A) . I?uriya Kalyan (B) Bhatiyar
(C) Sohni (D) Péraj
64. Pt. Vishnu Digambar Paluskar started his first music school at :
(A) Miraj ) (B) Pune
(C) Lahore (D) Delhi

T.B.C. : 10/18/SET—II 22



59. fafta, wfog 9 HFd TR T :
(A) THSR ' (B) Hi
(C) Wk D) focrt

60. WM W H YR 9’ W o wEm fhE S oen
(A) s @l % fou (B) =t ami & fag
(C) {RR =l % fog (D) A 3@l & fag

61. I WSa-wISd WIfd &1 [ T ¥, € :

(4) TH I ®) g
(C) HRa (D) ToThE!
62. amyfar ffd oen # ®EW wWif@ § o
(A) e g W (B) Wiadl sffd W
(C)éaﬁ:gﬁfm (D) o gfd W

63. TH T, S URAT U H T ® ¢

(A) i e (B) wfeam

©) deH ‘ D) T
64. ﬁ.mmmﬁmu@wmwﬁamm:
b(A)ﬁm (B)

(C) wmR | D) feeet
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65. Match the following and select the correct answer using the given codes :

List-I"
(@) Bharat Ratna

(b) Padma Bhushan

’

() - Grammy Award
(d) Sangeet Natak Academy
Award

Code :

(a) ) (c)
(A) @ (@) (iid)
(B) (i) - (@) @
© (@) @ - @)

D) (tiz) @) - (v)

List-II
() Ustad Zakir Hussain
@(if) Vidushi Krishna Bisht
(iiz) Pt. Bheemsen Joshi

(tv) Pt. Vishva Mohan Bhatt

@
gl
@)
@
(i)

66. The first ever definition of Raga is given in :

(A) Natyashastra

(C) Sangeet Ratnakar

(B) Brihaddeshi

| (D) Sangeet Parijat

67.  The vocal form in which the raga lakshans are depicted in composition, is:

(A) Khayal

(C) Dhrupad
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(B) Lakshan Geet

(D) Trivat




65. frafafgs # gafea sifeg 3R T T Figw § W@ sW I

eI E-11

(@) YRER | () SR SR g
(b) RIS () faget Fom fase
) i swEre | Gii) 9. e Sl
d) Ui Tew FFRH e - () U favemed g
AT

(@) () (©) @)
@ 0 (i) (1) (iv)
B @) (1) @) (iv)
© G (i) 67 @)
D) @) @) (iv) (i)

66. T H qRwm gayuw FRMHA T
(A) ez | (B) FeeElt
© Wi @ d D) §ia Wit #
67. TR fawm fowa @ 4 T qwol # Seoe R TR
(A) &I " (B) Rl

(C) ¥ D) e
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68.

69.

70.

71.

72.

73.

In Sitar, both the chikari strings are tuned in :

(A) Madhya Saptak Shadaj and Madhya Saptak Pancham
(B) Madhya Saptak Shadaj and Taar Saptak Shadaj

(C) Mafihya Saptak Shadaj and Madhya Saptak .Shadaj
(D) Madhya Saptak Pancham and Tara Saptak Pancham
The writer of Ras Kaumudi is :

(A) Srikanth (B) Damodar Pandit
(C) Pundarik Vittal (D) Govindacharya
Which weste;'n note is called the second black key of the harmonium ?
(4) C# B) D

(C) F D) G#

Choose the Idiophone out of the following :

'(A) Harmonium (B) Manjeera

(C) Khanjeera (D) Mridang
‘Pranpiya’ was the pen name :

(A) Faiyaz Khan (B) Niyamat Khan
(C) Vilayat Hussain Khan (D) Ameer Khan

Which Raga is the Pancham Murchhana' of ‘Raga Nat Bhairav’ :

" (A) Anand Bhairav ) (B) Ahir Bhairav

(C) Shivmat Bhairav (D) Bangal Bhairav
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68.

69.

70.

71.

72.

73.

fgar & fawrd & Ff or fiemg S €
(A) T GGF TS Td TEA GWEH T4
(B) AY 99 UeH W N GwiEh g
(C) Wvd T@F YSN T8 A §ah WSS

(D) T T@& YeH @ IR 9@E TEH

W I @ WS ¥

(A) %3 (B) TMIeX ufved

(€) grsi faga (D) Tfa<EE

TfE B W VR PR F T B e W W e ¥ 2
(A) C# | (B) D#

(C) F D) G#

frer § @ s 9 ¥ ¢

(A) TR (B) Wi

(C) TS D) EF

w39 o1 |

&) wa @ B) fram o

(C) fommm g8 & (D) 3R '@ﬁ

‘T T RE T TR W R e A TRR-ART e WS [ wT ¥
(A) =R S " (B) 3R ¥E

() frama @ (D) sma A
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74. Tabla wizard ‘Ahmad Jan Thirakwa’ was born in the city :
(A) Farrukhabad (B): Moradabad
(C) Rampur | (D) Lucknow

75. ‘Pt. Narayan Rao Vyas’ belonged to Gharana :

‘(A) Gwalior Gharana (B) Rampur Gharéna

© Jaipm: Gharana (D) Kirana Gharana
76. Dwadash Swar Murchhana is referrgd in :

(A) Nardiya Shiksha (B) D‘attilam

(C) Brihaddeshi (D) Sangeet Raj

77. The number of murchhanas referred in Nlirdiya Shiksha are :
(A) 21 - (B) 49
(C) 84 (D) 14
78. Which out of the following in not a Vikrit Jati ?
(A) Andhri (B) Karmaravi
(C) Arshabhi (D) Kaishiki
79. The fretted instrument is :
(A) Mattakokila (B) Vjpanchi Veena
’(C) Kinnari. Veena (D) Shattantri Veena
80. ‘Akhtar Piya’ was the Pen name of :
(A). Ramzan Khan - (B) Wajid Ali Shah
(C) Amir Khan (D) Bade Ghulam Ali Khan
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74.

75.

76.

e

78.

79.

80.

Tl IR SR oeHE W e’ ® S gem o ?

(A) HEEEE T
(C) TR H

‘4, v @ Ee’ e wR 9 9 ?

(A) TETferR W

(C) SEY =

T @R g Sfeafed ®
(A) RS fren H

(C) eeslt #

TREE foan # aftfa g=d ¥
(A) 21

(C) 84

fm # 4 s foga ofa =& & 2

(A) Tt
(C) aeief
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81.

82.

83.

84.

85.

86.

T.B.C. : 10/18/SET—II

Gule Imaam Khan was related to :

(A) Gwalior Gharana

(C) Jaipur Gharana

72 Melakarta are referred in :
(A) Sangeet Chudamani

(C) Swarmelakalanidhi

Sthayi Bhanjani was a part of :
(A) Rupékalap

(C) Rupakalapti

Anoop Sangeet Ratnakar is written by :

(A) Bhavbhatt
(C) Ramamatya
Adhwadarshak Swara denotes :

(A) Rasa and Bhava of Raga

(B) Swara Samvad contained in a Raga

(C) Time division of Ragas

(D) Thata “of Ragas

(B)

(D)

(B)

(D)

(B)

O

(B)

(D)

Sahaswan Gharana

Delhi Gharana

Bharata Bhashyam

Chaturdandiprakashika

Ragalapa

Ragalapti

Pundarik Vitthal

Hriday Narain Dev

The writer of ‘Bharat Ka Sangeet Siddhant’ is :

(A) Thakur Jaidev Singh

(C) K.C.D. Brihaspati

30

(B)

(D)

Bharat Muni

Sulochana Brihaspati



81,

82.

83.

85.

86.

T W e R g 9 ?

(A) TarferaR oA (B) W&Ha™ Bl
(C) AT WA | (D) feeeht =
72 Terkal fead aftla § 2 | |

(A) Tiia g™l | (B) W@ Wsqq
(C) TEHAY (D) EIRUSITHITHI
Wreityssl foRaeRt 9 o ?

(A) T USHT (B) e

(C) w9 (D) TEra
U G O ® @i ©

(A) WEHg (B) yrsis fazga
(C) THHRA (D) TEITEY <F
HeERYIH WR I ¢

(A) T & W W@ Y&
(B) T # fafeq w@aR

(C) W &1 g favmH

(D) i & 9= .

‘s w1 wia fag’ @ oew €

(A) IER wEd faw C(B) wH

(C) & = 2 gewh (D) geiraT geedfd
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87.

88.

89.

90.

91.

92.

93.

The number of Raga Ragini according to Shivmat is :

(A) 6 Raga — 36 Ragini (B) 5 Raga — 36 Ragini
(C) 6 Raga — 30 Ragini (D) 5 Raga — 30 Ragini
The number of Alankars mentioned in Natya Shastra is :

(A) 33 . (B) 53

(C) 63 (D) 23

Ragas on the basis of gender have been discussed in :

(A) Sangeet Ratnakar (B) Sangeet Makarand
(C) Sangeet Saramrit (D) Sangeet Damodar
The raga of Kalyan Thata is :

(A) Hameer - (B) Tilak Kamod

(C) Shukla Bilawal (D) Tilang

Zafarkhani Gat style was propounded by :

(A) Abdul Haleem Zafar Khan (B) Bahadur Shah Jafar
(C) Zunen Zafar Khan (D) Jafar Ahmad Khan
The bols of mizrab of maseetkhani gat are :

(A) dir da dir da ra da da ra (B) da da ra dir da dir da dir
(C) da ra dir da da ra dir da (D) dir ra dir ra da ra dir dir
Dilruba and Esraj are played with a :

(A) Mizrab | (B) Bow

(C) Rod (D) Java
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87. Tewa & ER W-TfM & ¥&n ¥
(A) 6 T — 36 TR (B) 5 W1 — 36 TfF
(C) 6 T — 30 Tfirt (D) 5 W — 30 qfir

88. YA # dftfa EHR ¥ :

(A) 33 o (B) 53
(C) 63 (D) 23
89. fom & amumR W Wil &t W= Wt W ¥
) " R d - (B) ¥ W &
(C) difta |rma # (D) GMa THRT 8
90. W U H W T :
&) wiR (B) forew wmi
(C) Y foemem D) faem
91. WIRTEM! T et F wfauea fFa wmw o
(A) ¥Igd TE SR @ (B) SRIG ¥E STH
(C) I o @ D) TR FER Gl
92. THigEH T & e B @ §
A RaRaguaaqw B) T TT R T TR
©C wuf@IaT TR O fRuIfRaoz v R

93. feoreer @ THS WWU S ¥
(A) foore @ " ®) ™
(C) Us 3 D) a1 9
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94.

95.

96.

97.

98.

99.

100.

th;.jan Sopori is associated with the instrument :

(A) Guitar ' (B) Sitar

(C) Santoor (D) Tabla

Khol is associated with : |

(A) Keertan of Bengal (B) Lokgeet of Uttar Pradesh
(C) Lokéeet of Madhya Pradesh (D) Sankeertan of Manipur
Swaras of Raag ‘Durga’ are :

(A) Sa re ma pa dha pa ma re pa

(B) Re ma pa dha ma ga sa re ga sa

(C) Ga pa dha pa ga re sa

(D) Sa re sa ma, ma pa dha pa ma

The raga having its Vadi Samvadi as Dha - ga :

(A) Jhinjhoti (B) Tilak Kamod
(C) Durga (D) Deshkar

The Tala having 14 matra and 7 vibhag is :

(A) Dhamar (B) Jhoomra

(C) Adachautala (D) Deepchandi
Sangeet Chudamani is written by :

(A) Sudhakalash (B) Jagadekamalla
(C) Maharana Kumbha (D) Parsvadeva
Chapters in Sangeet Ratnakar are :

(A) 11 (B) 13

© 5 D) 7
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94, v TG fEm am @ wefum 2

(A) Tmer (B) faam
(C) TX (D) e
95. We gEtEa ¢ o |
(A) @ @i 9 (B) I WVl & wiidl @
(©) TRy B S @ D) HfT HeH |

96. T ‘gl ® W E
A) 39T 99919
B) }HTYFTWITH
() T9gTIATH
M) §1IWH TTHTH
97. fdg w & ¥ 71 9Et HaEEl W T

(A) fEge (B) faes #mie

©) g (D) TVFR
98, a7 e foad 14 W 3 7 fawm ¥

(A) YER (B) #AU

(C) amel < (D) ===
99, Eifa gSHM & wEH T

(A) Gumew (B) SIeHHTH

(C) Wemon =l (D) TERd
100. T o H oeegEl w1 oEEw €

(A) 11 (B) 13

(€C) 5 D) 7
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- 41,

42.

43.

44.

45.

46.

Part 1I
'Group ‘B’
(Karnatak Music)
How many varieties of angas are used in 35 tala scheme ?
(A 6 , (B) 3
©) 2 ‘ D) 5

In Karnatak music notation system semicolon has how many

aksharakalas :

(A) 3 (B) 1
C) 2 D) 5
Pan means :

(A) Tala | (B) Kriti
(C) Scale - (D) Raga

Aksharakalas of Sankeerna jati Dhruva tala are :

(A) 29 (B) - 22

© 28 | D) 21

Mela number of Sankarabharanam raga :

(A) 18 . (B) 21

(C) 29 D) 20

Nishada of Hamsadhwani taga :

(A) “Shatsruti Nishada - (B) Kaisika Nishada

(C) Suddha Nishada (D) Kakali Nishada

T.B.C. : 10/18/SET—II 36



41.

42,

43.

45.

46.

v 11
.a.'f la'

(FAlew Hiita)

35 qe A A fhay fR # S & Swm R S € ?

(A) 6

) 2

(B)

(D)

3

5

s T o A weE () F AN O A FE ?

(A) 3

(@ 2

T Hm oY ® o
(A) 9

(C) Thd

g A gE A b ST €

(A) 29

(C) 28

THEQWOH T H HA G
(A) 18

(C) 29

Zgeafy W H e

(A wegfa Frmg

©) s e
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47. The raga Abhogi is derived from :
(A) Sankarabharanam (B) Kharaharapriya
(C) Mayamalavagoula (D) Todi
48. Identify the ‘Tala dasa Prana’ :
(A) Kriya’ (B) Drutam
(C) Kampita (D) Kriti
49. “Raga»Tarangini” is written by :
(A) Bharata (B) Ahobala
(C) Govindacharya ' (D) Lochana Kavi
50. The term ‘Raga’ introduced by :
(A) Someswara (B) Matanga
(C) Rana Kumbha (D) Saranga Deva
51. “Sangeeta. Sampradaya Pradarshini” is written by :
(A) Tulaja (B) Somana'tha
(C) Ramamatya (D) Subbarama Dikshitar
52. The musicologist Balantrapu Rajanikanta Rao belongs to :
(A) Andhra Pradesh (B) Karnataka
(C) Tamil Nadu (D) Kerala
563. Which of the following is n§t a musicologist ?
A) V. Raghavan (B) R. Satyanarayana

(C) N. Ramanathan (D) M.S. Sheela
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47.

48.

49.

50.

51.

52.

. B3.

(A) SRR (B) &Ry
(C) WrHTeR et (D) @&
‘qre T W' @l YR

A) fw : B) FH
(C) wfgm D) Hfd

“o qifE fre § @ s gR foen TR
(A) W (B) 3RS
(C) Tfsigrard (D) A Hfd
‘T v fREe g ud e T oM e

(4) e ®B)

(C) oM R D) §rg <
gt Ty e’ fewe g faeh ® ¥

@) T ®) @
(C) TwH (D) GoarH iR
TR A R T R e & awa § 2
(A) SnYHRY (B) WHieh

(C) dfferrg ‘ D) FE
frefafen § ¥ FF TSR @ € 2

(A) . TEE | (B) ¥R. AT
(C) . TN (D) THTE. e
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54. Composer of “Chaturdasa Ragamalika” is :

(A) Muthuswamy Dikshitar (B) Tyagaraja

(Cj Syamasastri \ _ (D) Subbaraya Sastri
55. Desi ragas are classiﬁed. into :

(A) 3 ; (B) 4

C) 1 | D) 5
56. - Varieties of Pans are :

A 2 - ® 6

) 1 D) 3

57. Identify the Abhyasa Gana musical form frox.ﬁ :

(A) Gitam (B) Kriti
(C) Churnika (D) Padam
58. Number of multiple charanas comes in :
(A) Javali (B) Ragamalika
(C) Keertana (D) Jatiswaram
59. Select the Kovuri Panchafatana composer :
(A) Papanasam Sivan (B)  Tyagaraja
© Syama's-alstri (D) Swati Tirunal

60. Identify the Post-Pallavi musical form from the following :
(A) Tarangam (B) Pancharatnam

(C) Swarajati : (D) Pada varnam
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54.

55.

56.

57.

8.

59.

60.

“aqRe WIfaE’ & SRR ¥

(A) Hger! S (B) IR
(C) MR | (D) YERE wre
[ W Y it R T R

A) 3 , (B) 4

(G) 1. D) 5

T fH TER H T

(A) 2 (B) 6

©) 1 (D) 3

AT MH GG fau ®@ et

(A) i (B) Ffd

(C) Sfofehr D) wH
frefafed @ frad &8 =0l 1 g o & 2

(A) et ~ (B) UrmwrfereR
(C) i (D)  ifeRERy
frefafed ¥ “Higl T’ & @ieER §

A) e e (B) RIS
(C)wmr&sﬁ. (D) w@fa foeTe

frafafea @ “‘dre Teadt”’ Tid &1 fas ggEnfw .
(4) W™ (B) woaTE

(C) @ (D) weaf
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61.

62.

63.

65.

66.

67.

- 68.

Telugu Padams are composed by :

(A) Bhadrachala Ramadas (B) Tyagaraja

(C) Kshetrangna ' (D) Patanam Subramanya Iyer
‘Tiruppavai’ is written by :

(A) Rama (B) Krishna

(C) Bharata | (D) Andal

Padagarbham comes under :

(A) Ragamalika (B) Pallavi

(C) Padam (D) Keertana

Hindustani Thumri is similar to Karnatak music .........oou...... 3

(A) Kriti (B) Chindu

(C) Padam (D) Ashtapadi
Select the Mandolin player from the following :

(A) N. Ramani (B) U. Srinivas

(C) T.N. Krishnan (D) Sundaram Pillai

Find the upa-pakka vadyam : _
(A) Jalatarang (B) -Jalara

(C) Kanjeera (D) Tavil

Mridangam is made of :

(A) Jack wood (B) Teak wood

(C) Bamboo ‘ (D) Mango wood
Who got the tittle ‘Padakayita Pitamaha’ :

(A) Tyagaraja (B) Annamacharya
(C) Swati Tirunal (D) Arunagirjnathar
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61.

62.

63.

64.

65.

66.

67.

68.

(A) ¥s=d THQH (B)
(C) &F (D)
“feoas!! frae gR fern TR

(A) ™ (B)
(C) v ' D)
wend fus f@ia o € 2

(A) TrTATfeteRt (B)
(C) UH (D)

(A) . Tl (B)
(C) A W FIA (D)
3U-YeHT ST H T R

(A) T (B)
(C) = D)
o fFed wT R ?

(A) FEA HI TR (B)
(C) dta (D)
‘qewfam foam’ @ gt =97 ST
(A) RS (B)
(C) wfa free D)
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69.

70.

71.

72.

73.

74.

‘Identify the Bharatratna Awardee :

(A) M.L. Vasanta Kumari (B) Balamurali Krishna

(C) M.S. Subbulakéhmi (D) D.K. Pattammal

The famous composition “Sabhapatikku Vere Daivam” composed by :
(A) Muttuswamy Dikshitar (B) Gopalakrishna Bharati

(C) Papanasam Sivan (D) Ghanam Krishna Iyer

The famous ‘Chembai Music Festival’ is conducted at :

(A) Guruvayoor (B) Pa‘la.kkad

(C) Tiruvanantapuram D) _fKochi

Mysore Vasudevachar is disciple of : |

(A) Marimuttupillai (B) Patnam Subramanya Iyer
(C) G.N. Balasubramanayam (D) R.K. Srikanthan
Identify the pre-trinity composer from the following :

(A) Ariyakkaudi Ramanuja Iyyengar

(B) Bhadrachala Rama Das

(C) Tyagaraja

tD) Syamasastri

Select the popular padam singers from the following :

(A) Brinda-Mukta . - (B) M.D. Ramnathan

(C) M.S. Subbulakshmi (D) M.L. Vasanta Kumari
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69.

70.

Tl

72.

73.

74.

YRt Q TG & g

(A) TTE. FEG FAA (B) STerRelt oo
(C) TH.TH. Gegaredt (D) €. TEE
yfg wE gumfeg R & feee g R 2

(A) Ty e (B) TIATeTRs et
(C) droremy f¥rems (D) w9 FW R

yfag ‘SR §id SRR’ 1 STafSa el fea S § 2

(A) TR (B) WeHERS

(C) foeaT=gRa (D) wHifed .

I aRRER F R ¥

(4) wfeggfiess (B) TEAH YIEHE 3
(C) . T STETEvIH (D) SRF. siwed

frafafen § § qd-fefet driioer it veom Fifa -

(A) SIRATHHE THIS 3R

(B) W= THS™H

(C) wrS

(D) TR

freafafes § ¥ ufog Y e &1 99 i@

(&) FI-THT ©(B) TE. THA

(C) .Y GsgaeHl (D) TA.UH. THd FAL
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75.

76.

i

78.

79.

80.

81.

Chitti Babu belongs to :
(A) Karnataka (B)

(C) Andhra Pradesh (D)

Palani Subramanya Pillai is famous for :

(A) F]ut? (B)
(C) Nadaswaram (D)
Identify the famous Kanjeera player :
(A) Hari Shankar (B)
(C) Palghat Mani Iyer (D)
Tiruvaiyaru is famous for :

(A) Tyagaraja festival (B)

(C) Vasantostsav (D)

Margazhi Utsavam is famous in ...............

(A) Tiruvanantapuram (B)
(C) Chennai (D)
Radha-Raja Reddy is famous for :

(A) Bharatnatyam (B)

(C) Kathakali (D)
Sopana sangeetam belongs to :

(A) Kerala ' (B)
(C) Tamil Nadu (D)
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Kerala

Tamil Nadu

Mridangam

Veena

Umayalpuram Sivaraman

N. Ramani

Krishna Utsav

Melattur Festival

Hyderabad

Bengaluru

Kuchipudi

Mohiniyatam

Andhra Pradesh

West Bengal
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82. Purandara Dasa is known as :
(A) Sangeeta Makaranda (B) Sangeeta Pitamaha
(C) Sangeeta Parijata (D) Sangeeta Lochana

83. Dasara Padagalu are composed in which language ?

(A) Tamil (B) Telugu.
(C) Kannada (D) Malayalam
84. Nomenclature of 72 Mela was given by :
(A) Venkatamakhi (B) Muddw Venkatamakhi
(C) Govinda Dikshitar (D) Govindacharya

85. Match the following and select the correct answer using given codes :

List-I  List-II
(@ Bilahari () Mela raga
(b) Ananda Bhairavi (1) Ubhaya vakra raga
() Ritigoula (ii1) Ekanyaswara Bhashanga raga
(d) Kamavardhani (v) Tri Anyaswara Bhashanga raga
Codes : |

(a) () () (d)
(A @) Gv) @) )
® O @ G G
© @. @ O (i)
D) (o) @) (i) (i)
86. Vageyakara Mudra of Muttuswamy Dikshitar :
(A) Kumara (B) Ramadasa

(C) Guruguha . (D) Syama Krishna
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83.

85.

86.
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(@ foo=d () Hem T

(b) SRIRET | () W g% A

(c) Tfeiren (i) THIE T I

(d) HaEH Gv) THe=vaq swom I

Bﬁgz

(@) b) () (d)
@ G @ G 6
B) @ @ ) (iv)
© @ @) @) (iv)
D) (o) @) (if) (i1)
gy SR 1 aieR g9
(A) HAR (B) U™
(C) T D) =™ F
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87.  Which is the Pratimadyama mela of 15 Mela raga Mayamalavagoula ?
(A) Hemavati (B) Neetimati
(C) Shanmukhapriya (D) Kamavardhini
88.  Select the Nishada Varja raga :
(A) Saveri | (B) Malahari
(C) Sriranjani (D) Bilahari
89. How many régas are there in each Chakra of 72 mela ragas ?°
(A) 8 : B) 7
(C) 6 D) 5
90. | Divyanama Kirtanas are composed by :
(A) Swati Tirunal (B) Tyagaraja
(C) Papanasam Sivan | (D) Subbaraya Sastri
91. Signature of Subbaraya Sastri :
(A) Kumara (B) Krishna
(C) Ramadasa (D) Kavikunjara

92, A raga similar to Suddha Saveri in Hindustani Music is :

(A) Sohini (B) Durga
(C) Ahir Bhairav (D) Sri
93. Tripuchha is :
(A) Raga | . (B) Tala
(C) Gamaka | (D) Composition
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87. 15 ¥& T “‘waHeaen’’ #1 gfaweaH e HEE 2

(A) (B) it

(C) wurg@fin (D) swmEfHH
88. g == T = ¥ W .

(A) wEE (B) Hewrl

(C) it (D) fereredt
89. 72 Tem Wi % W W A fhar w1 W E 2

(A) 8 (B) 7

(C) 6 D) 5
90. feorm i & wim € -

(A) Wi faeTe (B) W

(C) ey faam (D) g=RE e
91. Y IRE IS F OFA G

(A) FFR (B) $™

(C) U™ (D) Hfemsm
92. fégmart @it o yrg ¥90 1 HE@W g7 FEd § ?

(A) afe (B) Tl

(©) s i ()
93. fager 71 % ?

(A) T | (B) @

(C) & D) @
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94.  “Shanmukhapriya” is called in Asampurna Vmela Paddhati :
(A) Kalavati (B) Tarangini
(C) Kiranavali (D) Chamaram

95. A Panchama Varja raga :

(A) Suddha Dhanyasi (B) Dhanyasi
(C) Hindolar;l (D) Suddha Saveri
96. An equivalent ‘Thata’ of Hindustani music for Karnatak mela Raga
“Kharaharapriya”
(A) Bilaval Thata (B) Kafi Thata
—(C) Puriya Thata (D) Bhairav Thata

97.  Another term for Swarakshara :
(A) Yati (B) Gamakam
(C) Shabdalankara (D) Prasa
98. Tarangams are composed by :
(A) Narayana Teertha (B) Tyagaraja
(C) Annamachraya (D) Kavikunjara Bharati
99.  How many operas are composed by Tyagarja ?
(A) 4 (B) 3
© 2 ' . D5
100. Vibhakti group kritis are composed by :
(A) Swati Tirunal . (B) Annamacharya
(C) Syama Sastri (D) Muttuswamy Diksitar
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94. ‘“‘womgmfyE” w1 st dw tsh ¥ wn @ o ¥ 2

(A) e (B) wfiroft

(C) fertomareit (D) =
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(A) =T (B) THHH
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(A) TRE e ' (B) wRN
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(A) 4 (B) 3
€ 2 D) 5
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(A) wifa foea | (B) =HTEE
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41,

42,

43.

44.

Part II
Gmup GC!
(Rabindra Sangeet)

Who wrote the intreduction in the first edition of Tagore’s Geetanjali translated
in English by the Kaviguru himself ?

(A) W. B. Yeats (B) Ezra Pound

(C) T.S. Eliot (D) W.B. Aden

Which of the following songs is composed in Raga Yaman Kalyan ?
(A) Eki Labanye Purno Prana

(B) Ekhono Tare Chokhe Dekhini

(C) Rangiye Diye Jao

(D) Prano Bhoriye Trisha Horiye

Which of the following Nritya Natya has the song ‘Chokkhe Amar
Trishna’ ?

(A) Chandalika (B) Balmiki Pratibha
(C) Chitrangada (D) Shyama

“Jodi Tor Dak Shune keu Na Ashe” is based on which of the following
songs ?

(A) Tomay Hrid Majhare (B) Hari Nam Diye Jagat Matale
(C) Hari Din To Galo (D) Moribo Moribo Shokhi

What is the total number of songs written by Tagore in Swadeshi
Paryay ? ,

A 30 - (B) 55

(C) 46 (D) 43
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41.

42.

43.

g 11

Ll
(g Hita)
Tate & s oER ® e Ge § i feed fodt ot 2
(A) T&g. &t digm (B) TY UES
(€) 9. wH. 3fome (D) &g st T=A

frafafea 4 @ $Fm i w799 Feaw § @ o 2
(A) TH TEFE T g

(B) wEM TR " e

(€) i f&F wmah

(D) won W qm B

frefafea 4 & fam 7@ 27 4 ‘9@ R gon’ e ¥

(A) e (B) e gl
(C) fa=mmd (D) vaH
44. ‘9 AR T YR FI W oW’ Frm A A frw e W smanfE ¥ 2
(A) A 7 AR B) =R M fed s A
© A (D) W A e
45. RV WE § TR gr ferd o i # we den el ¥ 2
(A) 30 (B) 55
(C) 46 D) 43
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46.

47.

48.

49.

0.

Which of the following Hindi film songs is based on ‘Madhu Gondhe Bhora’?
(A) Tere Mere Milan Ki Ye Raina

(B) Mere Chanchal Naina

(C) Bandhan Khula Panchi Uda

(D) Nainalv. Deewane Ek Nahi Mane

From which of the following, was the song ‘Tanhare Aaroti Kore’

derived ?

(A) A Dhrupad — ‘Ruma Jhuma’ in Raga Bihag

(B) A Dhrupad — ‘Aaj Ko Singar’ in Raga Alhaya Bilawal

(C) A Dhrupad — ‘Jag Jan Dhyan Karata’ in Raga Badahans Sarang
(D) A Dhamar — ‘Mandar Daf Baje’ in Rag Jhinjhoti

Which of the following songs is a Baul Ang Rabindra Sangeet ?
(A) Ami Kaan Pete Roi (B) E Moho Aboron

(C) Danrao Amar Ankhiro Aagey (D) Sankochero Bihobolota
The collection of Rabindra Sangeet ‘Gitabitan’ consists of :

(A) 2323 songs (B) 2233 songs

(C) 3233 ‘songs (D) 3322 songs

Which of the following book is written by Rabindranath Tagore ?
(A) Sangeet Chinta (B) Sangeet Visharad

(C) Sangeet Kaumudi (D) Sangeet Parichay
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46. Frafafad § § F9 & feew Mo ‘wy 99 90 W9 T e 2 2
(A) W W e & g
(B) # w9d A
(C) 949 gl TS 38
(D) 1 EE w4 "9
47. ‘diert W w1 Mo Fefafes e A A fead fam ™ o9 2
(A) TF y9e — i faem F ‘vmogw'
(B) T s faeraw # wH yw — ‘o w AT
(C) T FEEW TR F WH Y9 — ‘S I o F
(D) I ZEe § % YR — ‘Hel % a6
48. frafafea 4 8 #97 o T @@Ea o @i ih § 2
(A) = FF 90 I (B) T HEl FEA
(C) el amm sifEd s D) wHHEd fagare
49, ‘e’ & wug H feen @i i wfme § 2
(A) 2323 T (B) 2233 Tir
(C) 3233 T (D) 3322 Tia
50. frfafes § & smdt (aw wigng T« e & 2
(A) @i fa= (B) Wi faumg
(C) writa FrE! (D) i uftag
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91. Who founded ‘Bharatiya Sangeet Samaj’ ?
(A) Debendra Nath Tagore (B) Rabindra Nath Tagore
(C) Jyotirindra Nath Tagore (D) Dinendra Nath Tagore

52. Which of the following Dance Drama has the character of Dhananjay

Bairagi ? ’
(A) Shyama . (B) Shapmochan
(C) Muktodhara (D) Balmiki Pratibha

53. Balmiki Pratibha was written in the year :
(4) 1888 (B) 1921
(C) 1922 (D) 1881
94. The poem ‘Nirjhorer Swapnobhango’ is a part of :
(A) Sandhya Sangeet (B) Balaka
(C) Prabhat Sangeet (D) Kshanika
55. Who notafed the song ‘Book bendhe tui danra dekhi’ ?
(A) Jyotirindra Nath Tagore (B) Swarnakumari Debi
(C) Indira Debi Chaudhurani (D) Rabindra Nath Thakur
56.. The original name of the play “The King of the Dark Chamber’ is :
(A) Shapmochan (B) Raja

(C) Shyama (D) Tasher Desh
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51.

92,

63.

54.

55.

56.

‘iedte Gt wEe w e feed @ 2

(A) &g iR (B) TWi=g HR

(©) <dfafts Ma HiR (D) e R

frefafen & & fFg T ToF § s ROt B oRE ¥ 2
(A) ¥ (B) muHrEd

(C) HHURT (D) sTeHtfr gfas
it wfaw fem o § faeh w8 o 2

(A) 1888 (B) 1921

(C) 1922 (D) 1881

g ‘e @’ frafafen § @ fraw w e € 2
(A) e Hiig (B) I

(C) w9 G | | (D) &fforeht

‘TH &8 @ e W’ e B Ry wrfafteg faa 2
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(© e e < D) T B
TN w7 e SR TeE o g

(A) SmOHEA (B) T

(C) ™I (D) AER 2
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87.

58.

59,

60.

61.

Tagore’s Tasher Desh advocates :

(A) Creativity, spontaneity and free implementation of human mind
(B) Strict adherence to rules

(C) Totalitarianism

(D) Unque'stiﬁning attitude towards authority

Which of the following Ragas has been used in the song ‘Marana Re Tuhun

Mama’' ?
(A) Bageshri (B) Bhimpalasi
(C) Bhairavi (D) Badahans Sarang

Who was the first Principal of sangeet Bhawan ?
(A) Shailajaranjan Majumdar (B) Dinendra Nath Tagore
(C) Shanti Deb Ghosh (D) Rabindra Nath Tagore

Which form of the following has been used in the song ‘Roope Tomay Bholabo
Na’ ? |

(A) Thumri (B) Khayal

(C) Tappa (D) Keertan
Which of the following songs is .fmm Pooja Paryay ?
(A) Tomarei Koriachhi Jeebonero Dhrubotara

(B) Shyamolo Chhaya Naiba Gele

(C) Tomaro Asheeme

(D) Naiba Holo Pare Jaoa
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62.

63.

64.

65.

66.

67.

68.

Which of the following plays has the song ‘Kotokaalo Robe’ ?
(A) Chirokumar Sabha (B) Boikunther Khata
(C) Goray Golod (D) Malini

Which of the following Dance Drama is written on a Buddhist legend ?

(A) Tasher Desh (B) Chitrangada

© Balmik'i Pratibha (D) Chandalika

Which of the following instruments is traditionally used for Rabindra
Sangeet ?

(A) Sitar (B) Sarod

(C) Esraj - _ (D) Sarangi

Which percussion instrument should be used for the ‘Na Chahile Jare
Paoa Jai’ ?

(A) Tabla (B) Pakhawaj

(C) Khol (D) Dhol

Who was not a direct disciple of Tagore ?

(A) Shanti Deb Ghosh (B) Kanika Bandyopadhyay -
(C) Sahana Debi (D) -Suchitra Mitra

Which of the following songs has been composed in Karnatak Raga
‘Singhendramadhyam’ ?

(A) Basanti He (B) Baje Koruno Sure
(C) E Porobashe Robe Ke (D) Eki Labonye Purno Praano

Which of the following songs has not been adopted as a Regular Gat in
Hindustani Instrumental Music ?

(A) Shukhohin Nishidin | (B) Koto kaalo Robe
(C) Mor Bhabonare Ki Haowai (D) Esho Shyamolo Sundoro
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69. Which of the following songs is based on the famous Tappa Ve Miiyan

Jaanewale’ ?
(A) E Moho Aboron (B) E Porobashe Robe Ke
(C) Chiroshokha He (D) Tobu Mone Rekho
70. When was Raktakarobi written ?
(A) In the year 1891 (B) In the year 1900
(C) In the year 1919 (D) In the year 1923
71.  Tagore wrote Bhanu singher Padaboli inspired by :
(A) Vaishnav Padavali (B) Shakta Padavali
(C) Charyapad (D) Bishnupad
72.  Which of the following Talas were not created by Tagore ?
(A) Rupakada (B) Shashti
(C) Ekadash (D) Chautal
73. How many Matras are there in Nabapancha Tala ?
(A) | 8 (B) 9
(C) 11 (D) 18
74. In which of the following songs Tagore has applied Taal Ferta' ?
(A) Maharajo Eki Saje
(B) Nibido Ghono Andhare
(C) Shukhe Achhi Shukhe .Achhi

(D) Dibosho Rajani Ami Jyano Kar
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75.

76.

7.

78.

79.

80.

Tagore was a student of :
(A) Betia Gharana (B) Bishnupur Gharana
(C) Gwalior Gharana (D) Gaya Gharana

Tripti Mitra was known for her unique depiction of one of the Tagore’s

character : '
(A) Nandini | (B) Binodini
(C) Charulata (D) Prakriti

The song ‘Aji E Anondo Sondhya’ is composed in :

(A) Rupakada Tala (B) Tewra Tala

(C) Eka Tala D) Chaui:ala

Which of the following songs is not based on Western Music ?

(A) Enechhi Mora Enechhi Mora (B) Purano Sei Diner Kotha

(C) Ami Chini Go Chini (D) Kotobaro Bhebechhinu

Which of the following is not a Rabindra Sangeet ?

(A) Ogo Nodi Apon Bege Pagolpara

(B) O Nodire Ekti Kotha Shudhai shudhu

(C) Ghate boshe Achhi Anmona

(D) Prano Bhoxziye

Which of the following songs has been recorded by Pt. Ajoy Chakraborty ?
(A) Kar Milono Chao Birohi (B) Oi Janalar Dhare Boshe Achhe

(C) Oi Ashonotole (D) Tomari Jhornatolar Nirjone
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81.

82.

83.

84.

85.

B6.

Which of the following characters manifests Atheism in Tagore's

literature ?

(A) Abhik Kumar of Rabibar (B) Amit Roy of Shesher Kobita
(C) Gorachand of Gora (D) Mahendra of Chokher Bali
Which of the following is not a Movie based on works of Tagore ?

(A) Tin Kanjra‘ (B) Charulata

(C) Chokher Bali (D) Utsab

Which of the following Rabindra Sangeets is not based on Baul Gaan ?

(A) Na Chahile .Jare Paoa Jai

(B) Amare Paray Paray Khepiye BeRay

(C) Jakhon Porbe Na Mor Payer Chinho
(D) Namo Namo Namo Koruna Ghono

Which style of singing has been applied to the song ‘Basonti He
Bhubono® ?

(A) Keertan Style (B) Western Style

(C) Karnatak Style (D) Hindustani Style

Which of the following works of Tagore is based on Manipur ?

(A) Raja (B) Achalayatan

(C) Ghjtrangada;. (D) Bisarjan

Which of the following songs is from the Dance Drama ‘Balmiki Pratibha’?
(A) Ami Elem Tari Dware (B) Aaj tomare dekhte elem

(C) Enechhi Mora Enechhi Mora (D) Deko Na More
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87. The Song Ghate Boshe Achhi Aanmona is based on :

(A) Raga Puriya (B) Raga Purbi
(C) Raga Puriya Dhanashri (D) Raga Puriya Kalyan
88. Which character of Tagore has sung the song ‘Ki je Bhabish tui
Anyamone’ :
(A) Mother of' Chandalika (B) Prakriti
(C) Shyama (D) Chitrangada

89. Theme of the song ‘Ohe Sundoro Mori Mori’ is :
(A) To invoke the nature
(B) To welcome the season of spring
(C) Heralding summer
(D) Bidding farewell to winter
90. Which of the following songs was originally written as a poetry ?
(A) Jal dao amay jal dao (B) Krishnokoli ami tarei boli
(C) Borisho dhora majhe (D) Fagun legechhe bone bone
91. Take the odd one out : _ .
(A) Toper Taper Bandhon Katuk (B) Rimiki jhimiki jhore
(C) Amar raat pohalo (D) E bhora badoro

92. Which of the following songs was inspired by the gossiping session of
‘Tagore’s wife_and her friend Amala Dash ?

(A) Se amar gopon kotha (B) Shokhi bhabona kahare bole
(C) Olo shoi olo shoi ‘ (D) Aay tobe sahachori

93. Take vthe odd one out :
(A) Subinoy Roy (B) Chinmoy Chattopadhyay
(C) Debabrata Biswas - (D) Bhishmadeb Chattopadhyay
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88.

89.
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92.
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94, Who is the author of the book ‘f’oetry and Reason’ ?
(A) Mohit Chakraborty . (B) Bharati Mukherjee
(C) Amartya Sen (D) Reba Som

95. Which of the following is the author of ‘Rabindra Sangeeter Dhara’ ?
(A) Shubho Guho Thakurata (B) Pramathanath Bishi
(C) Reba Som | | (D) Mohit Chakraborty

96. The song ‘Tomari gehe Palichho snehe’ is derived from :
(A) Khayal of Raga Khamayj (B) Khayal in Raga Bihag
(C) Keertan D) Baul

97. Who among the following is not an artist of Rabindra Sangeet ?
(A) Malati Ghoshal (B) Nilima Sen |
(C) Ritu Guho Thakurata (D) Pratima Bandyopa;ihyay

98. In which Dance Drama was the song ‘Ami Tarei Khunje BeRat’

incorporated ?

(A) Mayar Khela (B) Muktodhara

(C) Arup Ratan (D) Malancha
99. Who was the Music Guru of Rabindra Nath Tagore ?

(A) Debendra Nath Tagore (B) Yadunath Bhattacharya

(C) Krishnadhan Bandyopadhyay (D) Dinendra Nath Tagore
100. Tagore celebrates life through }1is song :

(A) Achhe dukkho Achhe Mrityu (B) Tomay Gaan shonabo

(C) Ki gabo ami ki shunab (D) Jete jete ekla pothe
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9.

95.

97.

98.

99.

100.
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41.

42.

Part 11
Group ‘D’
(Percussion)
Writer of “Tab’le Ka Udgam Vikas evam Vadan Shailiyan” ?
(A) Dr. Aban E Mistry (B) Dr. Yogmaya Shukla
(C) Dr. Gulshan Saxena (D) Dr. Venu Vanita
Which Tabla player is known as ‘Sangat-Samrat’ ?
(A) Habibuddin Khan (B) Nanhe Khan
(C) Ahmed Jan Thirakwa (D) Munne Khan

Match the following and select the correct answer using the codes :

Artist Gharana
(@) Karamtulla Khan (1) Farrukhabad Gharana
(b) Gami Khan (i) Banaras Gharana
(¢) Pooran Maharaj (izi) Punjab Gharana
(d) Zakir Hussain (iv) Delhi Gharana
Code :

@  ® (c) (d)
@A G (i) (iv) @)
® ) @ i) (iv)
© (i) (iii) (if) (i)
™ 6 (iv) (if) (i)
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45.

46,

47,

48.

49.

Jadugar of ‘Na Dhin Dhin Na’ is ?
(A) Gudai Maharaj (B)

(C) Anokhe Lal (D)

‘Bhartiya Sangeet Vadya’ is written by :

(A) Bhagwat Sharan Sharma (B)
(C) Lalmani Mishra (D)
Ustad Nathu Khan is famous for his :

(A) Paran Playing (B)

(C) Quida Playing (D)

Kishan Maharaj

Kumar Lal

Satya Narayan Vashishtha

(Girish Chandra Srivastava

Rela Playing

Gat Playing

“Urdhwak” mentioned under which category of instruments ?

(A) Tat Vadya (B)
(C) Sushir Vadya (D)
Matras of Dhumali Taal are :

(A) 6 (B)

©) 8 | D)

Ghan Vadya

Avanaddha Vadya

9

On which matra is ‘Khali’ in_Pancham Sawari tala ?

(A) 8 (B)

(C) 4 (D)
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45.

46.

47.

48.

49.
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50. “Pt. Ishwar Lal Mishra” belongs to which Gharana of Tabla playing ?
(A) Delhi Gharana (B) Punjab Gharana
(C) Banaras Gharana (D) Farrukhabad Gharana
51. ‘Subhash Nirwan’ belongs to which Gharana of Tabla ?
(A) Delhi | (B) Punjab
(C) Ajrada (D) Farrukhabad

52. Arrange the following Artists in chronological order according to their age

in ascending order :

(i) Alla Rakha

(ii) Ahmed Jaan Thirakawa

(iii) Yogesh Samsi

(iv) Sharda Sahai

Codes :

(A) @) (i) (z2i) (iv)

(B) (@) () (iv) (250)

(C) () _ @) (i) (i2)

D) (w) (228) (i2) (1)
53. ‘Taal Prakash’ is written by, :

(A) Satya Narayan Vashishtha (B) Girish Chandra Srivastava

(C) Bhagwat Sharan Sharma (D) Rangnath Mishra
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54. ‘Khali’ is on which matra of Tilwada Taal ?
(A) 8 (B) 9
(C) 10 (D) 11

55.  Match the following and select the correct answer using the codes given :

Father Son

(@) Nikhil Ghosh (1) Nayan Ghosh
(6) Karamatulla Khan (if) Kumar Lal
(c) Godai Maharaj (it7) Zakir Hussain
(d) Alla Rakkha Khan (iv) Sabir Khan
Codes :

(a) (b) (c) (d)
(A) (@) (i) (12) (@)
(B) (22) (i) (ex0) (@)
(C) (iv) (i7) (i) (i)
(D) (i) (i) (iv) (iz)

56. Syahi of Tabla is made of :
(A) Coal Powder (B) Wood Powder
(C) Iron powder (D) Clay

57. Number of ‘Margi Talas’ according to Bharat, is :
(A) 3 (B) 5

(C) 4 (D) 9
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58.

59.

60.

61.

Which fraction denotes ‘Kuaad’ Laykari ?
(A) 1/4 ‘ (B) 3/4

(C) 5/4 D) 3/2

Match the following and select the correct answer using the given codes :

Vocal Style Taal
(@) Dhrupad () Punjabi
(b) Khayal () Dadra
©) Kaj;ri (fii). Jhumra
(d) Tappa (v) Chaartala
Codes :

@ () ©) (d)

A) (@) (itd) (id) (@)
B O (i) (1it) (iv)
(&) ) @) (i) (iv)
D) @) (i) (@) (iv)

The author of book — Art and Science of Playing Tabla is :
(A) Sudhir Mainkar (B) Sudhir Kumar Saxena
(C) Vijay Shankar Mishra (D) Sadanand Nayampalai
With which singing style Tilwada tala is accompanied :

(A) Dhrupad (B) Khayal

(C) Thumari (D) Tappa
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62. Which Theka is started from ‘Ka’ syllable ?
(A) Khemta (B) Dhumali
(C) Dhamar (D) Rupak
63. Ustad Salari Khan belongs to :
(A) Punjab Gharana (B) Delhi Gharana
(C) Ajrada Gharana (D) Farukkhabad Gharana
64. Total nuruber of Deshi Taals according to Sangeet Ratnakar is
(A) 102 (B) 110
(C) 120 (D) 105
65. Pt. Purushottam Das was :
(A) Pakhawaj Vadak (B) Mridangam Vadak
(C) Tabla Vadak (D) Khol Vadak
66. How many Gharanas are there in Tabla ?
(A) B (B) 6
C) 7 (D) 8
67. Vishampadi Tala is :
(A) Teentala (B) Addha Tala
(€C) Pancham Savari (D) Jat Tala
68.  Which artist was famous for-‘Dance Accompaniment’ ?
(A) Pt. Kishan Maharaj (B) Pt. Pagal Das

(C) Pt. Ayodhya Prasad (D) Pt. Kudau Singh
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69. Ustad Gami Khan was the Guru of :
(A) Pt. Badri Maharaj (B) Ustad Nathu Khan
(C) Ut. Lateef Ahmed Khan (D) Ustad Sabir Khan
70. 5/4 Laykari is known as :
(A) Derhgun’ (B) Kuaad
(C) Viaad (D) Tigun
71.  Inventor of Tripuskar Vadyas :
(A) Sharangdev (B) Bharat
(C) Swati Muni (D) Matang
72. ‘Dha Tit Dha Tit Dha Dha Tit Dhage Tina Kina’ is famous Quaida of :
(A) Ajrada (B) Punjab
(C) Delhi (D) Banaras
73. How many ‘Ghar’ are there in a Tabla’s Pudi ?
(A) 20 (B) 18
(c) 17 (D) 16
74.  Who is the founder of Lucknow Gharana of Tabla ?
(A) Haji Vi]ajlrat Ali
(B) Ram Sahai
(C) Modu Khan and Bakshu Khan

(D) Sidhar Khan
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75.

76.

fif

78.

79.

80.

Sign for ‘Sum’ in Bhatkhande Tala Notation system is ?

(A) + (B)
(C) O (D)
‘Tabla Kaumudi’ is written by :

(A) Pt. Ramshankar Pagal Das (B)

(C) Pt. Shankar Ghosh (D)
Pung is a :

(A) Avanadha Vadya (B)
(C) Ghan Vadya (D)

Pandit Nana Panse was 7
(A} Tabla Player (B)

(C) Pakhawaj Player (D)

X

Pt. Vijay Shankar Mishra

Pt. Chhote Lal Mishra

Sushir Vadya

Tata Vadya

Harmonium Player

Dholak Player

How many divisions are there in Laxmi tala ?

(A) 15 (B)
(C) 17 ' (D)
Famous female Tabla player is :

(A) Jaya Biswas (B)

(C) Sikkil Mala (D)
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78.

79.

80.
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81.

82.

83.

84.

85.

86.

Tabla player who is felicitated Padmashree award this year ?
(A) Pt. Suresh Talwalkar (B) Pt. Vijay Ghate

(C) Pt. Kumar Bose (D) Pt. Swapan Chodhary
Under which'category of instruments does ‘Sitar’ come ?

(A) Tat Vadya (B) Ghan Vadya

(&) Sushir. Vadya (D) Avanaddha Vadya
Ustad Karamatulla Khan belongs to which Gharana ?

(A) Delhi Gharana (B) Punjab Gharana

(C) . Ajrada Gharana (D)’ Farrukhabad Gharana
What is called to varnas of Tabla/Pakhawaj ?

(A) Akshar (B) Sakshar

(C) Patakshar (D) Dhanakshar

In which taal can we find tirakit on 2 ar;d 9 beat ?

(A) Jhumra (B) Tilwéda

(C) Adachoutala (D) Rudratala

Who was Begthoven ?

(A) Western Musician (B) Karnatak Musician

(C) Folk Musician (D) Dancer
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87. How many talas are produced by five Jatis in Karnatak taal System ?
(A) 108 (B) 40
(C) 30 (D) 35
88. Who has been awarded Sangeet Natak Akademi Award 2018-19 ?
(A) Pt. Ram Kumar Mishra (B) Pt. Bikram Ghosh
(C) Pt. Yogesh Samsi (D) Pt. Vinod Lele
89. ‘Dardur’ mentioned under which category of instruments ?
(A) Ghan Vadya (B) Tat Vadya
(C) Avanaddha Vadya (D) Sushir Vadya
90. Which of the following is not a “Yati’ ?
(A) Mridanga (B) Pipilika
(C) Sama (D) Anagat
91. ‘Ghatam’ Instrument is derived from which ancient instrument ?
(A) Dardur (B) Patah
(C) Trivalli (D) Panav
92. Which of the following is not a Jati ?
(A) Mridanga (B) Khand
(C) Tisra (D) Mishra
93. How many kinds of ‘Grah’ are there ?
(A) 2 (B) 4

(C) 5 (D) 6
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94. A research title “Development of Hindustani music during the 17th-18th
Century with special reference to relevant work is Persian and Urdu languages”
is appropriate example of :

(A) Experimental Research (B) Historical Research
(C) Case study (D) Comparative Research
95.  ‘Chautaal tala is played with which style of vocal ?
(A)  Dhrupad (B) Khayal
(C) Thumri (D) Tappa
96. How many beats are there in ‘Vasant’ tala ?
(A) 9 (B) 8
(C) 16 (D) 12
97.  Pt. Lachoo Maharaj belongs to ?
(A) Banaras Gharana (B) Delhi Gharana
(C) Ajrada Gharana (D) Punjab Gharana
98.  Modified form of Urdhwaak and Alingyak are :
(A) Dholak (B) Tabla
(C) Nakkara (D) Sambal
99.  An attractive composition which palyed on Tabla to reach the sum -
(A) Tihai (B) Mukhda
(C) Nouhakka (D) Gat
100. Pt. Ayodhya Prasad was a famous :
(A) Pakhawaj Player (B) Mridangam Player

(C) Tabla Player (D) Khol Player
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94, Ty fawm 17t 18 vt @ SR fegward Wi 1 far ¢ wd W el
% fove wed §' Ivgm W|WEw ¥

(A) T SEYE (B) Ufqeifas sEa™

(C) &9 =&l (A 377m) (D) qeFARTS Y
95. T8 w&R ®1 TR IR F WY T s T oE 2

(A) ¥R e (B) @& et

(C) gt el (D) o e
96. @uq i & et wE A ¥ 2

(A) 9 (B) 8

(C) 16 D) 12

97. 9. G=g WS & HaY ¥

(A) =RH W (B) fewedt wm @
(C) Sr=el WA ¥ (D) YomE TH |
98. wHw wg enfaraw @1 ufEfda w9 % .
(A) @ (B) e
(C) TFRH (D) HeIe
99. TH THET # fod TG W F9E G dl NS WA § o
(4) frr (B) H@
© A (D) ™
100. 9. 3EhEm wEE 4 .
(A) TEES FEH (B) TETH ARH
(C) wen =% (D) @ 9%
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