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MUSIC
Paper III.
[Hindustani Music/Karnatak Music/Rabindra Sangeet
(Vocal, Instrumental and Musicology) and Percussion]

Time Allowed : 2% Hours] [Maximum Marks : 150

Note :— Candidates are required to answer all the 50 questions in Part I which
are compulsory. They should select any one of the groups A, B,CorD
from Part II and answer all the 25 questions in that group. Each question

carries 2 marks.

Part I
< Rupakbhanjani is a part of :
(A) Ragalapti ' (B) Rupakalapti
(C) Giti (D) Swasthana

2. Dashvidha Raga Vargikaran has been discussed in :

(A) Sangeet Ratnakar (B) Sangeet Anupankush
(C) Sangeet Chudamani (D) Sangeet Sudhakar
3. “Venu' instrument of Vedic period was :
(A) Percussion instrument (B) Ghan instrument
(C) Wind instrument (D) Stringed instrument

T.B.C. : 37/13/ET—III 2
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4. Those who used to sing ‘Om’ in background while performing Samagana were

called :

(A) rPrastota : (B) Ui)agata

(C) Pratiharta (D) Udgata
5. ‘Prasannamadhya’ was a variety of :

(A) Tana . (B) Alap

(C) Alankar (D) Gamak

| 6. Which of the following is a Swarashrita Giti ?
(A)  Rechit (B) Vidham
(C) Avartaka ' (D) Vesara
i The variety of Geetak was :
(A) Vivratta (B) Aparantak '

(C) Pravritta .(D) Vibhram

TB.C. : 37/13/ET—III iy
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8.

‘Akshepiki’ was a variety of :

(A) Dhruvagana (B) Prabandhagana

(C) Jatigana (D) Chhandagana

9. The term used for Orchestra by Bharat was :

(A) Ashravana . (B) Alatachakra

.

(C) Atodya (D) Kutap

10. Vipanchi Veena contained :

(A) Seven strings (B) Nine strings

(C) Six strings (D) Five strings

11. ‘Gandharodichyava’ was a variety of :

(A) Murchhana (B) Shuddha Jati

(C)  Vikrit Jati (D) Saptarupa

T.B.C. : 37/13/ET—III 6
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12.

13.

14.

15.

Which of the work has defined the various body-parts used for producing
different swaras ?

(A) Sangeet Raja | (B) Nartan Nirnaya

(C) Narﬁdiya Shiksha (D) Brihaddeshi

The hole of a Flute, if completely opened, produces :

(A) Chatushruti Swara (B) Trishruti Swara

(C) Dwishfuti Swara (D) Shatshruti Swara

Chyutashadja of ancient period is equal to which Swara of Karnatak

music ?
(A) Chatushruti Dhaivat (B) Panchashruti Dhaivat
(C) Kaishik Nishad (D) Kakali Nishad

From the spiritual point of view there are five varieties of :

(A) _Swara (B) Sound

(C) Nada (D) Alap

T.B.C. : 37/13/ET—III 8
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16. As per theory of ‘Nadabrahmavad’ Vishuddhichakra is located in :
(A) Throat : (B) Heart
(C) Tongue : ‘ (D) Between Eyebrows
17. One of the four situations of Nadopasana is :
(A) Sukshma (B) Apushta
(C) Ashravana ‘ (D) Ghatavastha

18. In Rikveda ‘Narashansi’ songs are defined as related to :

(A) The praise of kings (B) Patriotic Songs

(C) Marriage Songs (D) Praise of Common Man
19. ‘Panchavidhasama’ has been defined in :

'(A) Tattiriya Upanishad (B) Chhandogya Upanishad

(C) Harivanshapuran (D) Vayupurana

T.B.C. : 37/13/ET—III 10
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20. Vedic Stotra sung in three swaras were named as :
(A) Archik _ (B) Swarantar
(C) Samik _ (D) Gathik

91. Which Granth contains the definition of Gayan, Vadan and Nritya collectively

as ‘Trivriddhaishilpa’ ?

(A) Shankhayax.l Brahmana (B) Shatpath Brahmana

(C) Taittiriya Sanhita (D) Bodhayan Sutragranth
22.  Which of the following is a Swara Jati ?

(A) Uttar (B) Upapata

(C) Mridu . (D) Sandhi
93.  The Swara on which Vidari ends is termed as :

(A) Nyasa (B) Sanyasa

(C) Vihyasa (D) Apanyasa

T.B.C. : 37/13/ET—III ’ 12



20.

21.

22.

23.

Wﬁﬁﬁmméﬁmwﬁm'mm:

(A) T | (B) TW=R

(C) W= . (D) Wf¥sw

frg Wy § TEE-aRT 79 @ CBasfer” ww T ¥ 2
(&) YEmEA ST (B) wraqe SR
(C) i dfe ’ (D) SERA Y
fefafas § § wed ‘wa’ ' ?

(A) W (B) =99

© 7B (D) wf

forg T T fae T A ¥, SR wE W ¥ 2

(&) = ' (B) T

() fa=mm (D) 9=

T.B.C. : 37/13/ET—III 13 P.T.O.



24. ‘Kaishikmadhyam’ Grama Raga was based on :
(A) Gaudi Giti (B) Vesara Giti
(C) Bhinna Giti : (D) Shuddha Giti
25. The relation of Ra.gas with time and season was discussed in :
(A) Bharat Bhashya (B) Sangeet Raja
(C)  Brihaddeshi (D) Natyashastra
26. ‘Melapak’ was a part of :
(A) Prabandha (B) Dhruvagana
(C) Sama Gana (D) Jati Gayan
27. Which of the following is Anga of Prabandha ?
(A) Virud (B). Rupak

(C) Upadrava . ) (D) Prastava

T.B.C. : 37/13/ET—III 14
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98. Medini Jati of Prabandha contains :
(A) Two Anga (B) Six Anga
(C) Five Anga : (D) Three Anga

99. The language used for the dialogues or songs meant for human beings ir

Natya as indicated in Natyashastra was :
(A) Hindi — (B) Prakrit
(C) Sanskrit | (D) Shaurseni
30. ‘Varnaila’ was a variety of :
(A) Karan Prabandha (B) Ela Prabandha
(C) Rasa Prabandha (D) Dhenki Prabandha

31. One tradition of Natya was defined by Bharat as Lokdharmi, other or

was .
(A) Ganadharmi (B) Natyadharmi
(C) * Nrityadharmi (D) Vadyadharmi

T.B.C. : 37/13/ET—III 16
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32.

33.

34.

35.

T.BE. ¢

‘Rasaleela’ is a changed form of :

(A) Leela Nritya | (B) Abhira Nritya
(C) Chhalikya ' (D) Hallisaka Nritya
‘Nautanki’ in a dance drama of Fc;lk style popular in :
(A)  Arunachal Pradesh (B) Andhra Pradesh
(C) Uttar. Pradesh i ) Hir‘nachal Pradesh
Tick the correct chronological order of the following :

(A) Geet Govind,‘ Natyashastra, Sangeet Ratnakar

(B) Sangeet Ratnakar, Natyashastra, Geet Govind

(C) Natyashastra, Geét Govind, Sangeet Ratnakar

(D) Natyashastra, Sangeet Ratnakar, Geet Govind .

The main Folk Dance of Manipur is :

(A) Chhau (B Kalbelia

(C) Maharasa (D) Gidda

37/13/ET—III 18
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36. Parivadini Veena as stated in Nardiya Shiksha was :
(A) Ektantri Veena (B) Panchatantri Veena
(C) Saptatantri Veena (D) Shatatan'tri Veena

37. The Veena with frets has been first defined in Brihaddeshi as :
(A) Saraswati Veena (B) Chal Veena
(C) Shruti Veena (D) Kinnari Veena

38. Which of the following Tala is the éreation of Rabindr.a Nath Tagore ?
‘(A) Teental ~ (B) Navatala
(C). Adachautal D) Jhgptal

39. ‘Chandalika’ is a dance drama written by :
(A) Ra'bindra Nath Tagore
(B) Bankim Chandra Chat£e1jee
(C) Sharatcha_ndra Chattopadhyaya

(D) Nazarul l Islam-

T.B.C. : 37/13/ET—III 20
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40.

41.

42.

43.

The name of Veena as “Sabbaveena” occurred in :

(A) Bauddha Granth

(C) Puran Granth
‘Vikarshan’ is a :

(A) Bhakti

(C) Anga of Prabandha
Sodhal was the father of :
(A) Pt. Pundarik Vitthal

(C) Pt. Damodar Mishra

(B)

(D)

(B)

(D)

(B)

Jain Granth

Tantra Granth

Samavikar

Chhanda

Pt. Ahobala

(D) Pt. Sharangadev

In which Sangeet Prabandha, Varnam, Kirtanam and Pada

(A) Hindustani Music

(C) Folk Music

T.B.C. : 37/13/ET—III
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40. ‘wmssEon' @1 AW fRE ol & el H Sueew ¥ 2
(A)  drg 7™ . (B) S TH
(C) U U ' (D) o T
41. ‘famdo’ T ?
(A)  ufed (B) wHfEHR
(C) W& T S (D) B<]
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44.

45.

During the period of Bharat the Veena was played with :
(A) Mizrab (B) Stone
(C) Nail (D) Wooden Stick

Match the following and choose the correct code :

(@) Vatsyayan (i) Bharat Bhashya
(b) Nanyadeva (it) Sangeet Damodar
(c) Shubhankar (iii) Sangeet Raja
(d) Maharana Kumbha (zv) Kamashastra
Codes :

(a) (b) (e) (d)
(A) (z2) (@) (ziz) (tv)
(B) (@) (z1z) (i1) (iv)
) G @ (ii) (iif)
(D) (ziv) () (@) (z1)

46.

T.B.C.

Which author classified Deshi Ragas for the first time ?
(A) Bharat (B) Narad
(C) Sharangadeva (D) Matang

: 37/13/ET—III ' 24
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() AIRH (i) EE SERT
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He

(@) (b) () ()
(A) (ii) @) (i) (iv)
(B) 0) (iii) (id) (iv)
(C) G 6) (i) (iii)
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47.

48.

49.

50.

T.B.C.

How many Murchhana Tans have been defined by Bharat ?
(A) 64 (B) 84

(C) 94 ) (D) 21

Gamak having the speed of 1/6th part of a matra is called :
(A)  Sfurit (B) Tirip

(C) Leen ' (D) Valit

Sashabda Kriyas as defined in Sangeet Ratnakar are :

(A)  Avapa, Nishkram, Vikshep, Pravesh

(B) Dhruva, Shamya, Tala, Sannipat

(C) Vyapak, Hrisva, Deergha, Druta

(D)  Trayang, Trimatrik, Deepta, Shringi

‘Trayasra’ is Jati of Tala comprising of :

(A) 4 Matras (B) 3 Matras
(C) 7 Matras (D) 9 Matras
+ 8T13ET—III 26
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48.
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50.

W g fea gee am uffed T ® 2
(A) 64 - (B) 84
(C) 94 | D) 21
mﬁuaﬁamﬁaaﬁawﬁmﬁﬁw%:
(A) TR (B) fafta
(C) @M (D) dafed
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Part 11
Group ‘A’
(Hindustani Music)

51. Who is the disciple of ‘Allauddin Khan ?
(A) - Mushtéq Ali Khan (B) Pt. Ravi Shankar
(C) Balram Pathak (D) Amjad Ali Khan
52.  Abdul Hgleer’n Zafar is connected to which instrument ?
(A) Sitar (B) Sarod
(C) Surbahar (D) Sarangi
53. Which is known as Adhwadarshak Swar ?
(A) Gandhar (B) Dhaiwat
(C) Madhyam (D) Pancham
'54. Which of the following does not come into Nibaddh Gana ?
(A) Dhrupad | (B) Tarana

(C) Kajri (D) Ragalap

T.B.C. : 37/13/ET—III 28
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T.B.C. : 37/13/ET—III 29 P.T.0.



55.

56.

57.

58.

59.

T.B.C.

‘Pitch, Intensity and Timbre’ are the specialitiés of :
(A) Varna | (B) Dhatu

(C) Gamak (D) Naad

How many classes does shruti has ?

(A) Ten (B) Five

(C) Fifteen - (D) Seven
Which is_the Dissonant note ?

(A) Vadi : (B) Samvadi

(C) Vivadi (D) Anuvadi
Which Raga has the same ascent as Bhupal Todi ?
(A) Bilaskhani Todi (B) Gurjari Todi
(C) Bhupali ‘ (D) Bageshree
Artiste, work of Art, Audience- and critic are known as :

(A) Four Panels : (B) ' Four Arms

(C) Four facets of Aesthetics (D) Aesthetic experience
: 37/13/ET—III 30



55.

56.

57.

58.

59.
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(C) THH (D)
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60.

61.

62.

T.B.C.

How many Achal swaras are there ?
(A) Two (B) Twenty
(C) Three (D) Five

Which Raga belongs to Kanhara Aang ?

(A) Shyam Kalyan J (B) Surabhi

(C) Suha | (D) Des

Match the following and choose the correct code :

List I . ' - List II

(@) Mza:tang : (i) Natyashastra
()  Ahobal : | (ii) Sangeet Parijaat
(e) Bharat : (izz) Rag Vibodh
(d) Somnath . - (iv) Brihaddeshi
Codes :

(@) b) (c) (d)
(A) (i1) (2) - (@iD) (i)
(B) (¢it) (Zv) @ - (i2)
(C) @ v (D) (i2) (iv)
(D) (iv) (1) (@) (ziz)
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60.

61.

62.

T.B.C. : 37/13/ET—III

srae wR R ¥ 2

(A)

(C)

FES 3 FH HEAE T E 7

(A)

(C)

frfafea %1 oo 9@ S gMg ¢

(@)

(b)

(c¢)

(d)

(A)

(B)

(C)

(D)

TH Al

HHAY

(@) -

()

(z21)

@

(iv)

(B) siE

(B) g«
(D) ™

(i) G arfesd
(i) T ety

(iv) el |

(e) (d)
(iii) ()
() (i)
(i) (iv)

@) (ziz)

P.T.O.



63.

64.

65.

66.

In which text Devmaya Swaroop of Ragas are given for the first time ?

(A) Rag. Saar . (B) Rag Vibodh

(C) Natyashastra (D) Sangeet Ratnakar
Who is the author of ‘Chaturdandiprakashika’ ?

(A) Ahobal (B) Lochan

(C) Vy::mkatmukhi (D) Bhavbhatt

Who invented ‘Tappa’ musical form ?

(A) Miyan Shori (B) Miyan Jaan

(C) Miyan Hussain (D) Amir Khusrau
‘Ella’ is a variety of :

(A) Prabandh (B) Khyal

(C) Thumari (D) Tappa
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63.

64.

65,

66.

frg g § W # S9Ng WEY H 99 GO9gH SO T ?

(A) T ER (B)
(C)  ATEEInEHA F o (D)
‘Faefoegmiyen’ & oEw wH § 7

(A) awz‘faa B (B)
S D)

‘zoqr giiifas faen & wods wH & ?

(A) for o (B)

© fEtg D)
‘e’ o TR T 2
(A) &Y | (B)

(C) Al (D)
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67.

68.

69.

70.

T.B.C.

Which is the odd one ?

(A) Alapti (B)
(C)  Rupakalap - (D)
Who is the author of ‘Omapatim’ ?

(A)  Dattil (B)

(C) Omapati (D)

Ragalap

Alpatva

Singh Bhopal

Kohal

On which note Chikari strings are tuned to :

(A) Madhyam (3)
(&) " Pancham | | D)
Which note is omitted in Ra.ga Lalit ?

(A) Madhyam (B)

(C) Gandhar | (D)

: 3713/ET—III 36

Shadaj
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67. FrE o ¥ 2

(&) s ' _ (B) W&

(C) ®IHE . (D) T
68. ‘simmufeq’ & WS HA § ?

(A) (B) fog ¥

© ommf o« D) Frew |
' 69, fomm W am fFw wR # fremd ot ¥ 2

(A) ToH (B) &S

(C) = (D) freme
70. méfaﬂﬁmwaﬁa%?

(A) A (B) tﬁm

(C) THR (D) =4
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71.  Which Raga is obtained by making Rishabh and Dhaiwat Shuddha in

Multani ?
(A) Yamini Bilawal (B) Madhu Kauns
(C) Madhuwanti ' (D) Megh Malhar

72.  Which is the odd group ?

(A) Vadi—Samvadi (B) Audav—Shadav

(C)  Shuddha—Komal (D) Meend—Jhankar
73.  What is Thata of Rag Bhupali ?

(A) Kalyan (B) Bilawal

(C) Kafi (D) Khamaj
74. Who gave sixty four arts ?

(A) Aristotle (B) Vatsyayan

(C)  Ganpati Chadra (D) Anand Kumar
75.  Which is used in Raga Basant ?

(A) Both Madhyam (B) Shuddha Madhyam

(C) Teevra Madhyam (D) Madhyam omitted
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71, Wﬁf{w—ﬁaﬂﬂsmwmmﬁm‘éﬁ%?

(A)  Tif faemead

e~

(C)  \YEd
72. @@ o e ' 7
'(A) BRI
(C) YB—HmEd
73. T YOl W gR” HEE ® 7
(A)  wHEM
(C)  =THI
74. dre womd RN @ € 2
(A) g
(C) Tmfd =%
75 O aEd ° A wEm e ¥
(A) FH "7EH

(C) dg H2IH
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(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

HYHE

o Heel

A< FHN

TS TN
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Part II
(Group ‘B’

(Karnatak Music)

-

51. What is the name for Shruti in Ancient Tamil Music ?

(A) Marabu (B) Aluku

(©) Usi | (D) Karuvi
52. Tamil Music divided the main Scales according to :

{A) Genre | (B) Region

(C)  Mood ' (D) Time

53. Name the Shadava—Agdava Raga from the following :
(A) Poornashadjam ‘ (B) Manirangu
(C) Malavi (D) Bahudari
54. Mention the other name of Shanmukhapriya :

(A) Varamu (B) Chamaram

((®)) Shadvidhamargini (D) Sama
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g 11
(@ ‘=)
(FAtes Hifa)
51. Waﬁmﬁfﬁaﬁgﬁi@\ﬁQmﬁmmm?
(A) 79 (B) 3%
) =fa . (D) =Hefa
G o W ST TR S W B
(A) et | | (B) &=
(C) = (D) ==
53. froifeife # & wrea-sied T 1 AW SARY
(A)  YUivEsH .<B)Uﬁ’ffﬂ
(C) EIa (D) wEEr
54.  HUH@EA & gHY AH ;AR
(A) 99 (B) =\

(C)  wefaymfif (D) 9
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(9]
(V]
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Name the Raga introduced by Pattanam Subrahmanya Iyer :

(A) Begada (B) Kac.ianakuthoohalam

(C)  Kambhoji (D) Yadukula Kambhoji

Choose the correct code from the following :

Assertion (A)- . Compositions of Tyagaraja are often compared to “Draksha”

Reason (R) : Tyagaraja kritis are full of describing about grape fruit.

Codes :
(A) (A) True (R) False (B) (A) False (R) True
(C)  (A) True (R) True (D) (A) False (R) False

Tiruttandavam of ancient Tamil Music is equal to :

(A) Khamas (B) Bhairavi

(C) Madhyamavati (D) Harikambhoji




55. @Wmmwmmmmwm:
(A) BAEL . (B) heTRYE
(C) wisifs ~ 53 (D) IR

56. ﬁnﬁf@aﬁﬂwﬁ.mﬁawamaﬁﬁq:
W(A):Wﬁmﬁﬁm‘ma’ﬂmﬁma%%l

& (R) : PR ¥ st il § ‘e’ @ R § aui e ¥

ﬁ@ﬁlﬂﬁf :
(A)  (A) E& (R) T (B) (A) T&d (R) H&l

(C) (A §& (R) Get (D) (A) TEd (R) Terd
57. UM dffe @ita w1 foewieay’ freafafes § | fFas waew ® 2
(A) wEH (B) ¥Rfq

(C) HeAHEG (D) eREiwfs
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58.

59.

60.

61.

Which is the Raga introduced by Raghuﬁath Nayak ?

(A) Malayamarutam (B) Jayanta Sena
(C) Jayantasri (D) ’Jayamanohari
Name the Group Kriti composed in the order of ‘Suladi Sapta Talas’ :
(A) Navavarna Kriti (B) Navagraha, Kriti
(C) Navarathnamalika (D) Navaratri Kriti
Mention the rhetorical work authored by Swati Tirunal : |
(A) Padmanabhasatakam

(B) Bhakthimanjari

(C) Muhanna Prasantyaprasa Vyavastha

(D)  Shastradeepika

Achyuta Rayalu, the younger brother of Krishnadeva Raya has authored this

work :
(A) Ragakalabdi (B) Sangeetabdi
(C) Talakalabdi (D) Swarakalabdi

T.B.C. : 37/13/ET—III 44



58. gAY Ak R geH fERT M I @ W SRy
(A) HEATHRGH (B)m
(C) = : (D) SEHAEd
59, =9 @ FF-w TEEE F gElE W q@’ F FAEER = T 2
(A) T Hid (B) TauE FHfd
(C)  TereTIerehl | (D) =t &fd
60. Tarfa faware gr1 WEd SAFFRgY = H AH 9dRy
(A)  IEHATHYIASRH (B) wfewsaii
(C) He JHE-AUE HIEl (D) SITERIaR
61, FOREE @ D WE A TAQ T 3@ UG H G H Al
(A) Al | (B).ﬁTﬁﬁTﬁa
(C)  dreTRaes .(D);amﬁfq'
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62.

63.

Choose the correct code by

(@)  Tulaja

(b) Krishnadeva Raya

(e) Annamacharya

(d) Thiruvenkatakavi

Codes :

(@) ° - (®)
(A) (zii) (iv)
(B) (z2) (Bi)
(0)) (tv) ()
(D) W " 6

matching the following options :

()

(i)

Rasamanjari

Sankirtana Lakshanam

(iii) Sangita Sara Sangraham

(fv) Sangita Saramruta

(c)

(22)

(@)

(i)

(ziz)

()
(@)
(i)
(zii)

(iv) .

Name the Prabandha composed by Bhadrachalam Ramadasa :°

(A) Seetaramajayam

(C) Narayanasatakam

T.B.C. : 37/13/ET—III

(B) Dasarathisatakam

(D) Padmanabhasatakam
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62. TrAfafed & SiIg sFER W& Hehaafd %1 957 HifWQ

(#H) dor=
(371) FURETE
(3) o=
(%) faedwewia
Heharaet
(1)
(A) (iif)
(B) (i)
(C) (tv)
(z)

(D)

(3)

(iv)

(zit)

()

(i2)

(i)  TEES
(i)  HHTAT AL

(fii) EE WX HUSH

(v) g 9REA
(%) ()
(zz) ()

(z) (tv)
(ii) (zii)
(zit) (iv)

63. WIEe e gR1 MEd wEW w1 AW FdRT
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(B) SRSy

(D) YEHATHIASRH
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64. ‘Ragada’ is a musical form figuring in :
(A) Bharatanatyam (B) Kathakali
(C) Yakshagana ’ (D) Kuchipudi
65. One among the following was composed by Shah:ji Maharaja of 'fanjore :
(A) Prahlada Bhakti Vijayam (B) Raghunathabhyudayam
(C) Pallaki Sevaprat-)andham (D) Nowka Charitram
66. Who is the famous Padavarna Composer ?
(A) Parameshwara Bhagavatar (B) Veena Kuppayyar
(C) Pallavi Seshayyar (D) Annaswamy Shastri
67. Who le the famous composer Son ~of Veena Kuppayyar ?
(A) Ghanam Krishnayya (B) Pallavi Gopalayya

(C) Thiruvottiyoor Tyagayya (D) Pallavi Narasayjra

T.B.C. : 37/13/ET—III - 48



64.

65.

66. -

67.

‘IRl A9 A T SEH U S ® s

(A)  WEEET | (B) HaFaA

(C)  A&TH : (D)_'agl“—v'aét
frefafen § & wh R & RS WS T T
(A) wEE w@fF fasE | (B) TN
() UowE! YanwEE . D) e =fom
T 9 FH uw wfas wead wiga € 2

(A) UTHTS W (B) dfom O
(C) edra IR (D) STooEaTH et
T @ Ao TR B gy § W o faea @t b ¥ 2
(A) o O (B) eeifa e

(C) faedifeesz amima (D)nv—m'f%larﬁm
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68. What is the Mudra used by Kshetrayya ?
(A) Venkatesa ‘ (B) Venugopala
(C) Muvvagopala . (D) Srigopala

69. Choose the correct code by matching the following options :

(@) Narayana Teertha (i) Bengaru
() Shyama Shastri (i) Thallapaka
(¢) Thyagaraja : (iii) Tallavajhala
(d) Annamacharya (jv) Kakarla
Codes :

(a) (®) () (d)
(A) (zi2) (z2) (iv) @)
(B) (fv) (i) @ (@ie)
(&) (i12) (@) (iv) (z2)
(D) @) (i) (ii1) (iv)
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68. 3 f&g 91 &1 WAM A & 7

(A) depewm

(C) H=awaTe

69. fioifefaad & W2 a9 Wal Gohadfal &1 949 Hig :

(&) AR
(s7) vETHT O
(3) TR
(%) =mmEE
Hehararer :

(1)
(A) (Zit)
(B) (iv)
(©) (i)
(D) @)

T.B.C. : 37/13/ET—III

(3)
(i)
(i)
@)

(i2)
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(B) Sorirgre

(D) sfaren

@) F=ETE
(i) eI
(i) AT
aui FTH
(3) €))
(iv) (@)
@) (iid)
(iv) (1)
(i) ()

P.T.O.



70.

71.

T2

One among the following is not a student of Muttuswamy Dikshitar :
(A) Vadivelu (B) Ponnayya

(C) Chinnayya . (D) Gurumoorthy

Choose the correct code from the following :

Assertion (A) : Tyagaraja neither accepted any Patronage nor Song about

a king for wealth

Reason (R) : Praising about human being considered very noble in Ancient

Indian Culture.

Codes :
(A) (A) True (R) False (B) (A) False (R) True
(C) (A) True (R) True (D) (A) False (R) False

One among the following is a traditional Indian Music Instrument :

(A) Violin (B) Veena

(C) Saxophone , (D) Mandolin

T.B.C. : 37/13/ET—III 52



70. ﬁﬁﬂ@m@rﬁaﬁfwﬁwqﬁ%;
(A) dfgag | (B) WA
©) o (D) TEHfd
71, frefofed § § @@ SFaEie w1 997 Hifg -

FfuHTT (A) :Wﬁ.m%wﬁwmmaﬁqﬁﬁaﬂta

.am.mmﬁmnm;

@k (R) : wﬂﬂuﬁ@ﬁﬁm.ﬂwaﬁqﬁm@mm%n
Hehararer :

(A) (A & (R) TT&d (B) (A) Te@ (R) Gl

(C) (A @& R) T (D) (A) o™ (R) 7o

79.  frefafed § ¥ THF YR H1 UTH YRUME 9™ ¥ :
(A) arafed (B) &iom

(C) TErEH (D) FHeSife
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73.

74.

75.

Name the ‘Kuravanji Natakam’ written by Kavi Kunjarabharati :
(A) Azhagaf Kuravanji (B) Kutrala Kuravanji
(C) Senthil Kuravanji (D) Kumbesar Kuravanji
Name the famous Vainika who learned without a guru ?

(A)  Chittibabu

(B) S. Balachander

(C) Emani Shankara Shastri

(D)  Duraiswamy

A place which is famous for Ghatam making ?

(A) Coimbatore (B) Bengaluru

(C) Madurai (D) Manamadurai

T.B.C. : 37/13/ET—III o4



73. Eﬁﬁwmmtﬁﬂ‘ﬁéﬁrm'wmwz
(A) SR FHAS | (B) hel A
(C) Wfea Rl (D) HFE FTEN
74, ‘wmquﬁwﬁ%ﬁmﬁm?&ﬁmmaﬁ?
(A TedEe (B) @W
(C) TmHt ereRTemE (D)W
- 75. @waﬁmﬁm‘w@m%
(A) aﬁm (B) TR

(C) uﬁl (D) HAFEY
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Group ‘C’
(Rabindra Sangeet)

51. “Prati Dino Ame Hey” based on which Tala ?

(A) Japtal (B) Surfak

(C) Teevara (D) Tintal

52. “Amar Bichar Tume Karo” based on which Raga ?

-

(A) Lalit (B) Bihag
(C) Nat (D) Kedar
53. ‘Prati Dino Tabo Gatha’ is based on which Raga 7
(A) Jilaf Barowa (B) Marawa
(D) Purabi

(C) Puriya

54. “Tomari Raginee Jibana” is based on which Tala ?

(A) Teevara (B) Japtal

(C) Surfak (D) Dhamar

T.B.C. : 37/13/ET—III 56



U
(TEg Hia)
51, ‘‘ufa R oy 2 few @@ W enuif@ ® ?
(A) FYdaAd ' (B) 'EI,TW
(C) e (D) = dr
52. ‘‘Imr femw gt ﬁm [ W M| ¥ ?
(A) ferd , | (B) faem
(€) =& - (D) R
53. ‘‘wfa fe= aen men”’ fFg T W SMRE ¥ 2
(A) foers arEn (B) HRal
(C) gf (D) 1{{‘3?
54. “Mnﬁﬁﬁﬁ'mmmwmﬁa% ?
@A) (B) wa
(C) s (D) ¥HR
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55.

56.

57.

58.

T-RIE.

“Safal Karo hey Prabhu” is based on which Raga ?

(A) Malhar (B) Ashabari

(C) Purabi (D) Todi

“Reday§ Sashi Redi Gagane” is based on which Raga ?
(A) Yaman. Kalyan (B) Kalyan

(C) Puria (D) Kafi

‘Santo Ha Re MoMo Chitto” is based on which type of song ?
(A) Khyal (B) Dhrupad

(C) Dhamar (D) Thumari

‘Ohe Jibano Ballava’ is based on which Anga ?

(A) Khyal Aﬁga (B) Dhrupad Anga

(C) Baul Anga ' (D) Kirtan Anga
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55.

56.

57.

58.

“gra F T Uy Y W W enuifE ¥ 2

(A) HER (B) 3rErEd
©) ‘ D) =
“fem ufn i R e o W e ¥ 2
(A)  THA HE (B) e

© gfm (D) FTH

‘O w3 O e feg e YeR W enuiRE § 2

(A) == (B) ¢9g .

(C) R D) T=h

‘e e Seee’! fee s @ sufa ® 2

(A) | T (B) Yug 3

(C) =r3ed 3T (D) whidd 37
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59. “Ache Dukha Ache Mritu” is based on which Tala ?
(A) Dadara (B) Ektal
(C) Japtal ‘ | (D) Chautal

60. “Duare Dao More Rakhiya” 1s based oﬁ which Tala ?
(A) Japtal (B) Ardha Japtal
(C) Surfak Tal (D) Ekadashi

61. A Bharote Rakho Nitto Prabhu” is based on which Raga ?
(A)  Surat | (B) Chhayanat
(C) Kafi (D) Bha@rav

62. “Jodi.A Amar Ridaya Duare” is based on which Ra.ga ?

{A) Bhairava (B) Sindhu Bhairav

(C) Nat Bhairav (D) Bahar

T.B.C. : 87/13/ET—III 60



59. “‘=1® g@ @ 9y e @ W emefE ¥ ?
(A) 'TIRU (B) Tehardd
© Fw A (D) =rare
60. “@mﬁi@"%&mmm% ?
(A)  =9dIed ; (B) 1@ H9a
(c£) LS A ‘ (D) Tl
61. “¥ wiw wEl Frh vy AR W W enef@ ® ? 
A T . (B) TEWE
(C) THI (D) =
62. "‘sﬁa’rqwﬁmgaﬂ”mmmawﬁa% ?
(A) - (B ﬁmg Bic
(C> T2 ¥RE (D) &R
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63. ‘Pantho Akhono Kano’ is based on which Raga ?
(A) Lalit _ (B) Paraj
(C) Bhairav (D) Ahir Bhairav
64. “Swapano Jodi Bhagile Rayane Prabhate” is based on which Raga ‘7
(A) Chhayanat (B) Ramkali
(C) Bhairav - (D) Kedara
65. “Nibero Ghano Adhare” is based on which Raga ?
(A) Sahana : (B) Bahar
(C) Paraj (D) Purabi
66. "I‘omar(; Ashime Prano Mono” is based on which Tala ?
(A) Dadara (B) Kaharwa

(C) Kawali (D) Teental
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63. ‘Ul waEH &' fRE W = smuifd & ?
(A) al“aa (B) W
(C) ‘iha. Rl | (D) @ifeR E
64.  ‘‘waey el wifter IS wyR fRw T W oemuifa ¥ 2
‘(A) oA | (B) Hehedt
(©) = | (D) eER
65. ‘‘fifadr =mHr smer’’ fHw w1 W enwifa ¥ 2
(A)  wer (B) @R
(C) W (D) g
66. ‘‘drmd RM@ w9’ fRY T@ W oemuiRE § 2
(A) TRY (B) Hetal
(C) e (D) e
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67.

68.

69.

70.

T.B.C. :

“Prati Dino Ame” is based on which Raga ?

.(A)  Kafi . (B) Sindhu Kafi

(C) Khamaj (D) Bilawal
«Pimir Dwar Kholo” is based on which Raga ?

(A) Vibhas (B) Jogiya
(C)  Ramkali ‘ (D) Bhairav
“Ar Koto Dure Ache Se” is based on which Raga ?
(A) Hamir (B) Kedara
(C) Kamod (D) Deshi
“Sheetal Tabo Podo Chhaya;’ is based on which Raga ? |
(A) Kalyan (B) Eman Kalyan

(C) Shuddha-kalyan (D) Purabi
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67.

68.

69.

70.

“ofy e el fEE T W oemuIRd ® 2

(A) wTHI - (B) fay I
(C) @ Ve % (D) o
“fafiw gr @ren’’ few T W oeafa ® 2

(A) fawmm (B) i

(C) Tmer ‘ (D) ==

‘o wE g e A fEw T W oameiRa € 2

(A)  wER (B) R

(C) wHHER (D) <sit

“ofaer we gRr B! few w W oemufa@ ® 7

| (A) AT (B) THA hc™dMl

©) B FEW | © T

T.B.C. : 37/13/ET—III 65 P.T.O.



71. “A Ki Karuna, Karuna Momo” is based on which Raga ?
(A) Bahar (B) Hamir
(C) Paraj - (D) Puriya
72, “Aji Ridhi Asone Tomare Kobi” is based on Which Tala ?
(A) Dhamar (B) Teental -
(C) Dadara — | | (D) Navtal
73. “Aji Kon Dhon Hote” is based on which Tala ?
(A) Chautal (B) Jhaptal
. (C) Teental (D) Dhamar
74. “Aji Momo Mono Chahe” is based on which Raga ?
(A) Bahar - (B) Paraj
(C) Sohini (D) Todi
75. “Amar Mukti Aloe Aloe” is lt;ased on which Tala ?

(A) Keharwa ; (B) Dadara

(C) Tevara (D) Teental

T.B.C. : 37/13/ET—III1 66



71.  “u #Y Feow weon A’ fRE T W i@ ¥ ?
(A) SRR (B) ®HR
(€) W (D) gfn

72. "mﬁummm"mmmmt?
(A)  HER ®)
©) =T ' (D) e

73, “amh B Um AR fRE AE W aRa ¥ 2
(A) (B) wvare
(C) dHa (D) ¥R -

74. - “‘arsht A A WR SRR T W oenufa ® 2
(A) WER : (B) W
(C) Hfe (D) drEt

75. ‘SR HE aren een’ fRw @ W oenuifa ® 2
(A)  FE ' (B) =T
(€) = (D) e
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Group D

(Percussion)
51. In ancient times instruments were divided into how many types ?
(A) 2 (B) 3
C) 4 (D) 4.5

52. Tell the name of ‘Po Naagiya’ instrument ?
(A) Sitar (B) Nagara
(C) Pakhawaz (D) Tabla
53. Which Taal consists of 17 matras ?
(A) Teen Tal (B) Matta Tal
(C) Shikhar Tal ., (D) Rudra Tal
54. Mention the name of Pakhawaz Tal in the following :
(A) Adachautal (B) Chautal

(C) Rupak (D) Pancham Swari
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(3rETg amE)
51. Wwﬁa@aﬁmﬁmﬁﬁﬁamw?
(A) .2. | | (B) 3
(C) 4 (D) 4.5
52. ‘21 T’ I W AW wAET
(A) faar ] (B) I
(C) v@EmEs (D) &
53. Wmmwmﬁaﬁwnﬁﬂ@?ﬁ%?
(A) T a= (B)'tﬁfara
(C) foerx T« (D) %% I
54. TreAfafeg § wEEs & @@ H1 AW daRC
YA)  SSTEEE (B) =
(C) ®9IF (D)ﬁimaalﬂ
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55. Kat Dhi Dhi Na Dhi Dhi Na. These Bols are from which Tal ?
Nt B e SIS L TN
(A) Adachautal (B) Pancham Swari
(C) Ashth Mangal Tal (D) Kumbh Tal
56. What was the upnaam of Pakhawaz Player Swami Ram Shankar Das ?
(A) Guni Das (B) Sangeet Das
(C) Pagal Das | (D) Ram Das
57. How many Matras are there in Farodast Tal ?
(A) 13 (B) 14
(C) 18 (D) 22
58. Tabla Player Pandit Anokhe Lal Mishra was the mai'n resident of :

(A) Lucknow (B) Kolkata

(C) Varanasi (D) Mumbai
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55. W o ft 7@ st W | 9% A ugE fRE A w T ?

(C) o= HTA ara. . (D) W
56 TEES-AE T THYET TN F SEAE A 2
(A) Tt <™ (B) Wi g™
(C) N T (D) TH <™
57.  wiewm A § fEad wEn ¥ 2
(A) 13 (B) 14
(C) 18 (D) 22
58. 'd. mquﬁ,mmwaqaﬁwa ?
(A) [SICEED (B) ehrtehTal

(C)  SoTEt (D) T2

TB.C. : 37/13/ET—III - 71 PA.0.



59. Ustad ‘Thirkawa’ was the upnaam of which Tabla player ?
(A) Habibuddin Khan . (B) Maseet Khan
(C) Ahmed Jaan (D) Gaami Khan
60. What is the name of 28 matras Tal ?
(A) Brahm.a Tal - (B) Matta. Tal
(C) Shikhar Tal (D) Ganesh Tal
61. Which Tal in commonly used in folk-songs ?
(A) Kaharwa Tal (B) Roopak Tal
(C) Teevra Tal | (D) Ektal
62. How many tals are there in Hindustani Tal system ?
(A) 1000 . (B) 75

(C) - 60 (D) Not certain
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59.

60.

61.

62.

I ‘famar’ 59 a9aaRes F1 ST 91 2

(A) TEgEE @t | (B) wd@ @™
(€) sw’Hg S . (D) Tt @i
‘28" WM W AT HT AW FT T ?

(A) w& A (B) ¥ @

(C) frer a : (D) e e
i e ® Wy efuwa R e w1 wEm g g 2
(A) e A ®) ww
(C) e A (D) THAA

feemar?t e Uy # Al @ e SRy

(A) 1000 (B) 75

(©) 60 : D) HE w72
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63. Which part of the country has most of the Tabla Gharana ?
(A) Madhya Pradesh (B) Uttar Pradesh
(C) Bihar , (D) Bengal
64. Which Tal is used while singing Thumari ?
(A) Deepchandi (B) Ektal
(C) Jhaptal . (D) Dhamar Tal
65. While Dhrupad singing which is the best instrument for accompanying ?
(A) Pakhawaz (B) Tabla
(C) Nakkara (D) Dholak
66. Who is the Tabla player in the following ?
(A) Pandit Kishan Maharaj
(B) Pandit Vishva Mohan Bhatt
(C) Pandit Ravi Shankar

(D) Pandit Shiv Kumar Sharma
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63.

64.

65.

66.

v & fpg Wi o walfys q@d & W 99 2
(A) 7o W (B) SW W
) fwmrx . (D) <me
@ﬁwaﬁmammwmmm%?
(A) gt (B) T
© wwE (D) ¥¥R T
y7e T F WY fHE 9| W W s s ¥ 2
(A)  TEmEd » (B) e
(C) Fm/ (D) BT

frfafed §f ¥ $H daaEEs € 7

(A) Y. fFeE HeRS (B) | fava AT wE

(C) U Ma v ’ (D) | fera wER T
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67. Which of the following Tal is played with Vilambit Khyal ?
(A) Kaharwa Tal (B) Deepchandi Tal
(C) Tilwara Tal . (D) Dadara Tal

68. Which Tai has two Khalis in the following ?
(A) Teental (B) Jhaptal
(C) Chartal (D) Dadara Tal

69. In which Laya is —‘Rela’ played ?
(A) Vilambit Laya (B) Madhya Laya
(C) Drut Laya (D) None of these

70. Name the Varan played by both hands on Tabla ?

(A). Ka (B) Ge

(C) Ke (D) Dhin
71. How many Varnas are there in Tabla ?

(A) 5 ‘ (B) 15

(C) 20 (D) 10
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67.

68.

69.

70.

T

mﬁﬁ#@mﬁmwﬁmmm%?
(A) e A (B) ==l
() foearg e (D) IR I
fre & @ fFE A § @ @R § 2

(A)  dar : (B) 9@

(C) ERdrA ' (D) Ty @
‘o' fpa T § aomn S ¥ ?

(A) ﬁaﬁam (B) #¥A @4

(C) Td T (D) T q§ FE T
e S el ¥ aew e v @ FN wEd § 7

(A) & B) 7

c) = (D) fu

Fadt § e feay o @a € 2

(A) 5 | (B) 15

(C) 20 (D) 10

T.B.C. : 37/13/ET—III | 77

P.T.O,



72. How are ‘Ga’ and ‘Gha’ Bolas played ?
(A) By left hand (B) By right hand
(C) - By both hands (D) None of these
73. Dholak instrument is used in which type of singing ?
(A) Dada.ra i (B) Tappa
(C) Thumari (D) Geet
74. Which Bol comes on Sam in Dhamar Tal ?
(A) Dha (B) Ka
(C) Ta (D) Ke
75. Tell the name of the Tal by 5+2+3+4 Vibhags ?

(A) Deepchandi (B) Adachautal

(C) Dhamar (D) Ektal
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72.

73.

74.

75.

' diw e ® A e YRR g S § 7

(A) @ TY ¥ | (B) at Ty A
() < wA W . D) T A wE
Srerr 9 fg e fam ® W WEE o € 2

(A) TET : (B) =

© w . (D)
Wmﬁ@mﬂa—maﬁam%?

(ay = (B)

(C) = D) =
5+2+3+4 fam@méemamamsq;

B (B) ST

(C) HHX (D) Tehdld
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