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MUSIC
Paper 11
[Hindustani Music/Karnatak Music/Rabind?a Sangeet (Vocal, |
Instrumental and Musicology) and Percussion]

Time Allowed : 1} Hours) [Maximum Marks : 100

Note — Candidates are required to answer all the 25 questions in Part I which
is compulsory. They should select any one of the groups A, B, C or D from
Part Il and answer all the 25 questions in that group. Each question

carries 2 marks.
Part 1

1. The type of works which contain the presentation method of Swara, Varna

ahd pronunciation of Mantras are called :
(A) Brahman Granth (B) Upanishad Granth
(C) Sutra Granth (D) Shiksha Granth

2. When a. syllable is prolonged for two Matras is termed as :
(A) Deergha (B) Hrisva

(C) Pluta (D) None of these
T.B.C. : 37/13/ET : 2
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‘Udgeeth’ is a part of :
(A) Samagana (B) Prabandha

(C) Jatigana (D) Dhruvagana

Which type of signs have been tised in Samaveda for Udatta, Anudatta and

Swarit indications ?

(A) Numbers 1, 2, 3 (B) Signs — | S
(C) Signs A * + (D) Syllables T 3 &
‘Gandharvaveda’ is the "Upaveda of :

(A) Rigveda (B) Atharvaveda
(C) Samaveda (D) Yajurveda

The changes made in Rks of Rigveda to make them suitable for singing are

called :
(A) Stobhakshar (B) Bhakti
(C) Vikar (D) Shilpa

7 Swaras, 3 Grama, 21 Murchhana and 49 Tanas have been referred in :
(A) Manduki Shiksha (B) Naradiya Sbiksha

(C) Panini Shiksha (D) Vayu Puran

T.B.C. : 37/13/ET 4
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8. Tones of Swaras have been compared to the voices of animals in :

(A) Markandeya Purana (B) Harivansh Purana
(C) Vayu Purana (D) Naradiya Shiksha
9. In ancient period Sc;ot, Magadh etc. were the terms used for the people :

(A) Who used to make music their business
(B) Who used to perform in temples

(C) Who used to perforx}l before kingg

(D) Who used to .sing for the common people

10.  The most popular Veena during the period of Mahabharat was :

(A) Aghati (B) Vallaki

(C) Ghoshika (D) Ektantri
LI, ‘Rathantara’ was the name of a :

(A) Rik (B) Gita

(C) Prabandha (D) Sama

12. Samajja was the name for a social festival during :
(A) Period of Buddha (B) Period of Ashoka

(C) Period of Ramayana (D) Period of Bharat

T.B.C. : 37/13/ET 6
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13. “Besides Samagana, Saptagita have been considered as the best source of

spiritual attainment.” This has been referred in :
(A) Yagyavalkya Smriti (B) Mundakopanishad
(C) Rigveda ) (D) Panini Shiksha

14, Match the names of Swaras of Hindustani and Karnatak music and find the

correct code :

(@) Komal Re (1) Shuddha Dha
(6b) Komal Ga (z) Antar Ga

(¢) Shuddha Ga ‘ (zzz) Shatshruti Re
(d) Komal Dha (7v) Shuddha Re
Codes :

(@ @) @ (@
(A) Gm) @) @) (Go)
(B) @) G@) @v) @)
(C) Guv) @@ @ @
D) @ G @G (o)
15.  ‘Alatachakra’ term with reference to Rasa has been referred in :
(A) Sangeet Kalanidhi (B) Meghadootam

(C) Bharat Bhashya (D) Natya Shastra

T.B.C. : 37/13/ET 8
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16.  Shadaja-Pancham Samvad can be obtained with the Swaras having a distance

of :
(A) 13 shrutis , (B) 9 shrutis
(C) 16 shrutis ; (D) 12 shrutis

17.  Which murchhana is of Shadaja Grama ?
(A) Harinashwa (B) Shuddhamadhya
(C) Ashwakranta . (D) Hrishyaka
18. Three “Vrittis’ :;s stated by B};arat are :
(A) Chhanda—Vritta—Pada
(B) Vilambit—Madhya—Drut
(C) Sam—Yati—Anagat
(D) Chitra—Vartik—Dakshin

19. The Di’xruvagana sung in between two related themes in a Natya is

called :
(A) Akshepiki (B) Prasadiki
(C) Naishkramiki (D) Praveshiki

T.B.C. : 37/13/ET 10
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20. The Karan and Bols etc. when played on an instrument without Tala is

termed as :
(A) Aniryukta (B) Anibaddha
(C) Ardhasam : (D) Ardhavisham

21. During Bharat’s period Bheri was a :
(A) Percussion instrument (B) Stringed instrument
(C) Metallic instrument (D) Wind instrument
22. In 8th chapter Bharat has prescribed how many Nritya Karan ?
(A) 104 " . (B) 32
(C) 108 (D) 24
23. A part of Bhava expression in Natya is termed as :
(A) Kalapak (B) Angahara
(C) Aharya (D) Nrittamatrika
24. In Samagana ‘Prastava’ used to be sung by :
(A) Pratiharta (B) Prastota
(C) Udgata (D) Pandit
25. The ‘Hir’ of Punjab is usually set to the Raga :
(A) Bhairavi (B) Khamaj

(C) Pahadi (D) Maand
T.B.C. : 37/13/ET 12
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Part II
(Group—A)
HINDUSTANI MUSIC
26. Who is the author of ‘Pranav Bharati’ ?
(A) Pt. Omkar .Nath Thakur
(B) Jaidev
(C) Lochan
(D) Bhatkhande
27. Which Raga belongs to Bhairavi Thaata ?
(A) Gurjari Todi (B) Alhaiya Bilawal
(C) Hameer (D) Bilaskhani Todi
28. ‘Swasthan’ is related with :
(A) Taal ‘ (B) Taan
(C) Sargam | (D) Aalaap
29. Which is a variety of Gamak-?
(A) Matt (B) Vali

(C) Kutup (D) Turya

T.B.C. : 37/13/ET 14
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Part 1I
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HINDUSTANI MUS’IC
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30.

31.

32.

33.

34.

Which is the odd Group ?

(A) Kedgr—Kamod (B)
(C) Deshkar—Kafi | , (D)
Which Gat stari:s from 12th beat ?

(A) Sitarkhani ®
(C) Maseetkhani | (D)
Which is not a mixed Raga ?

(A) 'Nat Bhairav (B)
(C) Basant Bahar (D)
Héw many varieties does ‘Varna’ has ?
(A) Two (B)
(C) Ten ' D)

Which is not a ‘Ashraya Raga’ ?

"GA) -Abiy Bhsiray , (B)

A 141 = o A

G Purvi | D)

37/13/ET 16
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' 35. Which is not a seasonal Raga ?
(A) Bahar (B) Barwa |
(C) Basant (D) Megh
36. Which is the oldest Text ?
(A) Rag Vibodh
(B) Kramik Pustak Mallika
(C) Sangeet'gnjali a
(D) Pranav Bharati
37. In which text fretted Veena was mentioned for the first time ?
(A) Sangeet Ratnakaf
(B) Rag Tatva Vibodh
(C) Natya Shastra
(D) Brihaddeshi
38. Which instr}lment does not have frets ?
(A) Dilruba (B) Israj

(C) Sitar (D) Sarod

T.B.C. : 37/13/ET 18
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39.

40.

i B 5 8 B

Choose the correct code by matching the following :

Options :
(@) Nikhil Banerjee

(b) Asad Ali Khan

(Z) Rudra Veena

(it) Santoor

(c) Shiv Kumar Sharma (iiz) Mohan Veena

(d) Vishwamohan Bhatt (Zv) Sitar

Codes : : re
(a) b)) (©
(A @ GZv) (D)

B) G @ G

(W0 Gvy @ G

D) G @) (@)

With which musical

(A) Bhajan

(C) Khyal

37/13/ET
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form the concert is begun ?
(B) Tarana
(D) Thumri
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41.  Choose the correct code from the following :

Assertion (A) : Bageshree, Bihag and Darbari Kanhara are the Ragas

best suited for performing at night.

Reasoning (R) : Performing Ragas according to time is considered very

strictly in Hindustani Classical Music.
Code :
(A) (A) true, (R) false
(B) (A) false, (R) true
(C) (A) false, (R) false
D) (A) true, (R) true
42. Which is the Audav-Sampoorna Raga ?
(A) Bhimpalasi (B) Kafi
(C) Bhairavi (D) Malkauns
43. ‘Sadra’ is sung in which Tala ?
(A) Ektal (B) Jhaptal
(C) Keharwa (D) Teentaal
44. In which chapters music related information is given in Natya Shastra ?
(A) Three to ten
(B) Fifteen to twenty
(C) Twe'nty eight to thirty three
(D) Twenty one to twenty six

T.B.C. : 37/13/ET 22
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45, Which is the odd group ?
(A) Vadi—Samvadi (B) Shuddha—Vikrit
(C) Swar—Thaat . (D) Jati—Gamak
46. Which is the allied Raga of ‘Bhupali’ ?
(A) Deshkar (B) Des
(C) Bihag (D) Kedar
47. Depicting the character of a Raga is known as :
(A) Kaku (B) Sthaya
(C) Alankar (D) Varna
48. ‘Kaul’ is a variety of :
(A) Picture (B) Instrument
(C) Musical form (D) Dance form
49. Which Raga do you get by making Nishad Shuddha in Malkauns ?
(A) Jog Kauns (B) Abhiri
(C) Bihagra (D) Chandrakauns

50. Which is an odd group ?

(A) Amjad Ali Khan — Punjab
(B) Bade Gulam Ali Khan — Patiala
(C) Faiyaz Khan — Agra

(D) Shankar Rao Shankar Pandit — Gwalior.

T.B.C. : 37/13/ET 24
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Part 11
(Group—B)
KARNATAK MUSIC

26. Who took initiative to start Tyagaraja Aradhana at Tiruvayyar ?

(A) Semmangudi Srinivas Iyer

(B) Madurai Mani Iyer

(C) Harikesanellur Muttayya Bhagavatar

(D) Maha Vaid;fanatha Iyer
27. Which type of Ragas are ideal to begin a concert ?

(A) Rakthi Ragas (B) Desya Ragas

(C) Naya Ragas . (D) Ghana Ragas
28.  Select the Raga that introduced by T. Lakshman Pillai.

(A) Kumudam (B) Sumukham

(C) Amarasena Priya . (D) Sarvasri
29. What was the term for Shadja in ancient Tamil Music ?
(A) Kural (B) Il

(C) Tuttam (D) Usai

T.B.C. : 37/13/ET 26
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Part II
~ (Group—B)

KARNATAK MUSIC
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30.

31.

32.

Find the other name of Raga-Nagabharanam from the following :

(A) Naga Gandhari (B) Naga Nandini

(C) Naga Swaravali. (D) Naga Dhwani

Which among the following is equal to Pan-Sadari of ancient Tamil Music -

(A) Bahudari (B) Ahan
(C) Abheri (D) Pantuvarali

Choose the correct code by matching the following :

Options :

(@ Dhrutam (z) 8 Aksharakala
(b) Kakapadam (t1) 12 Aksharakala
() Guru (zz1) 2 Aksharakala
(d) Plutam (iv) 16 Aksharakala
Codes :

(@ ) © (@

(A @) Gv) ) 6D

B) @) @) Gi) (Gv)
©) @G Gv)y Gid) @)

M) Gv) G G) Q)

T.B.C. : 37/13/ET 28
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33.

34.

35.

Which is the musical text authored by Govinda Dikshitar.

(A) Sangita Sudha (B) Sangita Sara

- (C) Sangita Sudhanidhi (D) Sangita Sarvaswam

Which among the following was not written by Palkuruki Somanatha ?
(A) Basava Purana

(B) Panditaradhya Charitg

(C) Kreedabhiramam |

(D) Sangita Parijata

Choose the correct code from the following :

Assertion (A) : Dhanyasi, Revagupthi and Belahari are the Ragas best

suited for singing at night.

Reasoning (R) : Singing Ragas according to time considered very strict in

Karnatak Music.
Codes :
(A) (A) true, (R) false
(B) (A) false, (R) true
(C) (A) true, (R) true

(D) (A) false, (R) false

T.B.C. : 37/13/ET 30



33.

34.

35.

Mfae difum gr Weaa grffas °9 SE © ?

(A) Gifta g | (B) Tfd TR

(© ufogeet (D) @i weE

frafafea § @ SE@ Ty Tawes g 3 T8 faen ?

(D) Hiita 9rsna

fretfafed § ¥ W& ShaEta 1 99 HWC

ARTwAT (A) : v, Y o faweR SR W B wE T § o =l
S9gH ¥ |

qAE (R) : . Faew gia § W H FHAGEAR T WEd AGXIR HA S
T

Heharater

(A) (A) @@, (R) 7o
(B) (A) T, (R) W&t
©) (A W&, (R) §&

(D) (A) 7o, (R) Teid

T.B.C. : 37/13/ET 31 P,



36. _ Which among the following doesn’t occur in the Abhyasa Gana ? '
(A) Geetha . (B) Swarajati
(C) Pada 5 (D) Varna

37. Name the musical form for which Pattabhiramayya is popular :
(A) Padam (B) Tillana
(C) Jawali (D) Daru

38. Who has written a commentary on Sangita Ratnakara among the

following ?
(A) Ramanathan S.
(B) Ranga Ramanuja Iyengar
(C) Ariyakudi Ramanuja Iyengar
(D) Srinivasa Iyengar
39. Who is the propagator of ‘Sringara Sankirtana’ ?
(A) Kshetrajna (B) Ramadasa

(C) Purandaradasa (D) Annamacharya

T.B.C. : 37/13/ET 32



36. .ﬁwﬁf@aﬁﬂmamm?ﬁ%?
(A)’ﬁ?ﬂ{. (B)W
(C) U< .‘ ‘(D)EFJT

37. vt fm wififos e & foau yafaq &, s 9m @y
(A) wEq (B) faeam
(C) mafe ! D) T%

38. ﬁﬂﬁf@aﬁﬁiﬁﬁ@ﬁawmwm%?
(A) THAI9F TE.
(B) TRMAMES SR
(C) RTERgl oS TR
(D) sitfarE TR

39. ‘SR Hhidd' & TEREH A © ?
(A) & (B) THE™

(C) T=&H (D) S=HE™E

T.B.C. : 37/13/ET 33 PO,



40.  The compositions of Sadasiva Brahmendra is collectively known as :
(A) Sringara Sankirtana
(B) Vairagya Kirtana
(C) Adwaita Kjrtana‘
(D) Vedanta Sankirtana
41. Name the prominant Composer of Tillana :
(A) Anayya s
(B) Syama Shastri
(C) Ramnad Srinivasa Iyengar
(D) Maha Vaidyanatha Iyengar
42.  Musical form ‘Niroopanam’ is associated with :
(A) Divyanama Kirtana
(B) Bhagawata Mela Nataka

(C) Kathakalakshepam

(D) Kuravanji Nataka

T.B.C. : 37/13/ET : 34



40. T v # TS F1 wfEfad w9 FE O™
(A) FR HIdA
(B) SIFF HidH
(C) 3Hgd =i
(D) a1 Hehia

41. foeomn & s wg@ WfEA 1 99 SR ¢

(D)l‘—'l‘t»’rémmaqwt
49. giifas = ‘e’ & ey T ¥
(A)»ﬁawaﬁﬂ'ﬂ
(B) 9rEd HAA AR
(C) FHAHALTH,

(D) FHEafss ARH

T.B.C. : 37/13/ET 35
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43. Choose the correct code by matching the following :

Options :

(@) Dakshinamurthi Pillay (i) Veena

(6) Govinda Swami Pillay ’ (@) Flute

(¢) Sarabha Shastri (zit) Mridangam
(d) Venkata Ramana Das (iv) Violin
Codes :

(@ (b)) (@ (@
(A @) @G (o) @
(B) @G) Gov) @) @)
C) @ G G Go)
®) G ) @) @
44. What is the real name of Kshetfajna ?
(A) Gopalayya (B) Varadayya
(C) Madhavayya (D) Srinivasayya
45. Choose the correct code from the following :
Assertion (A) : One can put Dhruvatala for an Ata Tala Varna.
Reasoning (R) : Ata Tala and Dhruva Tala have same aksharakala.
Codes :
(A) (A) true, (R) false
(B) (A) false, (R) true
(C) (A) true, (R) true
D) A false, (R) false
T.B.C. : 37/13/ET ; ; 36



43. frfafea & S a7 98 Tohaafa &1 999 Hifg :

faeea
(@) wfeomgfd faeor
) e @i fied
() YRY YIS
(d) dHTHY TH
Heharafer :
@ ® © @
@ G @) ) @
B) G) ). GiD) G)
© & @ G G
O @) @ @ O
44, IR H GE AW T T ?
(A) e
(©) r

@) =
(@) =ga
(i) T
(fv) =mEfeH

(B) =Rean

(D) ifqamdan

45. Trafafea # @ 9@ 9saafa &1 999 S .
ARTHIT (A) : T eare H freg aviq Y ya i< H e S Gehdr

&% (R) : A 2R ya O H THEHH e B © |

(A) (A) 9dl, (R) Tea
(B) (A) Ted, (R) &&l
(C) (A) &, (R) W&

D) (A) &4, (R) TTed
T.B.C. : 37/13/ET
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46. Which is the type of Mudra used by Swati Tirunal ?

(A) Swanama Mudra (B) Ishtadevata Mudra

(C) - Sthalanama Mudra ‘ (D) Kshetra Mudra :
47. Subrahmanya lyer got the ti1;1e “Pattanam” by staying in :

(A) Tanjore | (B) Madurai

(C) Kanchipuram (D) Madras
48. Who introduced the Raga Mallika Vasantham ?

(A) Gopalayya (B) Seshayyar

(C) -Krishnayyar (D) Seeta Ramayya

49. “Karadam” was a special kind of ancient musical instrument played with

the help of :
(A) Air (B) Water
(C) Skin (D) Metal

50. For which instrument U. Sriniwas is famous ?
(A) Saxophone (B) Violin

(C) Mandolin (D) Clarinet

T.B.C. : 37/13/ET 38



46. TG e fF9 TR HT 43 F 94T S| 9 ?
(A) TIH qF (B;Wéa‘mg;r
(C) TgeH w3l | 7 (D) #FTx
47. GIEYE I F ‘YA H IUWY fFE e § WA B FwRw Her ?
(A) @R (B) =gl
(C) HifeIgay D) W&
48. U ‘Hfcee g€aq’ w1 §oA feed fEaw ?
(A) g (B) W
(C) FoIH (D) rar T
49. ‘m’@ﬁﬂwmmmﬁ?ww,mwﬁmﬁmmm:
(A) =1 (B) =@
©) = ' D) g
50. 9. st frg o & fog wefem § 2
(A) HFEHH (B) amafed

() WHefem D) FifHE

T.B.C. : 37/13/ET 39 PE.O.



Part 11
(Group—C)
RABINDRA SANGEET

26. “Sukhodin Nishidin” is based on which Rag ?

(A) Gaur Mglhar | (B) Surdashi Malhar

(C) Ramdashi Malhar (D) Miygn Malhar
27. “Bani Tobo Dhaya Ana;nta” 'is based on which Tala ?

(A) Chautal | (B) Jhaptal

(C) Ekadash Tal | (D) Surfak Tal
28. “Prabhu Khelechi Aneka” is based on which Réga ?

(A) Desh " (B) Purabi

(C) Kanara (D) Marwa
29. “Tomare Name Nayano Malenu” is based on which Raga ?

(A) Bhairav (B) Asha Bhairav

(C) Bhairavi (D) Nat Bhairav

T.B.C. : 37/13/ET 40



26.

27.

29.

Part II
(Group—C)

RABINDRA-SANGEET
Q@ﬁ?ﬁﬁﬁ? fFg T W UG ¥ ?
(a) e TR ' (B) TEie FeER
(C) THERI AR (D) Tl wwer
“Wﬂmaﬁ"ﬁ;mmm% ?
(A) =R (B) Fuae
(C) THEE e (D) GLEHH A
“ug@ﬁ’eﬁm”mmmm% ?

(A) TW (B) &I

(C) TSI (D) W&

“ﬁqﬁwﬁwﬁtﬁﬁ"ﬁammaﬂmﬁﬂ%?

A) = (B) @men @

(©) St D) = ¥a

T.B.C. : 37/13/ET 41 P10,



30.

31.

32.

33.

34.

“Sada Thako Anonde” is based on which Raga ?

(A) Khat (B) Bilawal

(C) Kamod sl (D) Kedar

“Bimolo Anonde Jago Re” is based on which Raga ?

(A) Todi (B) Bahadur ki Todi
(C) Miyan ki Todi (D) Gurjori Todi
Which division of the Jhampak Tala is correct option ?
(A) 3/2 ' (B) 2/3

(C) 221 (D) 2/1/1/2

Tick the right division of the Ekadashi Tala -

(A) 3/2/2/4 (B) 2/2/4/3

(C) 3/2/4/2 (D) 2/2/2/5

How many lines are there in “Prabhate Bimalo Anande” ?

(A) 4 (B) 2

(C) b D) 7

T.B.C. : 37/18/ET : 42



30.

31.

32.

33.

34.

“wmaﬁé”mmmwmﬁa%?

(A) ®E | (B.)t%uwaa
(©) wWR T @ X
“fede s W U fRE T W snufE ® 2

&) & | (B) ¥eigX ®I S
©) o = At (D) TR A
éﬂ%mmuﬁﬁm%:

(A) 3/2 (B) 2/3

(C) 221 (D) 2/1/1/2
wHEI qE F u@ faum o

(A) 3/2/2/4 (B) 2/2/4/3

- (C) 3/2/4/2 D) 2/2/2/5

“gar faarer s’ § ol dfeal € 2
A) 4 s (B) 2

C) 5 - D) 7

T.B.C. : 37/13/ET 43 P.T.O.



35.

36.

a7,

38.

In which year was “Balmil':i Pratibha” written ?

(A) 1881 (B) 1890

(C) 1850 . (D) 1885

Which is the main dance form in the dance drama Chitrangada ?
(A) Manipuri (B) Kathakali

(C) Kathak ’ (D) Kuchipudi

Which dance form was presented in the dance drama ‘Shyama’ written

in 1938 ?
(A) Kathak (B) Kuchipudi
(C) Manipuri (D) Kathakali

Shantiniketan Vidyalaya was opened by Tagore at the age of :
(A) 40 (B) 30

(C) 41 D) 35

T.B.C. : 37/13/ET 44



35. ‘‘enfewert whawn'' fem ad feawt TR 2
(A) 1881 _ (B) 1890
(C) 1850 : (D) 1885
36. ‘‘femer’’ ew W JEEan W oawfE § 2
(A) wforgd (B) wehedt
(C) ForF D) g
37. 1938 # fo@ ™ Ju M ‘v’ § wduew Fw 79 weidla fF o o 2
(A) egw (B) HHIgET
(C) =forgd (D) FHuFel
38. mwﬁﬁa}mqarmmﬁzaﬁmwvﬁ ?
(A) 40 =9 (B) 30 =d

(C) 41 ¢ _ D) 35 g4

T.B.C. : 37/13/ET 45 PTL.



39. How many divisions are there in the song “Krishna kali Ame Tarec Bole” ?
(A) 5 | (B) 6
(C) 8 . (D) 10
. _ v ,
40.  “Bhege more gharer chabe®—How many divisions are there in this song ?
(A) 4 (B) 6
(C) 3 (D) 12
41. “Amar Ange Aige K;ey” song has been drawn from the Natak :
(A) Chitrangada | (B)A Chandalika

(C) Taser Desh (D) Basant

42. “Sunolo Sunolo Balika Rakho Kusumo” song has been drawn from the

Natak :

(A) Chandalika
(B) Taser Desh
(C) Chitrangada

(D) Bhanusinher Padavali

TB.C. : 3713/ET 46



39.

40.

41.

42.

‘oot Il G e’ e § fead el 9 2

(A) 5 (B)
(C) 8 . (D)
“of gr w9’ e # fea wm ¥ 2
(A) 4 (B)
(€) 3 ) (D)
“amm o o " few ARE & T R
(A) fe=RT (B)

(C) ™ <9 D)

‘g g e e e’ e es | fae mn fiq § 2

(A) =TUESTiareh
(B) & W
() fezrm=r

(D) YHEER geEt

T.B.C. : 37/13/ET 47
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43. “Premero Joyare Bhasale Dohare” song has been dréwn from the Natak :
(A) Shyama : (B). Chitrangada
(C) Chandalika Gk (D) Taser Desh

44. ‘Samukhe Santi Parabar’ song has been drawn based on which Anga ?
(A) Anusthanik Anga (B) Prem Anga
(C) Prakriti ) (D) Puja Anga

45. ‘Amaro Porano Jaha Cha.ye’ song has been drawn from the Nritya Natak :
(A) Shyama ' (B) Chitrangada
(C) Taser Desh (D) Mayar Khela

46. “Sajani Sajani Radhikalo” song has been drawn from the Natak.
(A) Shyama
(B) Bhanushinher Padavali
(C) Chandalika «

(D) Chitrangada

T.B.C. : 37/13/ET 48



43.

44.

45.

46.

"IN SeR wrEre <eR’ fEw Aes w1 i ¥ 2

(A) .

(C)

“gaa wifd urER” few e | fomn mn oWe ® 2

(A)

(C)

oI IR Se 9 R g s w1 e § 2

(A)

(e

‘gt weEl e’ fRE des @ e & 2

(A)

(B)

(C)

(D)

Il

HTUSTIART

SACRE R

et

vaTT

AER 2T

AT
AR ugTeret
EILEISED

IGE U

T.B.C. : 37/13/ET
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(B) fa=mmer

(D) TER 29

(B) %® 3

(D) g T

(B) fasimar

(D) HIR T
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47. “Chokhe Amar Trishna” song has been drawn from the Natak :
(A) Taser Desh (B) Bhanusinher Padavali
(C) Chandalika (D) Chitrangada

48. “Doi Chai, Doi Chai, Doi Chai go” song has been drawn from the Natak :

(A) Chandalika (B) Shyama
(C) Taser Deslr; | (D) Mayar Khela

49. “Jibono Poromo Lagono” song has been drawn from the Natak :
(A) Shyama (B) Bhanusinher Pad.avali

(C) Chandalika (D) Chitrangada
50. “O Amar Deser Mati” is based on which Tala ?
(A) Dadra (B) Rupak

(C) Sasti (D) Jhampak

T.B.C. : 37/13/ET 50



47.

48.

49.

50.

“dr smR faaT! fRg RS W e & 2

(A) TR W (B) WfEeR TarEed
(C) =meifesh ‘ (D) o=

"3 A, 9K W, <8 W™ M R TRew @ e § 2
(A) ST (B) vamI

(©) R I|M (D) waR Bem
“foEr 9RE e R AResE W e 2

(A) I e (B) wrfHRY TgTEE
(C) =vetfer D) fem
“ofl MR R TR R e W oenwifE ¥ 2

(A) <A (B) ®9&

(C) wfez | (D) #9=

T.B.C. : 37/13/ET ' 51 P.T.O.



26.

27.

28.

29.

Part II
(Group—D)

PERCUSSION

Ustad Bakshu Khan belonged to which Gharana ?

(A) Delhi Gharana (B)
(C) Farrukhabad Gharana (D)
Udgam of ‘Palta’ is ﬁ:om :

(A) Peshkar -~ (B)
(C) Tukda (D)
Ustad Munir Khan was a resident of :
(A) Gwalior (B)
(C) Lalina (D)
‘Dhamar’ is played with :

(A) Tarana (B)

(C) Dhamar (D)

T.B.C. : 37/13/ET 52

Lucknow Gharana

Rewa Gharana

Paran

Kaida

Rewa

Lucknow

Chautal

Dhrupad



Part 11

(Group—D)
PE}{CUSSION
26. TWE W9 @F FHY WH A e § 2
(A) feeeft = ' (B)
(C) wEEER AT (D)
27. ‘nazr’aﬂaqrmgw:.
(A) ISR F (B)
(C) THe ¥ (D)
28. IWR TR @M Hel & famt & ?
(A) TEIfER (B)
(C) wfer (D)
29. ‘vmR’' feHus Wy SwEn S § 2
»(A) T (B)
(C) R (D)
T.B.C. : 37/13/ET 53
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.30. “Dha dhi na na te na” bols are of-:

(A) Mridang . (B) Tabla

(C) Xhanjira - (D) Dholak
31. Tala ‘Mahesh’ consists of :

(A) 9 matras | (B) 20 matras

& 7 matra.s (D) 8 rriatx}as
32. ‘Jhaptal’ Tala consists of :

(A) 11 Matras Lo (B) 9 Matras

(C) 8 Matras i | (D) 10 Matras
33. Pandit Shyamal Bose belonged to :

(A) Farrukhabad Gharana (B) Delhi Gharana

(C) Benaraé Gharana (D) Punjab Gharana

T.B.C. : 37/13/ET 54



30. “snetwm oW feud Aw 2

(A) & (B) e

(C) @S : - (D) 2=H
31. ‘mdw' @@ ¥ feedt wmnd ot ¥ 2

(A) 9 (B) 20

© 7 . (D) 8
32. ‘wyaw’ @ # feadt wEnd @t € 2

A 1 - (B) 9

(C) s (D) 10
33. fed vame A fEw WA e § 2

(A) Fr@ER = (B) fe==it =

(C) &ARE ST (D) YomE =

T.B.C. : 3713/ET ‘ 55 P10,



34. The types of “Nishabda” kriya are :

(A) One

(C) Two

35. “Laxmi” tala consists of :

(A) 15 matras

(C) 11 matras

(B)

(D)

(B)

(D)

36. Pandit Kumar Bose belonged to :

(A) Delhi Gharana

(C) Benaras Gharana

(B)

(D)

Four

Three

20 matras

36 matras

Farrukhabad Gharana

Punjab Gharana

37. In which of the following Talas “Tete’ i1s not used ?

(A) Jhaptal

(C) Chautal

T.B.C. : 37/13/ET

(B)

(D)

56

Ektal

Laxmital



34.

35.

36.

37.

‘frorg' T & T R 20 § 2

(A) TH fo s ()
C) = (D)
‘geft’ g # TR wEnd @ € 2

(A) 15 ' (B)
(€) 11 (D)
tfeq wAR 99 fhg WA F dafm § 2

(A) feoett == (B)

(C) =AY =T (D)

fr o § W w1 WA A& e ?

(A) Z9aTA (B)

(C) <@ (D)

T.B.C. : 37/13/ET 57
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38. Tala “Dhamar” is used for which type of instrument ?

(A) Tabla . (B) Nakkara
(C) Dholak (D) Pakhwaz
39. Tala “Pancham Swari” is used for which instrument ? .
(A) Tabla . ' (B) Dholak
(C) Damaru (D) Pakhwaz

40. A Hindustani Tala which is equivalent to “Teentala” :
(A) Jhaptal (B) Jhumra
(C) Dhamar (D) Jatatala

41. The types of “Rela” are :
(A) Four (B) Two

(C) Five (D) Three

T.B.C. : 37/13/ET 58



38. m“‘w”ﬁmw%%ﬁmﬁaﬁ%?
(A) - qEar ' (B) el
(o) EXR (D) @S
39. d= '“‘9un W fFw gm & fa¥ wEm w oS § 2
(A) e J ; (B) <tk
© == (D) v
40. feg@r @@ S @9 A B IR
(A) wuarE (B) o=
(C) ¥R H D) Hear
41. @ & R fHa @ € 2
(A) =R | B)

(© Tta ®) @

T.B.C. : 37/13/ET 59 PEO



42. Ustad Latif Ahn.aad Khan was born in :
(A) 1942 : (B) 1945
(C) .1940 (D) 1947
43. The types of Laya are :
(A) B . B) 7
(C) 3 P (D) 4
44.  Mention the instrument accompanied for “Dhrupad” singing ?
(A) Pakhwaz (B) Dholak
(C) Mridanga (D) Tabla
45. Pick out the Tala to be played with “Chhota Khyal” :
(A) Ganesh Tala (B) Teentala

(C) Pancham Swari (D) Laxmi Tala

T.B.C. : 37/13/ET 60



42. SR W% EHS WM H T g Al :
(A) 1942 (B) 1945 ¥
(C) 1940 | (D) 1947 ®
43. w4 fHdT YFR HI BWT BT ?
(A 5 (B) 7
C) 3 ' D) 4
44. "'y TEa d 59 9w ¥ g W oo § 2
(A) vEEs | (B) =i
(C) TEm (D) &l
45. '3 @' § FEE qe SoE S g 2
(A) O AT (B) e

(C) Y99 @i (D) & a

T.B.C. : 37/13/ET 61 . P.T.O.



46. “Kete tak di ghene dha” Bols are of :
N KL T A
(A) Pakhwaz . (B) Dholak
(C) Nakkara (D) Tabla
47. “Ustad Karamat Khan” was a resident of :
(A) Delhi (B) Ajrara
(C) Kolkata . (D) Bihar
48. “Dhata Kethung Ga” Bols are :
N’ S——— et
(A) Khanjira (B) Dholak
(C) Pakhwaz (D) Tabla
49. Ustad Munir Khan died in :
(A) 1990 (B) 1930
(C) 1936 , (D) 1937
50. Ustad Abid Hussain belonged to which Gharana ?

(A) Delhi (B) Lucknow

(C) Banaras (D) Punjab

T.B.C. : 37/13/ET 62



46.

47.

48.

49,

50.

“#2 g R o ow' fews d9m § 2
W N N
(A) 9EmES (B)

(C) == . (D)

“Ie FHa @[ wE % et 9

-~J

(A) fee=it , (B)
(C) =hIctehra (D)
o By M fras aa § 2

(A) @ (B)
(C) wEmEs (D)
IR GAR @ w1 e g

(A) 1990 H ‘ (B)
(C) 1936 # (D)
IR feR g TR wE § wefug 4 2
(A) feeett (B)

(C) «RE (D)

T.B.C. : 37/13/ET 63
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