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MUSIC
Paper 111
[Hindustani Music/Karnatak Music/Rabindra Sangeet
(Voeal, Instrumental and_ Musicology) and Percussion]

Time Allowed : 2% Hours| [Maximum Marks : 150

Note :— Candidates are required to answer all the 50 questions in Part I which
are compulsory. They should select any one of the groups A, B, C or D
from Part II and answer all the 25 questions in that group. Each question

carries 2 marks.

Part I
1. Technical term used for music in Natyva Shastra is :
(A) Gana (B) Gandharva
(C) Marga (D) Sangeet

2, Gita Govind is written in the form of :

(A) Chatushpadi . {B) Shatpadi

(C) Dwipadi (D) Ashtapadi
3. ‘Anahat’ is a variety of :

(A) Sound (B) Laya

(C) Nada (D) Tala

T.B.C. : 15/14/ET-111 2



T
gya-u 111
(et wifta/@tes Giita/Tdrg |t
(TEA, AR d9 WiEyTeR) Ud dETE ard)
g : 24 "] [gmis : 150

Mz . hene W 1 @ W 50 weAl & IW 2 1 gy wm @fand ' o gdadl um
3o =3 sRe 3 g HEduw T s adft 25 999 & I9 3 | T

g R 2 IFH F |

a7 1
1. i & fom Aemvm= § B9 dw @ wEm fEm o § 2
(A) TH (B) Trad
() =i (D) Hr
9. it Tifa fem wu A faet ™ R 7
(A) =gt (B) wewd
(c) fegdi (D) s=wal
8. ‘oFmga’ fEEe weR ¥ 2
(A) @ | (B) =@

(C) == (D) &=

T.B.C. : 151N14/ET-II1 3 P.T.O.



T.B.C.

A stage of Nada is called :

(A) DMandra (B) Kritrim

(C) Madhya (D) Apushta
‘Swayambhu' is :

(A) Anunada (B) Pitch

(C) Andolana (D) Sahayak Nada
Which one is not a practical source of research ?

(A) Dblusical composition (B) Inscription

(C) Oral Tradition (D) Discs and Tapes
A wvariety of Dhruva Gana is :

{A) Prasannamadhya (B) Sambhavita

(C) Praveshiki (D) Ektah

: 15/14/ET-111 1



(A) T= (B)

(C) =93 (D)

(A) ST (B)

(C) #A==EA (D)

€. g ® o Fem B5e feaes 99 T 2

(A) | FEA (B)

(C) dwifgs s (D)

7. gaTH & UF YER ¥

(A) WEH=HEA (B)
(C) wratemht (D)
T.B.C. : 15/14/ET-111 53
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10.

11.

T.B.C.

Vatsyayan has referred the art forms as

(AD

(C)

5 | (B)

64 - (D)

29

32

The number of Rasas referred by Bharat are :

(A)

(C)

10 (B)

9 . (D)

‘Prasannadvanta’ is the variety of :

(A)

()

Meend (B)

Alankar )

Amir Khusrau’s birth place was :

(A)

(B)

(CH

)

Belgaon of Maharashtra
Muzaffar Nagar of Uttar Pradesh
Patiali village of Uttar Pradesh

Lahore, Punjab before Independence

15/ 14/ET-111 6
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8. aFeEET 3 oy v =1 e, Rta s ¥ 2
(A) 6 (B) 29
(C) 64 (D) 32
Q. swa g FEfee &t &1 9= ¥ o
(A) 10 (B) 13
(C) 9 - D) 8
10. ‘wm=rgEn’ fEwe wwn 27
(A) iz (B) THE
(C) FEHR (D)
11. 6K TI0 & 99 ME 97
(A) WERTRZ #FH Aema
(B) I W29 H HIFHER
(©) IR w29 w1 wfeaen e

(D) TEo=agd YwE H TER

T.8.C. : 15/14/ET-111 7 P.T.O.



12. An important source of Research is :

(A) . Footnotes (B) Manuscripts

(C) Synopsis . (D) Bibliography
13. The electronic equipment used for Research is :

(A) Synthesiser (B) Microfilms

{(C) Electronic Tanpura (D) Electronic Tabla
14. ‘Geet Govind’' was written approximately in :

(A) 7th century ‘(B) 5th century

(C) 10th century (D) 12th century
15. According to Sangeet Ratnakar ‘Ohati’ Gamak is particularly used in :

(A) Sadharani Giti (B) Shuddha Giti

(C) Gaudi Giti (D) Bhinna Giti

T.B.C. : 15/14/ET-111 8



12. Y9 =1 TH WEEYW ®d ¥
(A) wrfzoTu (B) weafafaa @
(C) w9@ . (D) w=YTEgs]
13. v = fou wgw @ 5294 ¥
(A) fodmmEsr (B) WISHITEHeH
©) e D) T Ta
14. ‘e e’ fa=t m 91 s o
(A) 741 var=Er H (B) 54t vl H
(C) 104t war=t (D) 1281 =y |
15. <ifa TR ® ATER CsiwEt’ mw W vam fam w0 @ feed o s @ 2
(A) WU T (B) @& Tifa

(C) et Tifa (D) fy=n =ifa

T.B.C. : 15/14/ET-I11 9 P.T.O.



16. Raga Dhyana of 33 Ragas out of 144 Ragas of Matang have been referred

in
(A) Brihaddeshi {(B) Sangeet Darpan
(C) Sangeet Ratnakar (D) Sangeet Raja

17. The Grantha written by Pt, Somnath is :
(A) Ragatatvavibodh - (B) Sangeet Sudhakar
(C) Sangeetarnava (D) Raga Vibodh
18. Which of the following is not a Jati of Prabandha ?
{A) Anandini (B) Alapini
(C) Taravali (D) Dipani
19. The ‘Saranachatushtayi’ experiment was done by :
(A) Dattil (B) Matang

{C) Narad (D) Bharat

T.B.C. : 16114/ET-II1 10



16.

17.

18.

19.

T.B.C.

wan B 144 W § | 33 Wi w T e fewd wefia € 7
(A) Feedl (B) g =¥

(C) Erita TR (D) FE T

4. Ommg Z e g § o

(A) TTaEtaay (B) Hiia {UH
(C) irarofa | : (D) T T

fre & @ Fd wag St wfa @ ¥ O?

(A) st (B) svenfat

(C) rgEEt (D) <ot

‘mroTEgedl’ gign femae g B o o4 ?

(A) wie (B) wam
(C) =¥ (D) w&
: 15/14/ET-111 11
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20. The Ragas mentioned in Sangeet Parijat are ;
(A) 122 (B) 212
(C) 108 (D) 130
21. The stringed instrument of Vedic period was :
(A) Sarangi (B) Rudraveena
(C) Sitar (D) Shatatantri Veena

22. The equavalent Mela of Bhairav of Hindustani Music in Karnatak music

is :

(A) Shankarabharanam (B) Kalyani

(C) Mayamalav Gaud (D) Harikambhoji
23. Which of the following is not a Vikrit Jati ?

(A) Nandayanti (B) Arshabhi

(C) Karmaravi (D) Raktagandhari
24. Dwigun swara is a pa;'t of :

(A) Alap (B) Tana

(C) Sansthan (D) Swasthan

T.B.C. : 15/14/ET-I11 12



20. Hiita wiftsma ¥ e T o= Hed B2
(A) 122 (B) 212
(C) 108 (D) 130
21. Afzgw = =1 T TG 4@
(A) =rE (B) Fsarom
(C) faam (D) a1 =ton
22, wafew Wi # fegwrdt Wi # RE w1 wEged U ¥
(A) FIEHUWTOH (B) wHearoit
(C) wEmEE TWE D) BT
23, fim ¥ | =at fawfa wnfa & ¥ 2
(A) F=EF=i (B) st
(C) =HE (D) T
24. - e = feme wm ¥ 2
(A) e (B) @™

(C) X491 (D) ==

T.B.C. : 1514/ET-I11 13 P.T.O.



25. ‘Akshiptika’ has been referred in :
(A) Samaveda (B) Bharat Bhashya
(C) Sangeet Ratnakar (D) Sangeet Raja
26. ‘Sangeet Raja’ is written by :
(A) Maharana Kumbha (B) Matang
(C) Nanya Dev (D) Parshvadev

27. Match the following and choose the correct code :

(a) Bharat . (#) 72 Melakarta
(6)  V.N. Bhatkhande (iz) 22 Shrutis
{c) Sharangadeva (iti) 14 Murchhana
(d) Vyankatams:akhi {iv) 10 Thata
Codes :

(a) b) () (d)
(A) (iz) (&) 8323 (iv)
(B) (i) (i) . (iv) (ied)
(C) (i) {iv) (i) @)
(D) {iv) (#1) (@) (2)

T.B.C. : 15/14/ET-I11 14



25. ‘anfafaw’ @1 fFed oo § 2
(A) wWHER (B) @ 4=
(C) Hiita &= (D) e =
26. ‘i ' & THfE@ ¥ :
(A) w=ron FE (B) w@m
(C) =rg 2= (D) wivEy

27. frofafaa = @ foowmu 3 w6 sw & 5=z =1 90

(@  vwa A () 72 Herwal
b fam usmme | () 22 #fa
() WmFed (iii) 14 =S4
(dy =HwmeuE! (fv) 10 ==
He -

{a) .y (e (d)
(A) (@) (&) (iii) (iv)
(B) @ (i) (iv) (idi)
(C) (iii) (i) (i) (i
(D) (iv) (i) @) (ii)

T.B.C. : 15N4/ET-III 15 P.T.O.



28. In ancient period ‘Jeeva Swara' was the noun fqr -

(A) Graha Swara {B) Nyasa Swara

(C) Apanyasa Swara : (D) Ansha Swara
29. ‘Chaturdandiprakashika’ was written by -

(A) Pundarik Vitthal | (B) Vyankatamakhi

(C) Ahobala (D) Shrikanth
30. ‘Alanghan’ an@ ‘Abhyasa’ are the varieties of :

(A) Apanyasa (B) Alpatva

(C) Bahutva (D) Shadavatva
31. The varieties of Padashrita gitis are :

(A) 4 (B) 6

(C) 5 (D) 9

T.B.C. : 15/14/ET-111 16



28. wWER @ # Sty @' "W feamr o 2

(A) ¥ =1 (B) =19 @&

(C) HITFH & _ . (D) @9 =%
29, ‘=dvitmtve feee g faeh wE 2

(A) yrzdtw fazs (B) =FweawE]

(C) E=e . (D) &iwa
30. ‘FEga’ 3R ‘Iaw’ faud wer € 2

(A) g4 . (B) 3ewcs

(C) =§™ (D) wrga=
31. gEifyen Tifa & g ¥ :

(A) 4 (B) 6

(Cy 5 D) 9

T.B.C. : 15/14/ET-111 17 ) P.T.O.



32. The number of Grama Ragas mentioned in Sangeet Ratnakar are
(A) 35 (B) 30
(C) 32 ’ (M) 20
33. Equavalent of Hindustani Bhairavi in Karnatak music is :
(A) Hanumat Todi (B) Gamanashram
(C) Kharaharapriya (D) Mayamalav Gaud
34. Which is a Marga Tala ?
(A) Aadi Tala (B) Pratitala
(C) Jhap Tala_ (D) Chanchatputa Tala
35. In Sangeet Ratnakar Deshi Talas are :
(A) 110 (B) 101

(C) 120 (D) 108

T.B.C. : 15/14/ET-111 18



32. i e § sfeafas am o ¥ .
(A) 385 (B) 30
(C) 32 ) (D) 20
33. wHAlewk i H fegmrt itm & REl $ wEew @EE o 22
(A) wgHa @St (B) TERHH
(C) =T : | (D) =rEmEE WE
34. HUl @ FrEE &2
(A) anfg @@ (B) winara
(C) wware (D) wsaag2 are
35. Hia ToH § F @l @ "ed ¥ oe
(A) 110 (B) 101

(C) 120 (D) 108

T.B.C. : 15/14/ET-111 19 P.T.O.



36. Along with Angik, Vachik and Satwik which is the fourth part of

Abhinaya ?
(A) Aharya (B) Stabdha
(C) Vaivarnya (D} Sukumara

37. A Mandalakara Nritya as referred in Harivansh Puranas is
(A) Katthak (B) Lasya
() Tandava (D) Hallisaka
38. A dance form related to the stories (Leelas) of Shri Krishna is known as :
(A) Katthak : (B) Natuvana
(C) Natavari Nritya (D) Pungachalan
39. “Ya Richah Panika Gatha Saptarupangameva Cha |
Saptarup Pramanam Hi Sa Dhruvetyabhisangyitah w
This shloka is from :
(A) Sangeet Ratnakar (B) Raga Tarangini

(C) Brihaddeshi (D) Natyashastra

T.B.C. : 15/14/ET-111 20



36. T, @iftew AW e F @y Ay o S um S 20
(A) smed (B) ¥@=q
(C) Havd (D) FHEAH

37. =fEw www F 9o dzemnr 5w g & 2
(A) FuF (B) @&
(C) amwzg (D) weerEs:

38. Mﬁmmﬁ.wmmﬁmﬁm%?
(A) T4 (B) =g=7
(©) “e=iTe (D) g

39. @ =H=: Wit Mo SwwuTEg |9 |
waEy yovi 7 ¥ yastuhfaa: o
wE vew fma oy o % 2

(A) i &R (B) 7 afoft

(C) ===zt (D) ARFITEH

T.B.C. : 15/14/ET-I11 21 P.T.O.



40. The songs used in between Natya were known as :

(A) Dhruva Gana (B) Prabandha Gana

(C) Jati Gana (D) Chhanda Gana

41. A variety of Dhruva Gana is :

(A) Rajani (B) Gandhari

(C) Prasadiki (D) Sauviri

42. Which of the following is an apabheda of Dhruva ?

(A) Anubaddha (B) Auduvita

(C) Chatushtaka (D) Chaturvidha

43. According to Matanga ‘Auduvita’ is a kind of :

(A) Tana (B) Gamak

(C) Murchhana (D) Alankar

T.B.C. : 15/14/ET--1I1 22



40, W@ w A= A MR 9 91 e Y TH 3 9y wE 8 7
(A) &7 TH (B) w==% A
(C) =g = - ‘ (D) == TH

41. 9 TH T U FEE A9 :

(A) T=At (B) vierdy
(C) weet D) dEd
42, a1 w1 TFH I = T 2

(A) eFEz (B) 3Trgfam

T.B.C. : 15/14/ET-I11 23 P.T.0.



44. In Natya Shastra, the chapters related to Music are :
(A) 28-33 - (B) 18-23
(C) 29-34 (D) 6-12

45, Match the following and choose the correct code :

(a) Uttar Pradesh (i) Dandiya Nritya
(6) Maharashtra i) Kollattam
(c) Gujarat (iit) Rasa Nritya
(d) Tamil Nadu {(iv) Tipari Nritya
Codes -

(@ ®) () ()
(A) (ii) (i) @ (i)
(B) @ (i) Gii) (iv)
©) i) (iif) (iv) (@)
(D) (iv) @) (i) (iid)

46. ‘Kutap' has been referred in Natya Shastra which means -

(A) Vrinda Vadan (B) Natya Manchan

(C) Instruments (D) Geet
T B.C. - 1514/ET-III 24



44. TEmEER # TiE § Tty sy § oo
(A) 28-33 {B) 18-23
(C) 29-34 (D) 6-12

45. T=fafgs = 3= foomy o mft s & == =1 9fm

(@) I W= (0 == 99
b) HEEOS (i) TwEEH
{c) = (Fi) U9 =
(d) THeTg - Grv) 9l I3
wHeT

(ax) (b) {e) (d)
(A) (iid) (iv) (1) (ii)
(B) 63 (i) (i75) (zv)
() (£8) (i) (iv) (£)
(D) (iv) (€) (i) (€379

46. “zmEmR § afvfs ‘=aEg’ w1 w4 ¥
(A) 9= 9=4 (B) =g H=4

(C) == (D) “ia

T.B.C. : 1514/ET-I11 25 P.T.O.



47. The term ‘Alatachakra’ is used in :

(A). Ramayana (B} Abhigyanashakuntalam
(C) Taitiriya Upanishad | (D) Natyashastra
48. The name for Mridanga in ancient period was :

(A) Dardur (B) Patah

(C) Pushkar . (D) Dundubhi

49.  As improvisation exists in Khyal of North Indian music which of the following

— ——

is equal to Khyal in Karnatak music in the sense of improvisation :
(A) Kriti (B) Tillana
(C) Pallavi (D) Javali
50. In which Veda Samagana has been related to seasons :
(A) Rigveda (B) Atharvaveda

(C) Yajurveda (D) Samaveda

T.B.C. : 15/14/ET-III 26



47. ‘oemmas’ v= oFw o wEm fRmw vy # gen ¥ 7

(A) THET (B) sfqsmynaaey,

(C) afada safms . (D) A=ZAE
48, WrEH et § gET W AW 9] :

(A) = (B) w=%

(C) = ' (D) T

49. 99 =R IW yrdE g9ia § gaad §fa ‘e’ 8§ 9 38 g ol wia

= gfee @ wAtew wita # wrE fas guges &2
(A) Ffa ' (B) faeamn
(C) wewa (D) smafa
50. =R ¥ H wma = =i ¥ gafug awm o ok 2
(A) =ag (B) =wEag

(C) a5 | (D) e

T.B.C. : 15/14/ET-1I1 27 P.T.O.



Pare 11

Group ‘A7

-

{Hindustani Music)

61. Alaapti was a variety of :
(A) Anibaddba (B) Nibaddha
() Mishrit fD} Sanchari :
52. Slight touch of higher or lo'wer note is known as :
{A) Taan . . (B Gamak
(C» Xan {17} Kaku
53. Jodi of Tanpura strings are tuned to
(AY Shadaj (B) Pancham

(C) DMladhyam (13} Gandhar

T.B.C. : 15114/ET-I11 ' 28



51.

52.

53.

T.BC: 3

af ‘a3’
(it weita)
seta g R & 2
(A) #FEzE (B) fm=z
(C) fafem - (D) Hart

A HiYga 49 W W 49E-| 99 9 FHedw § 2
(A) (B) THE

©) = | D) FT=
A B g ® A frw = § fredm s ¥ 2

(A) W= - (B) w=9

(C) T=H (D) THR

15/14/ET-I1I 29

P.T.O.



54. What is the total number of Swaras ?
(A) 7 Shuddha — 7 Vikrit (B) 7 Shuddha — 5 Vikrit
(C) 5 Vikrit — 9 Shuddha (D) 7 Vikrit — 5 Shuddha
55. Who belongs to Gwalior Gharana ?
(A) Pt. Jasraj (B} Shankar Rao Shankar Pandit
(C) Faiyaz khan (D) Gulam Ali @au
56. Devmaya Swaroop of Ragas were first described in :
(A) Modern Period (B) Ancient Period
(C) Pre-historic Period (D) Medieval Period
57. How many varieties of ‘Sthaya’ has been described by Parshvadeva ?
(A) Fifty Two (B) Ninety Seven

(C) Ninety Two (D) Fifty Eight

T.B.C. : 15/14/ET-111 30



54.

57.

T.B.C.

Fa = e § 2
(A) 73% — 7 f@Fa (B)
(C) 5 faFa — 9 1z ) (D)
afear s § B defya € 2
(A) 5. e

(B)

(C) Harm af {D)

7 % — 5 fawa

7TEFE — 5%

A et @i

Wi B FANY WEY HI TH THIGH wH g@ 4 7

(A) snyfas w93 o (B)

(C) wifaerias we # (D)

qrEE HE A

gt §

uivEes 3 ‘g’ & fEay wwnl w1 oavia e ¥ 2

(A) 52 (B)

(C) 92

: 16/4/ET-111 31
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58: Which notes are avoided in the ascent of Raga Shuddha-Kalyan ?
(A) Madhyam — Nishad (B) Gandhar — Nishad
(C) Pancham — Dhaiwat; (D) Dhaiwat — Shadaj

59. Which is the ndd group ?
(A} Yaman — Chandrakauns (B) Des — Bhairav
(C) Todi — Multani (D) Megh — Purvi

860. Which Raga does not have Gandhar and Dhaiwat in Ascent ?
(A) Deeh (B) Bihagra
(C) Malkauns (D) Bhupali

61. Which is a Uttarang Pradhan Raga ?

(A} Sohini (B) Darbari Kanhara

(C) Puriya (D) Dev-Gandhar
T.B.C. : 15/14/ET-I1I 32



58. UM YSHSAV & FAE ¥ FAa = Jfda § ?

(A) [ — FuE (B) "HR — fme

(C) Yoy — Sa=q (D) Y53 — w=w

59. W W fua= 7 2

(A) TH7 — TE&E (B) 285 — Y=

(C) @ — HemE : (D) ¥ — TEf

60. form Un & 3w § TR 3N Y =1 wE m W& ¥ ¥ 2

(A) =29 (B) Tasrm=r

(C) === © (D) qurEl

61. IOUN WHMEH I WA £ O?

(A) Hfet (B) =&l &Fres!

(C) ygfe (D) 2F-TuR

T.B.C. : 16/14/ET-111 33 P.T.O



62.

63.

TB.C. 3

Match the following and choose

List 1

(a) Parshvadev

b) Ahobal

(c) Shubhankar

(d) Bhatkhande

Codes :

(a)
(A) (iiz)
(B) (iz)
() &)
88) Gv)

Which language is used prominently for

(A) Telugu

(C) Bengali

15/14/ET-111

(5)

(i7)
@)

(iv)

(i)

the correct code :

@
(i)
(i)

(iv)

(c)
(@)
Gv)
(i)

(i)

(B)

(D)

34

List 1I

Lakshya Sangeet

Sangeet Dameodar

Sangeet Parijaat

Sangeet Samayasar

(d)

(zv)

(#iD)

(iZ)

(z)

Tappa compositions ?

Punjabi

Gujarati



62. Freffafag =1 A fiomy it 9@ 3@ & =2 |1 gAY :

(a)

(b)

(c)

(@)

(A)

(B)

(C)

(D)

TN

(@)

(iit)
(i)
@

(tv)

b)

(zz)

(@)

(zv)

(zit)

= 1T
(i) R T
(i) HTa QT
(i) wira Wi

(jv) i SEEER

(e) (d)
() (iv)
(iv) (@)
(2it) (it)
(i) (&)

63. ‘zom’ =t wfegll § gema: few 9 & wEm g ¥ O?

(A) T

(C) =mmeit

T.B.C. : 15/14/ET-II1

(B) dwmEt

(D) Tl
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64. What is the pen-name of Faiyaz Khan ?

(A) Piya — Rang

(B) Prem — Prem

(D) Rang — Prem

(C) Prem — Piya

65. How many varieties does Kaku have 7
(A) Eight (B) Six
(C) Five (D) Ten

66. Character of a Raga is depicted through :

(A) Sthaya

(C) Varna

67. Alankaras are based on :

T.B.C. :

(A) Three Varnas

(C) Two Varnas

15/14/ET-I11

(B) Tana

(D) Alankar

{(B) Ten Varnas

(D) Four Varnas
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64. WA @ F ITW FEF ?
(A) o — (B) ¥ — W
(C) ¥\ — = ; (D) T — ¥W
65. @FH ® (ot wER ¥ ?
(A) e (B) ®:
(C) dfs - (D) =¥
66. TN & WEY W fEeH p SwiA W ¥ O?
(A) ==& (B) @
(c) = | (D) FAHPR
67. owmwR frg W amafa § ?
(A) = & (B) =% =

(C) = = (D) =/ 39

T.B.C. : 15/14/ET-111 37 P.T:.0.



69.

70.

71.

T.B.C. :

Who is the exponent of Sarod ?
(A) Nikhil Banerjee (B) Hafiz Ali Khan
(C) Asad Ali Khan (D) Hafeez Ahmed Khan

Which text describes fretted instruments initially ?

(A) Lakshya Sangeet (B) Raga Tatva Vibodh
(C) Brihad«ieshi (D) Sangeet Darpan
Which notes are avoided in the ascent of Raga Des ?

(A) Re—Ma (B) Ga—Dha

(C) Ga;-Pa (D) Ga—Ni

What is the Vadi-Samvadi of Raga Purvi ?

(A) Ga—Ni (B) Ga—Pa

(C) Re—Dha (D) Ni—Ma

15/14/ET-111 38



70.

71.

FE ® wfoues w9 § 2

(A) Tafas =i (B)mw(‘ﬁ'&?
(C) zmg FE @i o (D) ®fFs seme af
wdyan wiftegaa adl w1 9vE fFe vy 3§ 5= ¥ 2

(A) w&3 HiE | (B) T @ faEm
(C) wweh - (D) st =dw
M 2/ B FOE H A o=l o wEm ufea ¥ 2

(A) -7 _ (B) 7n—¥

(C) 1—19 (D) 71—+t

I g w1 aet-dat 4 % 2

(A) - (B) n1—9

(C) I—w (D) “H—m

T.B.C. : 15/14/ET-II1 39 P.T.O.



T2. Who belongs to Maiwati Gharana ?

(A) Bhimsen Joshi (B) Pandit Jasraj

(C) Kishori Amonkar (D) Gulam Al

73. Preface is given at which part of Report writing 7

(A) End (B) Middle

(C) Three fourth part (D) Beginning
T4. What is important from Aesthetic view point ?
(A) Speed (B) Number
(C) Content (D) Halt
5. Who is the author of Sangeetanjali 7

(A) Omkar Nath Thakur _ (B) B.C. Deva

(C) K. Vasudev (D) Jaidev

T.B.C. : 15114/ET-111 40



72.

73.

74.

Yot 9O H Hay FHmEe ¥ 2

(A) «imga e (B) dfea swo=
(C) et e (D) TEmE e
agE # wEY wER $ fHw um # e s ¥ ?
(A) = H (B) =em #
(C) @ <urd tmii (D) yE&mE §

Hedwres & fFar 9 ¥ geeage & 2

(A) Tfa (B) Fem

(C) faugasg (D) faoH
75. diarete ® SEs B 7

(A) HAmHTNG SEHL (B) @t =

(C) #. aERH (D) =3
T.B.C. : 15/14/ET-III 41

P T0.



Part 11
(Group ‘B’
(Karnatak Music)
51. Another name of Yazh :
(A) Kelvi (B) Panar
(C) Rural (D) Vilari
52. The key note Shadaja in ancient Tamil Music was known as :
(A) Kural (B) Isai
(C) Inh (D) Mattirai
53. A Janya Raga which uses only the notes of its parental mela is known as :
(A) Bhashanga Raga (B) Upanga Raga

(C) Naya Raga (D) Desya Raga

T.B.C. : 156/14/ET-I11 42



at ‘=’
e i
51. 3@ & foq & 39 99 ¥
(A) e (B) R
(C) =|= (D) faord

52. WiEq dfge A w1 gOYd 9Ew 69 Am § off W S & ?

(A) =& (B) ¥H

(C) 3=t (D) wnfad

53. Uws v U foud fow 395 59 Wi S @ @ A, 2 ¥

(A) Y& T (B) 39 Tm

(C) =49 Im (D) 2¥3 T

T.B.C. : 15/14/ET-111 43 P.T.O.



54. One among the following is not a stage in the elaboration of raga :

(A) Aakshiptika (B) Makarini

(C) Vardhani (D) Vidari °

55. A Swatantara Raga introduced by Dr. Balamurali Krishna :
(A) Sumukham (B) Lavangi
(C) Sarvashri (D) Kumudam

56. By singing which Raga, Vaidyanatha Iyer got the title Maha :

(A) Malawa Gowla (B) Chakravakam

(C) Shriranjani (D) Janaranjani
57. Another name of Mela Nasamani :

(A) Nasika Bhooshani (B) Nabhomani

(C) Kanthamani (D) Manirangu

T.B.C. : 15/14/ET-I11 44



54. = # d w un famw =1 3im 9F & .

(A) snaifassT (B) w&fe

(C) =EH ' (D) faerd

55. =1 AreHEEt Fo g g uw waw o ¥

(A) gHEq (B) =&

(C) wE# (D) =|E=H

56. = # @ W8 T ) T % R fuag e # ‘we’ %1 Iufy fyet 2

(A) W Ten (B) =@marsy

(C) ST (D) SETHA

57. We T &% foaw s A ¥

(A) =rfEs spuoft (B) Ssavit

(C) =hr=grerafy (D) =

T.B.C. : 15/14/ET-III 45 P.T.O.



58. Pan-Panchamam is equal to :
(A) Ahiri
{(C) Bahudari
59. Choo
(a) Sudhasaveri
{b) Shanmukhapriya
(c) Panthuvarali

{d) Udaya Ravi Chandrika

Codes :
(a) ®)
(A) (i) (i)
(B) (&) G0
(C) (ii) (@)
(D) (iv) @)

T B.C. : 15N4/ET-III

(B) Abheri

(D) Arabhi

se the correct code by matching the following :

(i) Sudha Dhanyas
(ii) Devakriya
(iii) Chamaram

(iv) Kasiramakriya

(c) d)
(D) (iiz)
(iiz) (iv)
Giv) A @)
(iii) (i)
46



58. TA-YS=AH & TEAH U ¥ :
(A) =afsd (B) Sad
(C) =yl (D) e

59. fr=fafas = 9w foome 3R wd@t = & %z =1 i -

(@) BEEN (i) T =G
(b)  wuHEfE (i) Zafw:
()  THETE (i) AT
@) A W St (iv) =wTefRTfE
wHz :

(@) (b) (c) ()
(A) (i8) (iv) .(i) (iéf)
(B) () (i2) (iii) (iv)
(©) (¢2) (iii) (iv) ()
(D) (iv) (@) {iid) (if)

T.B.C. : 15/14/ET-I11 47 P.T.O.



60. One among the following is not a Margi Tala :

(A) Chatchatputam (B) Shatpitaputrakam

(C) Udghatam (D) Manipoorakam

61. A Karnatak Tala equivalent to Dadra of Hindustani Music 1s :

(A) Triputa (B) Adi

(C) Roopakam (D) Chappu
62. Which group Kriti composed according to Suladi Sapta Talas ?

(A) Navavarana Kirtanam (B) Navagraha Kirtanam

(C) Navaratna Malika (D) Navaratri Kirtanam

63. The term “Chaturdandi” signifies :

(A) A kind of instrument (B) Four pillars of music

(C) A kind of composition (D) A method of singing

T.B.C. : 15AN4/ET-II1 48



60. = ¥ 9 us wwiees 98 ¥ o:

(A) =Zweged : (B) wfomgaa s,
(C) 3TwH ' (D) HOrEFT
61. fegwrit @i =1 ‘T’ ® AN wAeE a9 € o
A frgu (B) 3nfX
(C) TUFHY ‘ (D) =g
62. Ww.m%mﬁa@i?ﬁw%:
(A) TETETY SHiaTq (B) ¥gUE Hiaaq
(C) “ate wifas (D)?a?ﬁﬁaﬁﬁ
63. w‘agmvﬁ'ﬂwmiti
(A) UF T GH (B) wita & 9N WY

(C)u@ﬁmzfﬁw (D) uH TEa fet

T.B.C. : 15/14/ET-111 19 P-T.O.



64. A musical text written by Jayana of Warengal :

(A) Natya Kalpadruma (B) Sangeeta Ratnavali
(C) Sangita Sara (D) Sangitarnava
65. One of the following was not written by Venkatamakhi :

{A) Chaturdandi Prakasikanubandham
(B) Kalaamrutam
(C) Vartikabharanam
(D) Sashtradeepika
66. A simple composition composed by Purandaradasa :
(A) Sooladi (B) Jawali
(C) Tillana {D) Varnam
67. A special kind of Musical form played by Nagaswaram :
{A) Mangalam (B) Mallari

(C) EKutapa ' (D) Vidari

T.B.C. : 15/14/ET-I11 50



64. =OTE B WgW g dHa ©w G Uy ¥ .
(A) A=A wHeage ' (B) | Tewaet
(C) =i\ |1 (D) eitara
65. ﬁwﬁam@hmmaﬁjﬁ%?
(A) =EUE wSHTEIETEa
(B) TG
(C) =TT
(D) IS
66. Y=wEw g fHa uw w1 Ffa ¥ o
(A) STt | (B) =aet
(C) Tasern (D) =i,
67. mﬁwﬁwﬁa@mmwﬁmg;
(A) we (B) wWeerd

(C) 2w (D) fa=rdt

T.B.C. : 15114/ET-I11 51 P.T.O.



69.

70.

71.

B

One of the following bands is not connected to folk music :
{A) Neyyandi Melam (B) Muzhavu Melam
(C) Chinna Melam : (D) Pandi Melam
Kuravanji Natakam written by Kavi Kunjara Bharati is :
{A) Azhagar Kuravanji (B) Kutrala Kuravanji

(C) Senthil Kumvanji (D) Kumbesar Kuravanji
Select the famous Nagaswaram player :

(A) Rajamanikyam Pillai (B) Dakshinamoorthy Pillai
(C) Rajaratnam Pillai (D) Mamoondia Pillai
Choose the composer of Skanda Purana Kirtanas :

(A) Kavikunjara Bharati (B) Koteeswara lIyer

(C) Gopala Krishna Bharati (D) Subramania Bharati

15/14/ET-111 52



68. v ¥ & =W IuE o Wi } I ZI A T ?
(A) Farst T (B) Hwrg F@H
(Cy fa= Fwm | (D) ===t #=H
69. fa Fo0 YREl g Ew wEel AR ¥ ol
(A) AR HIE (B) HgTen wE=
() APem (D) HFAET FHTA
70. U wWag =y fagm @ ST o
(A) TS faes (B) =feomegt faed
(C) Teem fiued M) wmfEa faser
71. THe QOU FEA B EAER ¥ o:
(A) g 9 (B) FEwE0 IR

(C) TaTeETn Wt (D) HFerg \i

T.B.C. : 1514/ET-III 53 P.T.O.



T2.

73.

T4.

75.

T.B.C. :

An opera composed by Kesava Pillai i8. 3

(A) Ramanatakam (B) Sadarama

(C) Sangita Ratnavali (D) Krishnagatha
Who is the Guru of Tiger Varadacharier 7

(A) Pattanam Sﬁbramania Iyer (B) Vasudevachar

(C) Mahavaidyanatha Iyer (D) Srinivasa Iyengar

Match the following and choose the correct code :

() Kshetragyva (i) Sringara Sankirtana
(b) Narayana Teertha . {(ii) Padam
(e) Annamayya (iiz) Dwipadam
d) Ramadas (iv) Tarangam
Codes :
(a) () (c) (d)
(A) (i) (iv) () (ii1)
(B) Gv) - (i) (ii7) ()
(C) (£) (if) (iie) (iv)
(D) (i) (i) (iv) (1)

The skin used for the right side of Mridangam is :
(A) Calf {B) Rhino

(C) Cow (D) Buffalo
15/14/ET-111 54



72. <ye faea @ A T oTEw ¥ o
(A) THIHREZEH {B) SEw=

(C) wita TEae (D) F=rme
73. =R SEENIER H TE % H ¥ o:

(A) TIZTH gF=vq IFAET : (B) argeardr
(C) TFEaaYg (D) s sa=r
74, Frefetms = 99 ey o 9@ I & @2 & 9w

(@)  =HFa (B SO HERiEA,
(b)  =Ew Hre ) @) w=H,
() === iz Tamee
(d)  THEE (fw) aTH
wHe :

(a) &) (@ ()
(A) §73) {iv) @) (iii)
(B) (iv) {ii) (iéi) (£}
(C) (i) (i) (i) (iv)
(D) (i) (i) (i) (if)

75. UM & T v W fEE SEer W ome o IEm B ¥ 2
(A) === (B) w0

(C)y ™ (D) %9
T.B.C. - 15/14/ET-II1 55 P.T.O.



- Part TI
Group ‘C’
- (Rabindra Sangeet)
51. “Bajao Tumi Kabe Tomar Sangito” is based on which Tala ?
(A) Surfak (B) Tintal
(C) dJaptal (D) Jampak
52. “Kar Milono Chao Birohi” is based on which Tala ?
(A) Chautal : (B) Japtal
(C) Jampak (D) Teora
53. “Kon Puratan Praner Tane” is based on which Ritu ?
(A) Barsa (B) Basant
(C) Hemant (D) Grishma
54. “Alor Amala Kamala Khani” is based on which Prakriti ?

(A) Sharad (B) Basant

(C) Varsa (D) Hemant
T.B.C. : 15/14/ET-111 56



g 11
af ‘|’
Ty Hiie)
51. “mrensl g wE gER G fEE we Woemdie ¥ 2
(A) TEHF A (B) = @
(C) Z9aE (D) =95
52. “=r Her = @0t few o | oaaiE ¥ 2
(A) < (B) w9ard
(C) #9= (D) g
53. ‘= g Wi en” few fig W ownf@ ¥ 7
(A) =t (B) ==
(C) #w= (D) ey
54, “sER shaeh seh et e wsfa R osaie B 7
(A) ¥ (B) =&

(C) =i (D) #F=

TB.C. : 1514ET-I11 57 P. 1.0



57.

58.

T B.C.

“Amar Jete Sarena Mon” is based on which Parjaye 7

(A) Prem (B) Varsa

(C) Basant (1D Hemant

“Himero Rate Oye Gagane” is based on which Ritu ?

(A) Basant (B) Varsa

(C) Sarad (D) Hemant

-

“Sabare Kore Ahaban” is based on which Parjaye 7

(A) Bichitra (B) Anusthanie

(C) Swadesh (D) Puja
“Pevechi Chuti Bidaye Deho” is based on which Parjaye
(A) Puja (B) Prem

{(C) Prakriti Basant (D) Bichitra

: 15MN4/ET-III 58



55. “amam WA wiven Ae” A fm FeE wem § wea & 2
(A) TH (B) @i
(C) =&a 3 (D) #H=

5(;. “dir T @ iR fRw g m oenarfm ¥ 7
(A) =E= - (B) =di
(C) ¥Rz . (D) =

57. ‘“viaR ®9 REm” fHw yER w 9@ia ¥ 2
(A) fafs B) sfF
(C) w2 (D) Y=n

58. ‘¥t gt digm W" we fER wER W WE ¥ ?
(A) = (B) %

(C) wsfa ag= (D) fafa=

T.B.C. : 15N4/ET-II1 59 P;T.0.



59. “Amar Belaje Jae, Suj Belate” is based on which Parjaye ?
(A) Puja (B) Prem
(C) Anusthanic > (D) Bichitra

60. “Amar Praner Manush Ache Praner” is based on which Anga ?
(A) Folk (B) Anusthanic
(C) Prem (D) Swadesh

61. “Tumeje Surer Agun Lagiye Dile Morprone” is based on which Parjaye ?
(A) Prem (B) Puyja
(C) Anusthanic (D) Swadesh

62. “Pran Chaye Chokhuna Chaye” is based on which Parjaye ?
(A) Prem (B) Puja ‘

(C) Bichitra (D) Prakriti

T.B.C. : 15/14/ET-111 60



59, “mmm,mm'ﬁmmmfﬁa%?
(A) T= (B) g
(C) sr=ifrs S (D) fafers

60. “mnmﬁtuawaw%mﬁ'{"mmm'ﬁat?

(A) &I (B) ==

(C) um (D) =39

61. ‘W:ﬁzmanﬂvﬁéﬁknﬁ”%amm*ﬁat ?

(A) TH (B) g=n

(C) === (D) =29

62. “mmihq:naq"ﬁw«mw*ﬁa%?

(A) W% (BY g=

(C) fafss D) wmfa

T.B.C. : 1514/ET-II1 61



63. “Ogo Tora Key Jabi Pare” is based on which Parjaye ?
(A) Bichitra (B) Anusthanic
(C) Puja X (D) Prem
64. Who was the first Guru of Rabindranath Tagore ?
{A) Jodu Bhatta (B) Radhika Prasad Goswami
{C) Khetra Mohdn Das. (D) Jatindra Nath Tagore
65. In which year was Rabindranath Tagore awarded with the Nobel Prize ?
(A) 1913 (B) 1886
(C) 1924 (D) 1945
66. Which song is sung in the mox:ning assemt?]y of Shantiniketan ?

(A) Assathama Sadgamaya (B) Sarbamangala

(C) O Amar Deser Mati (D) Banglar Mati Banglar Jal

T.B.C. : 16/14/ET-111 62



(B) UMW ware simamd
(C) =B dETm (D) =fasTg &
65. farqadra?amu?mﬁamﬁwrﬁagq 2

(A) 1913 (B) 1886

(C) 1924 (D) 1945

66. ﬁqfaﬁaaﬁﬁaﬁmvﬁavﬁﬁtﬁmaaﬁﬂﬁn@mﬁﬁmmt?
(A) s7rus mEma : (B) Hadmen

(C) & simR TR =TrA (D) =MER 1= a@mer S

T.B.C. : 15/14/ET-111 63 P.T.O.



67. Shantiniketan was founded by Rabindra Nath Tagore in :
(A) Bolpur (B) Dhaka
(C) Darjeeling : | (D) Calcutta
68. “Dai Chai, Dai Chai, Dai Chaigo” is based on which Nritta-Natya ?

(A) Shyama (B) Chandalika

(C) Bhanushingsher Padabali (D) Chitrangada

69. “Sajani Sajani Radhikalo” is based on which Nritta-Natya 7

(A) Chandalika (B) Chitrangada
(C) Shyama (D} Bhanushingsher Padabali

70. “Chokhel Amar Trishna” is based on which Nritta-Natya ?

(A) Chandalika (B) Shyama

(C) Bhanushingsher Padabali (D) Chitrangada

TR.C. : 1514ET-I11 64



-

67. Wﬁmﬁmwmmmaﬁm‘ﬁt?

(A) =g

(B) ==

(C) =ifsfEm (D) &=

68. “ﬁ?mﬁ,ﬁéaﬁ,é{%ﬂ"ﬁaﬁmw-mm%?

(A) vam (B) =mo=ifas

(C) W giH=d varash (D) s

69. ISt werlt nfuwran

T.B.C. : 15/14/ET-II1 65

P.T.O.



<@ 0

72.

. T13.

74.

75.

T.B.C.

“Amar Porano Jaha Chaye” is based on which Nritta-Natya ?

{A) Chandalika (B) Mayer Khela

(C) Chitrangada (D) Shyama

«Samukhe Santi Parabar” is based on which Parjaye ?

(A) Anusthanic (B) Bichitra

(C) Puja | (D) Prakriti

“Jebano Para;no Lagono”.is based on which Nritta-Natya ?

(A) Shyama (B) Chandalika

(C) Chitrangada (D) Bhanushingsher Padabali

“Krishnakale Ame Tarei Bali" — How many divisions are there in this

song 7
(A) O (B) 4
(c) 6 (D) 8

“Bhegemor Gharer Chabe” — How many stanzas are there in this song ?

(A) 4 | (B) 6

c) 2 (D 8

: 15/14/ET-I11 66



7. "SR 9 S oot e fFa 39

IET H E 7
(A) =vzifas (B) =37 @&en
(C) fa=m=T (D) v

72. ‘?ﬁg&:ﬁﬁwm'i%mmmfﬁa&?

(B) 4

(C) 6 (D) 8

75. "mzﬂﬁtm%"*ﬁaﬁﬁﬁﬁw%?

(A) 4 (B) 6 )

c) 2 (D) 8

T.B.C. : 15/14/ET-111 67

P.T.O.



Part II
Group ‘D’

(Percussion)

51. “Hariballabhava Sangeet Mahasabha” Sangeet Samaroh 18 organized in

which city ?

(A) Kolkata (B) Delhi

(C) Jalandhar (D) Puna

years for how £nany days ‘Sankat Mochan' Sangeet Festival is

52. Every
held ?
(A) 3 (B) 4
(C) 5 D) 6

53. What is the suitable Laya for the presentation of Rela ?

(A) Ati Vilambit (B) Vilambit

(C) Drut (D) Ati Drut

54. Which is the oldest percussion instrument 7

(A) Bhumi Dundubhi (B) Nakkara

(C) Pushkar (D) Patah

T.B.C. : 15/14/ET-111 68



(B) f=ei

(C) e D) T
52. maﬁ'mﬁw'wﬂammﬁaﬁmk?

(A) 3 (B) 4

(C) 5 M) 6
53 ‘m'mmmmwtv

(A) =fF faafimg (B) faafag

(C) 7 (D) 31fq o
54. Ui wmm Ay e & o

(A) 4yfF gfe (B} ==mm

(C) gw= D) wzz

T.B.C. : 1514/ET-111 69 PTO



55.

56.

57.

TB.C. :

How many chapters are there in Natyashastra written by Bharatmuni 7
(A) 32 (B) 34

(C) 36 (D) 37

How many Vibhagas are there in Brahm Tala ?

(A) 13 (B) 14

(C) 15 (D) 17

How many types of ‘Grah’ are there ?

(A). 2 o (B) 3

(C) 4 - (D) 5

Choose tﬁe correct answer |

Assertion (A) : Knowledge of Varnas is most essential for the students of

Tabla.

Reason (R) : 1t is not possible to play Tabla without the knowledge of

Varnas.
(A) Both (A) and (R) are correct
(B) Both (A) and (R) are wrong
(C) (A) is right and (R) is wrong

M) (A) is wrong and (R} is right

16/14/ET-111 70



56.

57.

58.

T.B.C. :

Wgﬁmﬁf”@amﬁm&m%?

(A) 32

(C) 36

& e F feay faym & 2
(A) 13

(©) 15

'TE' F oy www & )
(A) 2

C) 4

vg‘}amaﬁﬁﬁq

FIT (A) : M%ﬁmrﬁﬁmmﬁﬁmaﬁwtn

TF (R) : aﬁ#m%ﬁmmm#waﬁ%n

(A) <HT (A) 3k (R) wét &

(B) TH (A) 3R (R) org B

(C) (A) 58 & 3l (R) morm &

D) (A) 7"e@ ¥ 3k (R) 3d &
15/14/ET-111 71

(B) 34

(D) 37

(B) 14

(B) 3 -

D) 5
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59. Pt. Chhote Lal Mishra was associated with which academic institute

(A) BH.U. (B) D.U.

(C) Khairagarh (D) P.U.

60. Sapta Suladi Talas are used in which style of music system 7

(A) North Indian Music System

(B) Vishnu Digambar System

(C) Bhatkhande System

(D). Karnataka Sangeet System

61. How many holes are their in the puri of Tabla ?

(A) 48 (B) 42

(C) 44 (D) 46

62. Ustad Bafati Miyan was the master of which instrument ?

(A) Dholak (B) Tabla

(C) Nakkara (D) Mridang
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59.

60.

61.

62.

T.B.C. :

ﬁ.ﬁémfﬁawﬁéﬂﬁmmmﬁm ?

(A) =TT

(C) ERrm

YR @ H owEAm Y ywR # i @ W 9 & 7

(A) 3SW wEE Sia gofa

(B) faeu faree wgfa

(C) wa@? ugfa

(D) wHAafew G gzl

T H St d ey foz 2@ £ 2
(A) 48

(C) 44

mmwmzwmaﬁmﬁ%ﬁﬁwa ?

(A) T=%

(C) === 1
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(B) &3

(D) w13,

(B)

(D)

(B) wFen

42

46

(D) @
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63. Which one is Saman Matrik Tala ?
(A) Teentala {B) Jhaptal

(C) Jhumratala - (D) Rupak

64. What will be the Layakari of Kaherva Tala ‘when recited in one beat 7

(A) Chaugun (B) Athagun
(C) Ada : (D} Biad
65. Who was the prominent Tabla player of Dance accompaniment ?
(A) Pt. Kishan Maharaj (B) Ustad Allarakhan
(C) Ustad Nathu Khan (D) Pt. Kani Dutta

66. Which one of the given below is not correct ?
(A) Pt. Samta Prasad — Pt. Kumar Lal
(B) Pt. Ramji Mishra — Pt Sanju Mishra
(C) Pt. Kanthe Maharaj — Pt Kishan Maharaj

(D) Pt. Anokhe Lal Mishra — Pt. Gyan Prakash Ghosh
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63.

64.

65.

T.B.C. :

TH R FH9 5UH AfE® ad &2

(A) dHamE (B)

(C) e : (D)

S9are

E2RE )

TF HE A e 9 $r A, 9 a7 S o g a9 2

(A) =EnhE (B)

(C) =ng | . (D)
TR 1 & e gecEers 39 9 2
(A) 4. fFe wem= (B)
(C) 3=’ =y =f (D)
= A3 d 3 v %2

(A) 9 "HE yEE — 9. HEAR @A

(B) W THt fasm — 4. @y fasn

(C) ¥ U3 meRS — 4. fEve weRw

(D) iﬁt&amﬁsr—ﬁ.msﬁn
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67.

68.

69.

70.

T.B.C.

Who amongst the following women is not a Tabla Player 7
(A) Ms. Rimpa Shiva (B) Dr. Yogmaya Shukla
(C) Dr. Kamla Shankar ) (D) Dr. Abane Mistry
Which Gharana belongs to ‘Fard’ ?

(A) Banaras ' (B) Delhi

(C) .Puna ‘ - (D) Patna

What is the salient feature of Kayada in Ajdara Gharana ?

(A) Playing in Barabar Laya (B) Playing in Drut Laya
(C) Playing in Ada Laya (D) Playing in Kuad Laya
Who is the author of ‘Tal Kosh’ ?

(A) Prof Girish Chandra Shrivastava

(B) Pt. Vijay Shankar Mishra

(C) Prof. Mukund Bhale

(D) Dr. Girijja Vyas
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67.

70.

T.B.C.

=H & Fa wAeen aaafes W F 7

(A) H&Ht o femn (B) =1 Frmarn g
(C) =T wuen vis T D = oIEn fheR
‘wE' & TR #eE wo e s &2

(A) =H (B) faesn

(C) g | - (D} gz

TS U W FER w UgE G9wer = ¥ 2

(A) =U&Er &9 9 FE4 (B) zd @19 § =@
(C) =z =" ¥ ==+ (D) =H=AZ =9 ¥ FEq
‘o wmY R oEe wh 2

(A) W fidw 5= siarnas

(B) = fasg vigt faz

(C) WM. HH= 9=

(D) .. ffen =g
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71. Which Tala has various Matras in each Vibhag ?

(A) Ektala -~ (B) Pancham Sawari

(C) Dhamar (D) Shikhar

72. Which Tala has division of double Matra in each Vibhag ?

(A) Jhaptala (B) Ektala
(C) Teentala > (D) Jhumra
73. Which one of the following is not Tabla composition ?
(A) Kayada | (B) Khayal
(C) Rela (D) Tukara

T4. ‘Nauhakka' is famous composition of :
(A) Pakhawa) (B) Dholak
(C) Khol (D) Tabla
75. Who was the first Guru of Pt. Ram Sahai ?
(A} Uncle and Father
(B) Ustad Modukhan and his wife
(C) Ustad Kallu Khan and Miru Khan

(D) Pt. Kanthe Maharaj and Biru Maharaj
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71.

72.

73.

74.

75,

T-B.C. :

Hd G a9 ¥ faue ww fhum § fafvy= gond 9 F 2
(A) THE ‘ (B) =H@ar

(C) =HR (D)ﬁlm

qE WE FwAw T AR w@e favm ¥ S5 ot @t £ 2
(A) Fr9are (B) T&ame

(C) == (D) g=u
ﬁwfa@aﬁ%aﬁatﬁm@taﬁﬁﬁm?ﬁt?.

(A) =EaT (B) =™
(C) e | (D) IHZ
‘Hreww' d@fewm ¥ o:

(A) wEEs =i (B) @& i
(C) == = (D) == it

9. UqFEd S F WYH 6 HA 4 2
(A) =m=1 g fam

(B) 3w AigEl ©d S gei
(C) 3@e oo, & ud Hts =i

(D) 9. &v3 HEw U9 Y. #E HEw
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