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MUSIC
Paper 11
[Hindustani Music/Karnatak Music/Rabindra Sangeet (Vocal,
Instrumental and Mt.tsicology) and Percussion]
Time Allowed : 15 Hours] [Maximum Marks : 100

Note :— Candidates are required to answer all the 25 questions in Part I which
is compulsory. They should select any one of the groups A, B, C or D from
Part II and answer all the 25 questions in that group. Each question

carries 2 marks.
Part 1
1. Sangeet Parijat was written in :
(A) 12th century (B) 11th century
(C) 17th century (D) 9t.h century
2. The frequency of i’ancham is :
(A) 420 (B) 380

(C) 320 ' (D) 360

T.B.C. : 15/14/ET-11 2
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3. The character of Naad which indicates the tonal quality of the sound is :
(A) Jati (B) Tarata
(C) Teevrata (D) Madhurata
4. The difference between Vadi a;1d Samvadi is :
(A) 13 shrutis (B) 15 shrutis
(C) 7 shrutis (D) 16 shrutis
5. ‘Prastota’ was the priest to sing :
(A) Udgeeth (B) Upadrav

(C) Pratihara (D) Prastava

6. ‘Madhyam Swara’ of Venu in Samagana was :

(A) Chaturtha {(B) Dwitiya
(C) Pratham _. (D) Tritiya
7. In Mahakavyakala the people who used Music to earn money were
named as :
(A) Hota (B) Adhvaryu
(C) Samaga - (D) Magadh

T.B.C. : 15/14/ET-I1 4
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8. Panini used the word ‘Shilpa’ for :
(A) Fine Arts (B) Architecture
(C) Gandharva (D) Sculpture

9. The Meend played on stringed instruments without frets is called :
(A) Zarab (B) Zamzama
(C) Soot (D) Krintan

«10. The sound monldeci according to the depiction of Bhava is called :

(A) Sthai Bhava (B) Kaku
(C) Pushta Naad (D) Anubhava

11. In Vedic period ‘Bow’ to play stringed instruments was named as :
(A) Venukanda (B) Ishika
(C) Danda (D) Vetaskanda

12. The strings of Shatatantri Veena according to Taittiriya Sanhita were

made of :
(A) Iron (B) Moonj
(C) Gold (D) Silver

T.B.C. : 16/14/ET-11 6



8. oifert 3 ‘R’ w= oW wEm feae fom B 2
'mm (B) dar&EgsHen
(C) == (D) wfdwen

9. ﬁmwﬁ*ﬁmwmmuﬁ-tﬁxzﬁmmt:
(A) =RH (B) S

‘ (C) =@ (D) FH=aA

10. umwwﬁw&aﬂwa@ﬁmt:
(A) ==E w= ) @ wm
(C) = A= (D) Y=

1. &fw we # st oard W W W@ Ty W G
(A) Iv=mv=r (B) sfa=t
(C) =v= (D) JaEwvE

12. Ofads d@feaqn & J0ER Taa—1 9ion i ai-AAl (et =91 Bl 91 2
(A) e (B) #=

(C) == (D) =iet

T.B.C. : 15/14/ET-II g



L3.

4.

L5.

L6.

L7.

The number of Swaras accepted by Ahobala is :
(A) 29 (B) 21

(C) 22 ’ (D) 16
Adhwadarshak Swara is a technical name for :

(A) Tara Shadaja {B) Madhyam
(C) Dhaivat (D) Rishabha
The classification of R.agas on the basis of gender was first mentioned in :
(A) Sangeet Makarand (B) Sangeet Darpax;

(C) Sangeet Sudhakar (D) Sangeet Samayasara
‘Dwadashswaramurchhana' was explained by :

(A) Matanga (B) Nanyadeva

(C) Singhbhupal (D) Abhinavagupta
Sangeet Samayasara of Parshvadeva was written in :

(A) 900 AD. (B) 1400 AD.

(C) 1100 A.D. (D) 1300 A.D.

r.B.C. : 16/14/ET-11 8



13. HEEE T kg w=U T 99 ¥ o
(A) 29 (B) 21
(C) 22 : (D) 16
14. mmﬁmmﬁzaﬂt?‘
(A) TR 9= (B) wes
(C) ¥®=w (D) =59

15. Tom & zer 9T Wit = it gdwan fvg oo 8§ fear T 2

(A) Fia "®es (B) Hiita <9wW

(C) i e (D) Hita EwgEr
-16. ‘srryrETIg | fEEa =il =t 2

(A) =an (B) =rge=

(C) THeyT= (D) FfgraTa

17. 9ivd2s BRI Ol §999R %49 faer T 2
(A) 900 % (B) 1400 ¥.
(C) 1100 %. (D) 1300 %.

T.B.C. : 15/14/ET-11 9



18. ‘Sadragachandrodaya’ is the work of :
(A) Pundarik Vitthal (B) Damodar Mishra
(C) Hridayanaraindev : (D) Shrikanth

19. “Geervanamadhyadeshiya bhashasahityarajitam” with regard to Dhrupad

is said by :

(A) Hndayanar.axndev {(B) Bhava Bhatt
(C) Tulajirac Bhonsale (D) Pundarik Vitthal

20. The author of Bharatarnava is :
(A) Nandikeshwar ‘ (B) Jagadek Malla
(C) Bharat (D) Krishnanand Vyas
21. In Rigveda ‘Nashthi’ was the noun for :
(A) Stringed instruments (B) Percussion instruments

(C) Wind instruments (D) Metallic instruments

T.B.C. : 15/14/ET-11 10
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22. *“Chhalikya” as referred in Harivanshpuran was :
(A) Music in group (B) Dance in group
(C) Rasa Nritya . (D) Group singing
23. The word used for ‘Richa’ after being composed in Swaras is called :
(A) Stom (B) Shastra
(C) Stotra . (D) Prageet
24, Rathantar Sama, Brihatgama etc. are mentioned in :
(A) Rigveda (B) Yajurveda
(C) Samaveda (D) Atharvaveda
25. Bhumidund\fbhi in Vedic period was :
(A) String instrument (B) Wind instrument

(C) Metallic instrument (D) Percussion instrument

T.B.C. : 15/14/ET-II 12
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TBC: :

Part II

(Group—A)

HINDUSTANI MUSIC

Who is the author of Shrimallakshya Sangeet ?

(A) Lochan

(C) V.N. Bhatkhande
Which is an odd grm;p f 4
(A) Abdul Karim Khan
(B) Ustad Faiyaz Khan

(C) Bade Gulam Ali Khan

(D) T.N. Krishnan

Modulation of sound is known as :

(A) Taan

(C) Varna

15/14/ET-11
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(B)
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(B)

(D)

Omkar Nath Thakur

Lakshman Rao Pandit

Patiala

Jaipur

Alankar
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29. ‘Chaiti” is a variety of :
(A) Muausical Form (B) Painting

(C) Instrument (D) Drama

30. Which Raga has the same Notes as Bhairavi ?

(A) Bhairav-ranjani {B) Bhairav

(C) Bihagra (D) Bilaskhani Todi

31. Which is the odd group ?

(A) Matra — Taal
(B) Swara ' — Jati

(C) Chalan — Raga
(D) Gamak —  Timber

32. Which is the allied Raga of Megh Malhar ?
(A) Marwa (B) Multani
(C) Madhuwanti (D) Madhmad Sarang

T.B.C. : 15/ 14/ET-I1 16
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34.

35.

Choose the correet code from the following :
Assertion (A) : Marwa, Puriya and Schini are the Allic

Reasoning (R) : Allied Ragas must be performed keeping

and Syvara-Sangatis in mind.

Codes :

(A) (A) True, (R) False

(B) (A) False, (R) False

(C) {(A) True, (R) True

D) (A) False., (R) True

Which is not a Audav-Audav Raga ?

(A) Vibhas (B) Kafi

(C) Bhupsali (D) Malkauns
Jhaptal is accompanied with which musical form ?
(A) Dhrupad (B) Dhamar
(C) Sawan , (D) Sadra
Which is a ‘Ashraya Raga’ ?

(A) Puriyva Dhanashree (B) Purvi

(C) Puriya Kalyan (D) Pat Manjari

T.B.C. : 15/14/ET-11 18
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37. Which is a mixed raga ?
(A) Puriya Kalyan (B) Bilaskhani Todi
(C) Brindabani Sarang (D) Komal Rishabh Asawari

38. Which group has the same Ascent ?

(A) Des —  Hamir

(B) Bhupali —  Bhupal Todi

(C) Bhimpalasi —  Dhani

(D) Gaud Sarang —  Madmad Sarang -

39. ‘Kuddak’ belongs to which category ?

(A) Metallic (B) Wind

(C) String (D) Percussion
40. Who is the author of ‘Pranav-Bharati’ ?

(A) Lochan (B) Amir Khusrau

(C) Someshwar Khare (D) Omkar Nath Thakur
41. “Pitch-Intensity-Timbre” are the qualities of :

(A) Naad (B) Jati

(C) Alankar (D) Gamak
T.B.C. : 15/14/ET-11 20
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42, “Shuddha-Chhayalag-Sankirna™ is the classification of :

(A) Swara (B) Raga
(C) Thaata : . (D) Jati

43. Swaras are evolved from :
(A) Shruti ' (B) Sam
(C) Sargam - (D) Samvad

44, Which is a variety of Prabandha ?
(A) Dadra (B) Salag Varali
(C) Salag Sud (D) Dhamar

45. ‘Baul’ is the folk musical form of which state 7?7

(A) Haryana (B) Rajasthan
(C) Assam i (D) Bengal

46. Which is not the source for research in Music ?
(A) Painting (B) Sculpture
(C) Building (D) Inscription

T.B.C. : 15/14/ET-11 22
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(A) Asaroh

(C) Thaata

47. Which is embellishimnent of 'swara 2

(B)

(D)

48, Who is the author of ‘Raga-Tarangini’ 7

(A) Lochan

(C) Somnath

(B)

o

Khataka

Jati

Brahaspati

Ahobal

49. Ud, Faiyvaz Khan belongs to which Gharana 7

(A) Punjab
(C) Jaipur _ -

-

50. Choose the correct code by matching the

(@) Mushtag Ali Khan

(b)) V.G. Jog
). Hafiz Al Khan
(d) Asad Ali Khan

Codes :

@) T B @)

(A) G {12) (iv)
(B) G (£273 )

(C) Guov) (£} ()
(D) @ (iv) (ezd)

T.B.C. : 15114/ET-I1
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A

Part 11
(@uﬂ)
KARNATAK MUSIC | J:
26. Select the Raga introduced by Ramaswamy leslntar from the followiné
(XY . Mohanani Y | (B) | Shanmukhisprive
(C) Hansadhwani (D) Ritigowla
27. Wlnch among th; following is authored by Maharaja Swati Tirunal ?
(A) Bhakthi Manjari (B) Ragamala
(C) Seetaramajayam (D) Narayana Shatakam
28. Select the Tala introduced by Shyama Shashtri :
(A) Simhan;ndana ‘(B) Sharabhanandana
(C) Chapu (D) Shatpitaputhrika
29. What is the name of Shruti in ancient Tamil Music ?

(A) Yazh (B) Alaku

(C) Kilai (D) Pani

I'B.C. : 15114/ET-11 26
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30. Mudra used by Pattanam Subramania Iyer, was :
(A) Venkatesha (B) Padmanabha
(C) Subrammanya Sy 7 (D) Narayana

31. Choose the correct code by matching the following :

{(a) Swati Tirunal (i) Venkatesha
(b) Shyama Shastri (¢2) Rama

(¢) Annamacharya (iii) Kamakshi

(d) Tyagaraja ; (iv) Padmanabha
Codes :

@ B ( @
(A) G G G @
B) @) @ Gv) G
(C) Gv)y Gy @ . G
M) @& Go) G D)
32. What is the family name of Narayana Teertha ?
(A) Talla;)aka (B) Tallavajhala

(C) Kakarla " (D) Kancharla

T.B.C. : 15/14/ET-1I 28
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Anubandha is a section comes in :

dasm o de b nd bah dbee At i B sk

(A) Tillana (B) Padam
{(C) Padavarnam (D) Jawali
34. Choose the correct code fr.qm the following :
Assertion (A) :  Several compositions of Shyama Shashtri are in Vish
Graha.
- Reasoning (R) : _A Com;.aosing in Vishama Graha, considered to be noble .
) in ancient period.
Codes 3
(A) (A) true, (R) false
(B) (A) false, (R) true
(C) (A) false, (R) false
D) (A) trﬁe, (R) true
35. Mention the Raga introduced by Muttayya Bhagavatar :
(A) Sumukham (B) Saindhavi
(C) Amara Senapriyva (D) Samara Sena
T.B.C. : 156N4/ET-I1 30
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36.

37.

39.

T.B.C. :

Who is the composer of Rama Natakkirthanaikal ?

(A) Tyagargja (B) Arunagiri Nathar

(C) Arunachala Kavirayar (D) Muttu Tandavar

Who made the Gottu Vadyam a popular concert instrument ?

(A) Sasikiran (B) Ravikiran

(C) Sakha Ram Rao (D) Ranga Ramanuja lyengar
Choose the correct code from the following :

Assertion (A) : | Compositions of Muttuawatni Dikshitar are often

compared to coconut,
Beasoning (li) : Dikshitar Kritis are full of mentions about coconut.
Codes :
(A) (A) False, (R) True
(B) (A) True, (R) True
(C) (A) True, (R) False
(D) (A) False, (R) Failse
“Tiruttandavam” of ancient Tamil music is egual to :
(A) Arabhi (B) Abheri

(C) Khamas (D) Sankarabharanam

1514/ET-11 32
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sfmaT (A) : gueni Aaflgr w1 Ffadl &1 gon SFEE TIEE d w AR
T '

& (R) : Aafter H1 Ffog § s F AR F 0@ T
wdaTaf '
(A) (A) 7em@, (R) W&
(B) (A) W&, (R) §&l
(C) (A) |8, (R) "o
(D) (A) 7=, (R) 7o
39. FE WiHiE afge w@iie & ‘faeavean’ WA ®
(A) s ' (B) =¥

(C) ===rs (D) TEHTYIIT
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41.

42,

TBC

Choose the correct code by matching the following :

(@) Navaratnamalika (i) Muttuswami Dikshitar
(6) Navaratri Kirtana (if) Shyama Shashtri

(¢) Navagraha Krithis (iit) Tyagaraja

(d) Pancharatna Knt.lns (i) Swati Tirunal

Codes :

(a) {b) (e) | ()
(A) () Ge) (i;Z) (@)
(B) i) Giv) (D) (228)
(C) (w) GI) (@) (&)
D @ (i)  Gv) G
Who popularised Mridangam as a main percussion instrument ?
(A) Paéhani Subramania Pillai (B) Dakshinamocorthi Pillai
(C) Palakhad Mani Iyer - (D) Natesa Pillai
Mention the Guru’s name of M.S. Gopalakrishnan !
(A) Lakshmi Narayana » (B) Narayana lIyer

(C) Paroor Sundaram Iyer (D) Gopala Iyer
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41.

T.B.C. :

Fefafam + w2 a9 e 3fee w@Saee g

(@) ETTHICTRT (f) Hy=SEt sy
(B) T=AfE Fr= (&) wETE et
(¢) “auE HfaAl ¢ (idi) AT

(@) == Hiaal (v) Tfa fosner
HWaharater :

@ @) (@ @@
(A) G&)y (o) AG2) ‘(i)
B) @ G @O Ga)
(Cy Gy @) Gi) @

D) & @ vy @)

o w1 UF WE SeEd ® 89 ° wafew s H g areE @ o

(A) wo= gaavan faes (B)
(C) uie==rts ="M 312 (D)
TA.OE. MWEEwE @ [Eel &1 A ¥ o:
(A) = AOE (B)
(C) e ety 31 (D)
151 4/ET-11 35
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45.

46.

THl.:

Name the Vaggevakara who oomposed for film :
(A) T. Lakshman Pillai (B) Papanasam Shivan
(C) Neelakantha Shivan (D) Muttayya Bhagavatar
Mention the Tala with 68 Aksharakalas :

(A) Sharabha Nandana (B) Manideepika

(C) Lakshmika (D) Simhavikreetitam
Select a musical instrument which is originated from India ?
(A) Violin* ’ (B) Mandolin

(C) Saxophon (D) Flute

Choose the correct code from the following ;

Assertion (A) : Karnatak Music doesn't have Gharana System.

Reasoning (R) : Having Gharana is important to maintain the geneunity

Codes :

(A) (A) True, (R) True
(B) (A) False, (R) True
(C) (A) True, (R) False
(D) (A) False, (R) False

15/14/ET-11 36

P e®E T %N



43. T ardgsd 4 3 320 SartaA & fog = fFEs a3 7 o
(A) -«5. aamm fasd (B) 9ramee feE
(C) Hie=e foam (D) HF= GqrTEET
44. 68 FmwEh § g @ Frer ¥ 2
(A) wOwEm . (B) wfifaest

(C) - weman : (D) TeefEsiay
45. =1 3 99 w1 3 Y9G € :
(A) =mfem - (B) =ESfEH
(©) FHeEraE (D) T
46. Trefafen § § 98 Sdaaer =1 9w -
AfawaT (A) : HHfes i § s wonE |98 7 )
= (R) : ATl = TEY B fdu "9UE Wonsl w1 B STEvEs & |
Hehearaett :
(A) (A) §€, (R) w&t
(B) (A) 7=, (R) @
(C) (A) H&l, (R) o1

(D) (A) 7I&a, (R) 14
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47. Select another name for Raga Bhavapriya :

(A) Pavani (B) Bhavani

(C) Raghupriva (D) Rudrapriya
48. Select a Sampoorna Shadava Raga from the following :

(A) Ritigowla (B) Kanada
(C) Nalinakanthi (D) Karnataka Bihag
49. A Karnatak Musician who sang in United Nations assembly for the firs
time :
(A) Mani lyer 2 (B} Dhanammal
(C) Pattammal (D) Subbalakshmi

50. Choose the correct code from the following :

(@) Dasarathi Satakam (i) Swathi Tirunal Maharaja |
(6) Padmanabha Satakam @) Thyagaraja |
(¢) Prahlada Bhakti Vijayam = (iii) Raghunath Naik

(d) Sringara Savithri (iv) Bhadrachalam Ramadas

Codes :

(@) (b) () (@)
(A) Ga) (uv) @) @)
(B} (w) (@ @) (@)
(C) @ Gz vy @)
(D) G) Gov) @ G
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47. = 8 § 7w w1 wyEfam =1 uF 3w 9w ?

(A) Tt (B) v
(C) 7= (D) FEfe=
48, = § | m=gol srz| w1 H giEe :
(A) Tferfen . (B) ===
(C) AferrrT=it (D) ==tz faem
49. Umal iy o= dg@e U= @9 gy § wmetew d@rtg =1 waEia & o
(A) =IO =R (B) ===
(C) dHEE=™ : (D) H=ATErE]
50. mﬁaﬁmm:
(@) TTEIH FaEH (i) T=fa fasTa =ETsn
() TEHATY VIaEH (i) TN
() weEm vl fyerEm (i) TFNY TTH
(@) - wfash (fv) WETHEH THETR
Heharaeir :

(a) _(b) (c) (d)
(A) Ga) Guvy @) (&)
(B) Gwv) () () ()
C) @ (@ ) )
D G G @ ()

T.B.C. : 16/14/ET-11 39 P.T-0.



26.

27.

29,

T.B.C.

Part I
(Group—C)
RAPINDR.A SANGEET
‘Aje a Ananda Sandhya’ is based on which Tala ?
(A) Teora (B) Kaharwa
(C) Dhamar (D) Dadra
“Redao Sashi Bed; Gagane” is based on which Raga 7
(A) Yaman Kalyan (B) Kalyan
(C) Kafi (D) Bhairav
“Duare Dac More Rakhiyva” is based on which Tala ?
(A) Jhaptal {B) Chautal
(C) Akadashi (D)  Tintal
“Amar Mukti Aloye Aloye” is based on which Tala ?
(A) Teora (B) Tintal

(C) Dadra {D) Dhamar
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a1
@i —a)
RABINDRA SANGEET
26. 'quﬁzﬁw'ﬁam%mt?
(A (B) HEral
(C) ¥R , (D) =@&a
27. ‘fiedl wei foit T’ R o W a@fE ®O?
(A) ZTEA Hew _ (B) =g
(C) =FTH! (D) %=
28. ‘“ga wmEN AR wiEa” few am W snufm € 2
(A) wuaE (B) =l
(C) wEEE (D) drare
29, ‘“zmEm gwdar e e fEe ae o osmafE ® 7

(A) == (B) =

(C) ==|U (D) HER

T.B.C. : 15/14/ET-11 41 P.T.O.



30. “Prati Dino Ame Hey” is based on which Tala ?
(A) Jhaptal (B) Surfak
(C)} Dadra (D) Keharwa
31. “Pratidino Toba Gatha” is based on which Tala ?
(A) Tintal (B) Jhaptal
(&3] Surfal: (D) Dadra
32. “Tomari Ragini Jibano” is based on which Tala ?
(A) Dhamar (B) Chautal
(C) Teora (D) Jhaptal
33. “Aju Sakhi Muhu Muhu” song has been drawn from Natak :

(A) Bhanusingher Padabali (B) Chitrangada

(C) Shyama (D) Taser Desh
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30. “gfa = =t ¥ 59 o9 9T smuafa & 02

(A) ToarE (B)

(C) == (D)

31. “gfafe 9= men” ST O 9T s &2

(A) r=arer , (B)
(C) Trorm (D)
l32. ‘T ol et e o 9w o senfe &
(A) =ER (B)
(C) == (D)
33. Yo wE g2 HE ToRw vies o= i © 2
(A) wgiEE gzTeEt (B)

(C) =TIen (D)

T.B.C. : 15/14/ET-11 43
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34. “Prabhu Balo Balo Kabe Tomar” is based on which Tala 7

(A) Kaherwa ' (B) Trital
(C) Surfak | (D) Dadra
35. “Pantho Akhpno Kano” is based on whxch Tala ?
(A) Surfak : (B) Dadra
(C) Jham;ak (D) Keherwa
36. “More Bare Bare Firale” is based on which Tala 7
(A) Ektal " {B) Tintal
(C) Chautal (D) Dhamar

37. “Mondere Momo-Momo Kee” is based on which Tala 7

(A) Ektal (B) Tintal

(C) Jhaptal ' (D) Surfak

T.B.C. : 1514/ET-11 . 44



34. 'mmmmwmmmm%?
(A) =ETEn B) T
(C) JTHr (D) ==
35. 'Wtqﬂﬁ’mmwmt.?‘
(A) HIF= (B) ==T .
(C) W™= | (D) =TT
36. “ﬁiﬁ—wﬂwmmﬁm%?
(A) w=Rars (B) di=arE
(C) =mas (D) ==X
37. “Hifzy @-W S" fhw e U snwfRa ¥ 2
(A) uU=arer (B) =

(C) =9dar= (D) "HIFr=

T.B.C. : 15/14/ET-—-11 45



38.

39.

41.

T.B.C. :

“Nutan Pran Dao” is based on which Tala ?

(A) Chautal (B) Jhaptal

(C) Sultal (D) Dhamar

“Ohe Jibono Ballava” is based on which Anga 7

(A) Baul - (B) Kirtan Anga

(C) Dhru;)ad (D) Khyal

“Gram Chara Oye Ranga Mater” is based on which Anga ?
(A) Khyal (B) Dhrupad

(C) Puyja (l?) Baul

“Ananda Dhara Boheche Bhubane” is based on which Raga ?

(A) Jogkauns (B) Malkauns

(C) Kanhara (D) Sahana
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38. “Wmmaﬁ“mmwmrﬁﬁt?
A) =hars . (B) =rgarst

(C) ¥Heas (D) =TER

89. ‘T S =ooa” fEm s 9T smuthe & 2

40. Yo e g T = 9 ee 3 9T s © 2

(A) == ' (B) 99=

41. "Il g S 9=9aT RE e 9T osneniia = 2

(C) =TT (D) ==

T.-B.C. : 15/14/ET—11 : 47



42, “Bahujuger Opar Hote” is based on which Prakriti ?
(A) Hemanta (B) Basanta

) VVarSha . (D) Sharada
43, “Daruno Agni Bane Re” is based on which Ritu ?
(A) Grishma (B} Varsha
(C) Hemanta : ’ (D) Basanta
44, “Sunolo’ Stmol; Balika” is based on which Nritya-Natya 7
(A) Chandalika (B) Shyama

(C) Bhanushinher Padabali (D) Taser Desh

45. “Purano Sae Dener Katha” is based on which music ?

-

(A) Karnatic Music (B Western Music
(C) Baul (D) Folk Music
46. Which of the Talas is created by Rabindranath Tagore ?

(A) Navatal (B) Ektal

(C) Trital (D) Jhaptal

T.B.C. : 15/14/ET-11 43



42. ‘“sgepn ohow e frm wefy o smwifm & 2
(A) ¥ (B) =&
(C) =i (D) Ig
43. "IN o W X Rw g W snwRa ¥ 2
(A) s ' (B) =i
(C) ¥w= (D) =& =
44. “wheh e wfeser Re - w i & 2
(A) ==ifEEm (B) 3=
(C) wiHfE¥R w=raei (D) =T 3w
45. “gur 9 S e few gia gz s ¥ 2
(A) =Alzs Giia (B) #w=d wifa
(C) ===t (D) Sk | (S ie)
46. Trofafaa § 4@ = o= Wiy T g =t 7 & 2
(A) =T (B) u=mars

(C) /A (D) F9ar=

T.B.C. : 15/14/ET-11 49



47. “Abar Tor Mora Gange” is based on which type ?

(A) Swadesh (B} Bichitra

(C) Prakriti (D) Anusthanic

-

48. “Ore-Ore-Ore Amar Mon Meteche” is based on which Porjae ?

(A) Bichitra (B) Anusthanic

(C) Swadeshi (D) Prakritic
49. Which s:)ng is based on Rabindra Shrishta Tala ?
(A) Nibiero Ghana Adhare
(B) Bani Tobo Dhaye Ananto
(C) Prathama Ade Tabo Shakti

(D) Xar Milono Chao Birochi

50. When was Rabindranath Tagore born 7

(A) 1861 (B) 1880

(C) 1831 (D) 1875

T.B.C. : 16/14/ET-I1I 50



47. “UEm @R g T fFE v w R 2
(A) ==EW (B) f&afe=
(C) wFfa . (D) FFIg=ias
48. “AR-3N-3N I I 9 W veR W ¥ ?
(A) fafeas (B) =i
(C) =29 CD).W
49. mmﬁ'aé«mﬁmmﬁmmaﬂwt?
(A) s S s
(B) =rT dEn g St
(C) W= St T v
(D) =R wHaE el SR
50. @R W19 TR w1 9N few ad § gen ?
(A) 1861 (B) 1880

(C) 1831 (D) 1875

T B.C. : 1514/ET-11 51 P.T.O.



Part 11
(Group—D)
PERCUSSION
26. How many kinds are. there of Tihai 7
(A) 2 ' (B) 3
(C) 4 D) 6
27. *“Kita Taka Thun Thun” Bola are of :
(A) Kathak {B) Bharat Natyam
(C) Chau (D) Odishi
28. Ustad Modu Khan belonged to which Gharana ?
(A) Delhi ' (B) Lucknow
(C) Banaras (D) Punjab
29. Which one is Sampadi Tala ?
(A) Teentala (B) Jhaptala

(C) Rupak (D) Tevra
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26.

28.

=77 1I

@=i—

PERCUSSION
foerd oo ws = 2@ € 2
(A) 2 (B) 3
C) 4 (D) 6
“ﬁﬁaa:qaq—l"motz
(A) =F=UsF = (B) SEaOT=mH 5
(C) =% = (D) sifssl =

e A = =1 e s | HEw o9 ?
(A) == (B) TS
(C) === (D) Y=

T8 H =99 g99sr O & 7
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30. The types of Laya are :
A) 3 (B) 4
(C) 5 (D) 6

31. Delhi Gharana is famous for :
(A) Chanti Pradhan Baaj (B) Khula Baaj
(©) Ada Lay; Kayada (D) Gats

32. “Joddi Vadya” belongs to :
(A) Tabla (B) Pakhawaj
(C) Nakkara - (D) Dholak

33. Which instrument accompanies ‘Khyal Gayaki® ?

(A) Pakhawaj (B) Mridang

(C) Tabla (D) Dholak

T.B.C. : 15/ 14/ET-11 54



30. =T  Toa W= ' O?

(A) 3 (B) 4
(C) 5 ; (D) 6
Sl. el SR T E e & Too fa=mma & 1
(A) =St wug =519 (B) == =S
(C) 3= 'az;mm D) T

32. ‘St ame’ defaa § -
(A) <T=en |/ (B) 9==Es |
(C) === A D) JT=H |/
33. =EE O™ ‘TErE MEst % W9 Ha e st ¥ 2
(A) =TS (B) &

(C) =T==m (D) <=6
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34. “Dhate Tedha Tete Dhadha Tete Dhage Tina Kina” who made this !

famous ?
(A) Pt. Kumar Bosge (B) Ustad Natthu Khan
(C) Ustad Latif Ahmad Khan @) Pt Anindd Chatterii

35. Tala “Tevra’ is performed on which type of instrument ?
(A) Mridangam ' (B) Dholak
(C) Tabla ' (D) Pakhawaj

36. Which Tala is used in ‘Thumari singing 7
(A) Jhaptala (B) Ektala
(C) Jatatala (D) EKhemta

37. How many beats and divisions are there in Dhamar Tala 7
(A) 14 and 4 (B) 10 and 3

{C) 12 and 6 (D) 8 and 2
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34. “@Nﬁm%&@ﬁmﬁﬁr’m'iﬁm&wﬁHM?
(A) 9. |HER =H (B) =& g @l
(C)mmma (D) 4. anfa=1 ==

385. @ ‘0’ R = W ST wwn ¥ 2
(A) T (B) @+
(C) w=en ' (D) w=TES

36. ‘gEd’ mEwl ¥ WS @@ s S ¥ 7
(A) 9ot (B) uw=warer
(C) SrEars (D) &=

37. W9R o/ A fHot wend wd faum € 2
a) 14 34 (B) 10 3ix 3

(C) 12 3R 6 (D) 8 3 2

T.B.C. : 15/14/ET-11 57



38.

39.

41.

T.B.C. :

‘Rela’ generally is played in :

(A) Vilambit Laya (B) Ati Vilambit Laya
(C) Drut Laya ; (D) Ati Drut Laya
Which Gharana is famous for Ada Laya oompos’i'tions ?
(A) Ajdara (B) Delhi

C) Farrul;hab;d (D) Punjab
Which Gharana is famous for “Uthan” ?

(A) Banaras (B) Punjab

(C) Delhi (D) Ajdara

Who was the Jadugar of v“Na Dhi Dhi Na" ?

(A) Pt. Anokhelal .Mishra (B) Pt. Samta Prasad

(C) Ustad Hazi Vilayat Ali (D) Pt. Kishan Maharaj
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38. ‘Y=’ @ErEa: =SSl S ¥ o
(A) Taofaa = # (B) =fa famf=a = &
(C) za =ra # (D) wifa ga wa o
39. ST o9 = HIAG W Tau i =g fasma ¥ 7
(A) == (B) fe==it
©) wEmrEE ' @) =
40. “Som" = 3 S 9o "y ¥ 2
(A) == (B) o=
(C) Tee=t (D) 3HA=s=1I7
41. “=n +f of " & SR A 4 2
(A) | sFE@ers fasn (B) 4. THaGl §E=

(C) I wret fasmaa et (D) 9. fFvs=E a3sms

T.B.C. : 15/14/ET-1I 59



42.

Which is not a percussion instrument ?
(A) Kayada (B)

(C)  Pakhawaj D)

Patah

Dholak

How many Gharanas of Tabla are there ?

(A) 4 (B)
(C) 6 : (D)
“Nathdwara I"arampara" belongs to :
(A) Pakhawaj : (B)
(C) Shri Khol (D)
‘Fard" composition is famous in :

(A) Delhi Gharana (B)
(C) Ajdara Gharana (D)
Pt. Kanthe Maharaj was Guru of :

(A) Pt. Samta Prasad (B)

(C) Pt. Biru Maharaj )

T.B.C. : 15/14/ET-II 60
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7

Mridang

Banaras Gharana

Punjab Gharana

Pt. Kishan Maharaj

Pt. Ishwarlal Mishra



42,

45.

T.B.C.

T | AW a9 AW § 2
(A) =H1E=T

(C) wE=Es
m%ﬁmﬁﬂuﬁt 2

(A 4

(C) 6

Moy 9oy feaES SEtua & 2

(A) TEE3

(C) = ==

‘g’ Efeer TR ¥ -
(A) fa==it s H
(C) =g/ =UA |
9. ®a HeEs T A
(A) 9. HEal WHE H

(C) 9. si= [ &

: 15/14/ET-11
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(B)

(D)

(B)

a»

(B)

(B)

(D)

(B)

()

bg.

=] "o #

g= e =S o

q. v\ msos &

4. Tyaiae s &+



47.

49.

50.

T.B.C. :

Choose the correct code from the following :

Assertion (A) : Teentala, Jhaptala and Rupak tala are the Talas b

Reasoning (R) : Playing Talas according to solo recital is suitable fo

suited for solo recital.

Tabia performance.

Codes :

(A)
(B)
(C)

(D)

(A) False, (R) True
(A) True, (R) False
(A) True, (R) True

(A) False, (R) False

Who wrote the Tabla Puran ?

(A)

(C)

Pt. Bhawani Shankar ' (B) Pt. Kumar Bose

Pt. Vijay Shankar Mishra (D) Pt. Ishwarlal Mishra

What is .the meaning of “Vishampadi Tala’ ?

(A)

(C)

Different beats (B) Equal Division

Different Laya (D) Divisions not eqﬁal

Which Tala is started from Khali" ?

(A)

(C)

Teentala (B) Rupak

Tevra (D) Jhaptala

16M14/ET-11 62



47. fFreofafas § @ wf = 1 5w .

HATwTT (A) : G0 ams B o3 @@, woare ud v ad STEias SuEad
T

@& (R) : waen @ed ® 58 O =1 99w sEvEs o

wE :

(A) (A) TEE, (R) §#

(B) (A) §&l, (R) o

(C) (A) &8, (R) 9@t .

D) (A)Traa,(R;m
48. el GOU ® oGS HHE ¥ 7

(A) 4. wart ¥HT (B) 4. =®R =19

(C) 4. Tasmyimy faon (D) 4. svarEE faon
49. ‘Fawmaedt we' @ W wd £ 2

(A) &= =m0 ‘ (B) FwH =H9r

(©) fafvy= =4 (D)ﬁmm.ﬂﬁ
50. @HE o ‘mEt’ | s a2

(A) e o+ (B) ®9% -

(C) ¥=q (D) Z9arE

T.B.C. : 15/14/ET-11 63 | P.T.O.



