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MUSIC
Paper II
[Hindustani Music/Karnatak Music/Rabindra Sangeet (Voeal,
Instrumental and Musicology) and Percussion]
Time Allowed : 1-:- Hours] [Maximum Marks : 100

Note :— Candidates are required to answer all the 25 questions in Part I which
is compulsory. They should select any one of the groups A, B, C or D from
Part Il and answer all the 25 questions in that group. Each question carries

2 marks.
Part 1

1. With “Haveli Sangeet” which instrument is used for accompaniment ?

(A) Mridanga (B) Pakhawaj

L
v

(C) Dholak (D) Tabla
2. How many chapters are there in Natya Shastra ?
(A) 26 (B) 36

(C) 28 (D) 38
T.B.C. : 15/165/ET—II 2
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3, Ramamatya was the authpr of @
(A) Swaramela Kalanidhi (B)* BSangeet Sara
() Bangect Kulanidhi (D) Bangeet Muktavali
4. ‘Alntachukra’ term has been used by Bharat with regard to :
(A) Rasabhivyalti (13) Rasanishpatti
(C) Raganubhuti (1) Madhurya

5. Mateh the following and select the right code :

() Prabandha (¥) Patakshar
(&) Trivat (7i)  Sanchari
(¢) Dhrupad (tit) Antara

(d) Khyal (iv) Udgrah
Codes :

(@) (b)) () ()
(A) Gi) (ddy  Ge) (D)
(B) () Ge) () (@)
(C) () (o) @) (v)

(D) Gu) (0 @ G
TR.C. : 1616/ET-—I] 4



3 TN 9 Ty # das % 2
(A) =S Hony (B) writa WX
(C) wita wenfafa D) wita gt

4. W FN ‘IEmes’ W oW owEm fmm wwd # fem omn 2

(A) Efyssfam (B) wwfreafa
(C) wmyfa (D) =g

5. fm= Sifedl %1 faomy ik w8 = 1 w9 #ifm .
(@) waY @) e
®) Fre @)
() HTE (@) =
(@ == (i;;) EEl
T

@ ® @ (@

¢

(A) (@) Gu) Guv) @

(B) @@ Guv) @ @

€) @ @ @ G

D) ) @ @ @)
T.B.C. : 15/15/ET—II 5 P.T.O.



6. A name of Varna is :
(A) Sandeepani (B)
(C) Rohini (D)
7. The book written by Shriniwas is :
(A) Raga Vibodh (1)

() Ragn Darpan (1)

Sanchari

Alapini

Rags Rupavidhan

Hagn "I'ntva Vibodh

8. The number of angas prescribed for Prabandha are |

(A) Six (13)

(€) Eight (D)
8, Author of Bharat Bhashya’' is :

(A) l-’arsvndcw. (13)

(C) Nanyadev (1)
10. The period of Bwaramela Kalanidhi is ;

(A) 12th Century ‘¥ O(R)

() 15th Century ()
11. A kind of Murchhana is .

(A) Swarantara (B)

(C) Santara (1)
T.B.C, : 1&/16/1ET 11 &

Four

Five

Lochan

Ved Vyas

17th Century

16th Century

Samanyatar

Antara



10, WA Fon4ty wa fom ® F 2

11.

qaiauianwm%:
(A) T
(C) Dol

gifrera g0 o o= %1 W % :

(A) T fa=ny
(C) Tm gdo

vy & fog fReifa o ¥ -
(A) 6

(C) 8

‘s e ® =l E
(A) grEea

©) T

(A) 1281 vt #

(C) 1591 vrar=t #
oAl &1 TF WHFR ¥ :
(A) ETR

(C) W=

T.B.C. : 15/15/ET—I1

L

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

U1 EYEY™
M v fEEy

178 yarEr |
1681 gt |

P.T.O.



12. Initially ‘Sehtar’ had :

(A) 4 strings (B) 6 strings

(C) 7 strings (D) 3 strings
13. To hide the main Raga for a moment is called :

(A) Tirobhava (B) Alpatva

(C) Avirbhava (D) Sambhava
14. Swasthan Niyam was to be followed in :

(A) Ragalap (B) Ragalapti

(C) Rupakalap (D) Rupakalapti

15. Match the following and select the right code :

(a) Poorvi (2) Sa Re Ga Ma Pa Dha Ni
(b) Marwa (i) Sa Re Ga Ma Pa Dha Ni
() Asavari (iii) Sa Re Ga Ma Pa Dha Ni
(d) Bhairavi - () Sa Re Ga Ma Pa Dha Ni
Codes :

@ B (© (@
(A) @) G @) o)
(B) Gv) Gi) Gi) @
© G) @ G @D

D) @) () © @)
T.B.C. : 15/15/ET—II 8
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16. Commentary on Natya Shastra is named as
(A) Sangeet Raja (B) Abhinava Bharati
(C) Sangeet Vibodh (D) Sangeet Kalanidhi
17. Shuddha Saptak of 17th Century was :
(A) Kafi Thata (B) Marwa Thata
(C) Bhair;lvi Thata (D) Bilawal Thata
18. Which is a Padashrita Giti ?
(A) Bhinna (B) Sadharani
(C) Sambhavita _ (D) Antarbhasha
19. ‘Mohnam’ Raga of Karnatak music is similar to Hindustani Raga :
(A) Kafi | (B) Bhopali
(C) Khamaj (D) Bilawal
20. The artist perfect in Vak’ and ‘Geya’ is called :
(A) Kalawant (B) Vaggeyakar

(C) Gayak (D) Nayak

T.B.C. : 15/15/ET-—I1 10



16. AAINE HI Fw1 8
(A) &iffa T=t (B) &y arat
(C) @it Ty (D) it Fenfifi
17. 1781 TOET W UE WGEH 91
(A) TR 92 (B) wWE& 9=
(C) et o= (D) faemEa o=
18. weifyar wifa wrft & 2
(A) T (B) et
(C) wewifaan (D) TR
19. ®ie% Fifta @ ‘Hew' T et @i & fFe oo @ wawe £ 2
(A) =Tl (B) et
(C) =HTs D) faemas
20. ‘"R R ‘T’ # fm werwr w1 o w9 b o
(A) Hema=d ~ (B) EFIEER

(C) Taw (D) 5%
T.B.C. : 15/15/ET—I1 11 P.T.O.



21. Chhau Folk dance is of :
(A) West Bengal (B) Gujarat
(C) Kerala (D) Onssa

99 The fifth Jati of Deshi Talas along with Chatasra, Trayasra, Mishra and

Khanda is :
(A) Shatpitaputrak (B) Gopuchha
(C) Sankeerna (D) Panchapani

23. Matras in Swari Tala are :
(A) 18 (B) 15
(C) 11 D 12
24. The author of Sangeet Anupankush is :
(A) Somnath (B) Bhavabhatta
(C) Ramamatya (D) Narad
25. Which are the two Achal Swaras ?
(A) Sa-Ga (B) Sa-Ma

(C) Sa-Pa (D) Ga-Ni

T.B.C. : 15/15/ET—II 12
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T.B.C. : 15/15/ET—I1 13 P.T.O.



Part II
(Group—A)
HINDUSTANI MUSIC

26. Components of Rupkalapti can be seen in which musical form ?

(A) Khyal (B) Tarana

(C) Tappa (D) Chaturang
97. Which is the traditional composition ?

(A) Drut Gat (B) Razakhani Gat

(C) Madhya Gat (D) Vilambit Gat
28. Who has mentioned 64 Arts ?

(A) Parshvadev (B) Dattil

(C) Narad ¥ (D) Vatsyayan
99. Who established Aesthetics as an independent stream ?

(A) Baumgarton (B) Hegel

(C) Vishwanath (D) Bharat

T.B.C. : 15/15/ET—I1 14
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30.

3l

2.

33,

34,

‘Tribhinn’ i& the variety of :
(A) Swara (13)

((?) Gamak (1)

Taan

Jati

Acsthetic delineation in allied Ragas is known as :

(A) Akshiptikn (B)
(C) Avirbhav-Tirobhav (D)
Who is known as ‘Sadarang' ?

(A) Surnj Khan (13)
(C) Sada Khan (12)
Who was a contemporary of Tansen 7
(A) Baiju Bawra (B)

(C) Amir Khusrau (1

Nibaddha-Anibaddha

Mukhchalan

Ada Khan

Nyamat Khun

Allarakhn Khan

Gopal Nayuk

Imdad Khan is associated with which instrument ?

(A) Dilruba (B)

() Sarangi (D)

T.B.C. : 16/15/ET—II 16

Sitar

Pakhawaj
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(A) ¥R (B) wF
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(A) fefa (B) Fag-sfEg
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T.B.C. : 1515/ET—11 17 P.T.O.



35.

36.

37.

38.

39.

‘Kuchipudi’ dance form belongs to which state ?

(A) Andhra Pradesh (B)
(C) Madhya Pradesh (D)
Who is the recipient of Bharat Ratna ?
(A) Vilayat Hussain Khan (B)
(C) Ali Akbar I(l;an (D)
Javari work of instrument is done on :
(A) Bar (B)
(C) Bridge (D)
Which instrument is used for Drone ?
(A) Bow (B)
(C) Tabla o
Which is a component of Jati Lakshan ?
(A) Vidari | (B)

(C) Graha (D)

T.B.C. : 15/15/ET—II 18
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40.

41,

42.

How many Fine Arts are there ?7
(A) Five (B) Two
(C) Three (D) Nine

Which is the odd group ?

(A) Marwa — Puriya

(B) Bhupali - Deshkar
(C) Todi -— Multani
(D) Kedar - Bilawal

Choose- the correct code from the following :
Assertion (A) : Bahar, Basant and Megh Malhar are seasonal Ragas.

Reason (R)

Seasonal Ragas can be performed any time during that season.
Codes :
(A) (A) true, (R) false

(B) (A) true, (R) true

- Qs

(C) (A) false, (R) false
(D) (A) false, (R) true
In which Raga R G D N is not used ?

(A) Komal Rishabh Asawari (B) Bilaskhani Todi

(C) Bhairavi (D) Gauri

T.B.C. : 15/15/ET—II 20



40. wfem wemd freeft ¥ 2
(A) dfa (B) =A
(C)'f‘ﬂ? : M
41. FFm o s & 2

(A) 7rar - gfen

(B) queit —  2weR
(C) B - Hew
© FR  —

42. Frafafas § 4 w@ %z 9fw .
AUHTT (A) : 9N, TW T AT HesR HFEAT T F |
@& (R) : TgFEEE T I Eg F wW ot mu-asme o www £
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(A) (A) &#, (R) e
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(C) (A) &, (R) 7rerd
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T.B.C. : 15/15/ET—II 21 P.T.O.



44. Which is the odd group ?

(A) Swar -— Vadi
(13) Taal — Maatrn
(C) Laya - Vilambit
(N) Alanknar — Timbre

45. Both Madhynms are used in which Raga ?
(A) Madmaad Sarang (B) Brindabani Sarang
(C) Shudha Sarang (D) Bhairav

46. Match the following and choose the correct code !

(@) Bhimpalasi (i) Kalyan Thaat
(6) Todi . (ir) Bhairavi Thaat
(¢) Komal Righabh Asawari (id)  "Todi Thaat

() Bhupali ' (tv) Kafi Thaat
Codes :

@ (@) (© ()
(A) (w) G @) ()
(B) Giy O Ge) G
(C)y G Goy (&) (&ix)

(D) () W) G Gw)
T.B.C. : 15/15/ET—I1 22
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T.B.C. : 15/15/ET—I1 23 P.T.O.



47. Who is associated wi.th Tabla Instrument ?
(A) Kumar Gandharva
(B) Ahmad Jaan Thirakwa
(C) Annapurna Devi
(I Imrat Khan
48. What is the frequency of Shadaj 7
(A) 280 (B) 260
(C) 240 (D) 370
49. “Turhi’ belongs to which category ?
(A) Metallic ‘ (B) String
(C) Percussion | D) Wind
50. ‘Sughrai' belongs to which Aang 7
(A) Kalyan (B) Todi

(C) Purvi (D) Kanhara

T.B.C. : 15/15/ET—II 24



47, wEen g q B dHaiya € 7

(C) 3r=mqu 2=

(D) WG @

48. YS9 ®I e T F & ?

(A) 280

(C) 240

49. ‘g’ Im fEw oot =1 ¥ 2

(A) =4

(C) ¥=1&

50. ‘gud’ fa&m sm o oo ¥ 2

(A) Hegmm

(C)

T.B.C. :

15/15/ET—I1
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26.

27.

28.

Part 11
(Group—B)
KARNATAK MUSIC

Mention the Guru of Tayagaraja :
(A) Manambu Chlavati Venkat Subbayya
(B) Sonti Venkat Ramanayya
(C) Valajpet Venkat Ramana Bhagavatar
(D) Pallavi Gopalayya
Choose the correct code from the following :
Assertion (A) : One Tan put Mathya Tala for Jampa Tala kritis.
Reason (R) .+ Mathya Tala and Jampa Tala has same Aksharakal.
Codes :
(A) (A) true, (R) false
(B) (A) false, (R) true
(C) (A) true, (R) true
(D) (A) false, (R) false
Composer who pioneered with western type of compositions :
(A) Swati Tirunal (B) Kshetrajna

(C) Muttuswami Dikshitar (D) Tyagaraja

T.B.C. : 15/15/ET—II 26
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26. -wma‘:gsm'#m:
(A) WA AEE d%e gEE
(B) HI=t ddhe U
(C) ez FHhe THY WPTem
(D) georal TierEre
27. 3fH@ w1 N Ffw
Afemme (A) : SO e HhE # o w9 A T w9 E
& (R) : WEE A AR SW aE R e 9O
HE :
(A) (A) ¥, (R) TTerd
(B) (A) Tew, (R) w&
(©) (A) |, (R) w&t
(D) (A) 7|, (R) 7T
28. ¥W wifiad @ e wi feft @ off 79 oem :
(A) @t faeTe (B) &7

(C) gyt et (D) SRS
T.B.C. : 15/15/ET—II 27 P.T.O.



29. One among the following was mentioned in Chaturdandi Prakasika as an

alankara :
(A) Chapu (B) Jhompata
(C) Adi (D) Desadi

30. In ancient Tamil Music, ‘Sir’ or ‘Pani’ were denoting ?
(A) Raga (B) Nada
(C) Sruti (D) Tala

31. Choose the correct code by matching the following :

(@) Nool (1) Sruti

(b) Yazh (i) Music text
(¢) Alaku (iti) Instrument
(d) Karuvi ' (ilv) Veena
Codes :

@ B @ (@
(A) G (v) Gu) @
(B) () @) @) Ga)
(C) & () @) (Gw)

D) G) () @ G
T.B.C. : 15/15/ET—II 28



29. wgdvd vaiven # e § A femw U wH R ® AR W ¥ 7

(A) =T
(C) et

30. WM afge Ife & e fa’ iR ‘vt = waea @ % 2

(A) T

(C) #fa

31, w@ W2 foeray fea sdaafa Mo .

(@) T

(b) I
(c) &R
(d) &&=
m =

(@ (b)) (@
(A) (@) Gv) ()
(B) Gv) @ @
(C) (&) @) i)

D) @) @) @
T.B.C. : 15/15/ET—II
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32,

33,

34,

30.

Select any Desya Raga from the following :
(A) Nattakuranji (B) Sankarabharisnam
(C) Huseni (D) Mohanam
Select a Vekra Shadava Raga from the following :
(A) Ritigowla (3) Ananda Bhairavi
(C) Devamanochari (D) Kannada
Another name of Mela Saravathi :
(A) Charukesi (B) Mararanjani
(C) Squraaena ‘ (D) Sarasangi
o
Ancieu:\t Tamil Raga “Tekkesi'; is equal to :

(A) Takka (B) Kambhoji

(C) Abhogi (1)) Sriranjani

T.B.C. ¢ 15/15/ET—IT S0
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34.

35.

¥ W & g .
(A) FTRZHTA

(C) &t

f=1 5§ 3% e W W g
(A) dfairen
(C) Rewrd
Teadl fon % fow ww sk AW ¥ o
(A) wTEhell .

(C) HrE
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T.B.C. : 15/15/ET—II
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36. A tala anga which has 13 Akshara Kala duration :
(A) Guru Virama (B) Pluta
(C) Pluta Virama (D) Guru druta
37. Tala introduced by Raghunath Naik of Tanjore :
(A) Bharatanandam (B) Ramanandam
(C) Tribhinnam (D) Sarabhanandanam
38. Select the correct code from the following :
Assertion (A) : Sangraha Choodamani is a latter work than Chaturdandi
Prakasika
Reason (R) : Govindacharya made a replica of Chaturdandi Prakasika.
Codes :
(A) (A) false, (R) true
(B) (A) false, (R) false
(C) (A) true, (R) false

(D) (A) true, (R) true
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36. 13 FE FA HAM TN TF a6 HT FEAG g 7
(A) & farm (B) &
(C) =a faam (D) 7% %@
37. W F TGN AFF A W U F YIA fEw a1
(A) wEar=eq (B) THA=H
(C) fafr=m (D) IRHT=ETH
38. sfaa W@ aEfa =1 w99 Sifew
AfEHIT (A) : IaEveT wHIvE & qye g9ug gemin feman ™
& (R) -:M%Wmaﬁmmﬁﬂtl
HE
(A) (A) &, (R) @é
(B) (A) Ted, (R) 7o
(C) (A) @&, (R) Terd

(D) (A) &, (R) w&

T.B.C. : 15/15/ET—I1 33 P.T.O.



39. Select the correct code by match the following :

(@) Muttayya Bhagawatar (¥) Sangita Sampradaya Pradarshni
(b) Subbarama Dikshitar (1) Sangita Saramruta

(¢) Tulaja (i) Sangita Sudha

(d) Raghunatha Naik (7v) Sangita Kalpadrumam

Codes :

@ ®) @ (@
(A) @) @ (@ @
(B) (w) ) Gi) (i)
(©) ) ) @) G
M @ G G ()
40. Who is the author of Sangita Chandrika ?
(A) Venkata Makhi (B) 'Aho‘bala

(C) Attoor Krishna Chandra (D) Ramamathya

TB.C. : 15/15/ET—1 34



39. W2 frema 3fam SdaEfa W 9

(@) HH= YTTEE (i)  TE HWEE wev
(b) HeaTH Eifae (i)  HE WA

(c) gers (i) Erta g

(d) TAE “EEH (iv) Hfa FHeagad
WE

(@ B) (@ (@
(A) (@) i) (v @
(B) (w)y ) G @)
©C) ) vy @ G@)
(D) @ @) () ()
40, @i H@fEE = ETER BH § 7
(A) et (B) @

(C) T T 5 (D)  THEA

T.B.C. : 15/15/ET—II 35 P.T.O.



41. Out of the following which one is not a composition of Purandara Dasa ?
(A) Pillarigita (B) Suladi
(C) Dewarnama (D)  Jawali
42. ‘Devarnama’ is the simple composition written by :
.(A) Annamacharya (B) Ramadas
(C) Purandaradasa (D) Ja'yadeva
43. One among the following is nof from Sirkazhi Moovar :
(A) Mutthu Tandavar
(B) Arunachala Kavirayar
(C) Gopalkrishna Bharati
(D) Marimuttu Pillai
44, Another name of Senkotti Yazh :
(A) Peri Yazh (B) Makara Yazh

(C) Sakota Yazh (D) Siri Yazh
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41. = & F wrd qeeEe W owta ot ¥ 2
(A) faeerdii (B)  qenal
(C) THTAH (D)  SEe
42, ‘TITTH ANE W st o=t &
(A) ar=rar=raf (B)  ¥nTEm
(C) YRt (D) wERE
43, YT WA wde A e F @ wW oA & 7
(A) HY TTUEEy
(B) #AFHaA HfEHy
(C) TIrqreTHoo  9ILEt
(D) =i fues
44. WEAHRZZT = @ U afir Am ® .
(A) TR s (B) B#®HT &=

(C) 1A oqrs (D) o5 ==

T.B.C. : 16/16/ET—II 37



45. Select the correct code from the following :

Assertion (A) :Ancient Tamil music was progressing parellel to Indian music.
Reason (R) : Indian music took several constituents from Tamil music.
Codes :

(A) (A) true, (R) false

(B) (A) false, (R) true

(C) (A) false, (R) false

(D) (A) true, (R) true

46. Select the correct code by matching the following :

(z) Balasaraswati (i)  Kathak

(b) Birju Maharaj ()  Odissi

(¢) Kelucharan Mohapatra (i) DBharata Natyam
(d) Krishnan Kutti Nair ' (fv) Kathakali
Codes :

@ @& @ (@
(A) (i) D Ga)  Go)
(B) @) ) G Go)
(C) ) @) Guv) (&)
(D) Gu) Gi) G G)
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45. 3fam SHaafa = MU
sAfawgs (A) : THH dfae i =t wfa wrdm 9iftls & gae £
: YA a3 AfTe i 8 wf i w T B

46.

& ®
wE
(A) (A) 81, (R) 7o
(B) (A) 7&m@, (R) St
(©) (A) Ted, (R) T
(D) (A) @&, (R) wE
wh GEaEfa @ qR
(@) =TT
(b) Torm wER
(c) e[ HEMH
(d) FoH FZ& A
®E

@ ®» © @
(A) (@) () G ()
(B) Gid) ) G (i)
(C) () ) @) ()

(D) Gu) Ga) @) @)

T.B.C. : 15/15/ET—II
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47.

50.

The kind of music used for Kathakali :

(A) Tamil Music (ﬁ) Sopana Music
(C) Karnatak Music (D) Konkani Music
Another name of Chilappatikaram :

(A) Muttamil Kapium (B) Tol Kapium
(C) Makara Kapium (D) Vara Kapium

Ranga Pooja of Natyashastra can be compared to the item of Bharatanatiam

as :
(A) Sabdam | (B) Varnam
(C) Allaripu -~ 7 (D) Jatiswaram

Which among the following is not performed in a dance concert ?
(A) Jatiswaram (B) Padam

(C) Jawali (D) Pallavi
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47.

49.

FuFe d A B Gl G et w oA

(A) dfie Tt (B) HmmH Hi
(C) Ttz dita (D) wiwot G
faemfomrq =1 & &= W ¢ :

(A) Tufae Fifag (B) T i,
(C) W& iy D) = Hfgay
mﬁmmﬂm%%qm%w%?
(A) I=Hq (B) &g

(C) #eemiy (D) ey

= ¥ S 7@ TS F wgm @ a2

(A) Sy (B) wWH

(C) wmEeit | (D) Yoot

T.B.C. : 15/15/ET—II 41

P.T.0.



Part 1I
(Group—C)
RABINDRA SANGEET
26. “Hai Hemanta Lakshmi™ is reluted Lo :
(A) Basant (B) IHHemanta
() Varsha (D)  CGrishma
27. “Premer Joare Bhasabe Dohare” is based on which Natak ?
(A) Shapmochan (B) Chandalika
(C) Chitrangada (1)  Shyama

28. “Asho Hey Boisak Aso Aso" song is related to :

(A) Basant (B) Grishma

"
>

(C) Varsha A(T)) Hemanla
29. “Bhalobase, Bhalobage” iz the song related to :
(A) Prem (B) Bichitra

(C) Puja () Basant

T.B.C. : 15/15/ET—II a4z



a1
(&F-%)
Ty wifd
26. "'z A w@e’’ M fFE Wy W et ¥ 2
(A) === (B) @@
(C) e (D) T
27. " Sem wwE R’ Wa fFE - W ¥ ?
(A) ITYHEA (B) =verieE
(C) faamer (D) wgm
28. "'yt ® <digynes anvi Smen’' o fRw wmg w1 ¥ ?
(A) =5 (B) =
(C) =i D) &
29. “‘wreiaret weiaEh'' fea wER @ M@ ® 2
(A) 99 (B) fafe=n

(C) g O =
T.B.C. : 15/15/ET—II 43 P.T.O.



30.

31.

32.

33.

34.

“Amar Ange Ange Ke ......c.ccevvenre. " based on which song is from Drama ?

(A) Chandalika (B) Shapmochan
(C) Mayar Khela (D) Shyama
“Aji Momo Mono Chahe” is based on which Raga 7

(A) Bahar | (B) Basanta
(C) Paraj (D) Puriya

“Aji Rethe Asone Tomay koli” is based on which Tala ?
(A) Chautal . (B) Surfaktal
(C) Jhaptal (D) Dhamar
“Aki Karuna, Karuna maya” is based on which Raga ?
(A) Bahar (B) Malkaunsh
(C) Bageshree (D) Paraj
“Bimalo Anande Jagore” is based on which Raga ?

(A) Bahaduri Todi (B) Bahar

(C) Kanara (D) Basant

T.B.C. : 15/15/ET—II 44



30. ‘@R I o ' uw e FE ew W ® ?

(A) Sozifesr (B)  ¥M9HIEA
(C) wmax & (D) ¥
81. "t A We WR @w fa FE o W oamafw ® 2
(A) FER . (B) @=F«
(C) == (D) fem
32. "soft G nvim dwE e’ fmw oae W osmufa ® 2

(A) < (B) HAHERAEA

(C) Fyars (D) HHR
33. ‘‘Umt ®wRA F v’ R o W oeai@ & 2

(A) =& (B) we@hE

(C) Amsit D W
34. ‘ol @i SR’ e fEw T W smaf@ § 2

(A) Feigdt TSt (B) ®ER

(C) =1 u (D) =g«

T.B.C. : 15/15/ET—II 45 P.T.O.



45,

36'

a7.

S38.

a39.

Pipasa Haye Nahi Mitelo is set in which Anga ?

(A) Khyal (B) Dhrupad
(C) Dhamar (D) Kawah
“Nayan Tomay Pae Na Dekhite” is set in which Anga 7
(A) Kirtan - (B) Baul
(C) Khyal (D)  Dhrupad
“(thirosokha Cherona” is based on which Anga 7

(A) Khyunl . (B) Dhrupad
(C) Dhamar (1) Kawali
“Ahe Jibono Bollava™ belongs to which Anga 7

{(A) Bnul (B) Kirtan
(C) Bhatiale (D)  EKhyal

Which division of Jhampak Tal is correct option 7

(A) 3/2 (B) 2/3
(C) 221 (DY  2/1/1/2

T™R.C. ¢ 16/15/ET--I1 46



35. “‘viwen TA AR HiEen' few s A ¥ 2
(A) & (B) Y%=
(C) YHR (D)  =wearet
36. “THA WA A T WA g7 iw e oo W osuifm ¥ 2
(A) I (B) =%
(C) =Atd D) ¥
37. “'fadwimer st 78 Tiw R s w smafam ¥ 2
(A) T | (B) Y=
(C) ¥R (D) =t
38. “‘u® wiEm deed’ gy Ha e em w snuf § 2
(A) aFd (B) @A
(C) vz V D) ==
39. % WA & WA faweq ¥ o
(A) 312 (B) o1

(C) 2/2/1 (D)  2/1/1/2
T.B.C. : 15/15/ET—II 47 P.T.0O.



40.

41.

42.

43.

44

Tick the right division of the Ekadashi Tal :

(A) 3/2/2/4 (13) 2/2/4/3
(C) 3/2/4/2 (1) 2/2/2/6
Which division of Navapanchatala is correct option ?
(A) 2/4/4/4/4 (B) 4/4/2/4/4
(C) 4/a/4/2/4 (1)  4/4/72/4/4
Tick the right division of the “Nava Tala” :

(A) B/2/2/2 (B) 2/2/2/3
(C) 2/2/3/2 ' (D) 2/3/4
Tick the right division of the ‘Ardha Tap' tala :

(A) 2/3 (B) 3/2

(C) 1/1/3 (D) 1/1/1/2
Tick the right division of the ‘Sastitala’.

(A) 2/4 (B) 1/1/4

{(C) 1/1/1/3 (D) 4/1/1

T.B.C. : 15/15/ET—I1I 48



40. wEEER aE w1 owd fawe ¥ oo
(A) 3/2/2/4
(C) 31242

41. “Equae %1 we favm +=m ¥ 2
(A) 2/4/4/4/4
(C) 4/4/4/2/4

42. 7@ @ w1 wWE faym @ ¥ ?
(A) 3727212
(C) 2/2/3/2

43. sdarg T w1 wE fawm F= ¥ 2
(A) 2/3
(C) 1173

44, TS W wE faum w|=m g ?
(A) 2/4

(C) V1/1/3

T.B.C. : 15/15/ET—II 49

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

2/2/4/3

2021215

4/4/2/4/4

4/4/2/4/4

2/2/2/3

2/3/4

1/1/1/2

1/1/4

4/1/1

P.T.O.



45.

46.

47.

48.

49.

Tick the right division of the “Rupakra” :

(A) 3/2/3 (B) 3/372

(C) 2/3/3 (D)  2/2/2/2

Which is the evening upasana song in Shantiniketan ?

(A) Madhur Rupe Birja Hey (B) Prabhu bolo bolo kobe tomar
(C) Kar milono chao birohe (D) Bajao Tume kobe
‘Aji Subha Subra Pate’ is based on which Tala ?

(A) Trital (B) Chautal

(C) Surfak (D)  Jhaptal

“Sada Thako Anonde” is based on which Raga ?

(A) Kamode . (B) Kedara

(C) Kanara (D) Khat

‘Aje Pranomi Tomare’ is based on which Raga ?

(A) Bibhas +  (B) Bhairav

(C) Tode (D) Asavari

“Tomare gehe palicho snahe” is based on which Raga ?

(A) Kalyan (B) Khamaj

(C) Bilaval (D) Marwa

T.B.C. : 15/15/ET—II 50



45.

47.

49,

'FUEU' AW F A fauam ¥ 2

(A) 3/2/3 (B) 3/3/2

(C) 2/3/3 D) 202722

v # T ¥ e fafin swEn qw § 2

(A) 9 w4 fawh # (B) W4t Aie aell wa g
(C) &r wHiem =l fadidt (D) Arneh T HE
"ot gEw gw Uk’ e R ae wosnwfw & 2

(A) P (B) =@

(C) T (D)  Fu

‘g o SR TE W Fre T W sk # 2

(A) FR | (B) #aR

(C) FT (D) @@=

“Ee gt deR few o W oanafm ' O?

(A) fasms S (B Y

(C) dr (D) e
B i S e o e R B
(A) +TaH (B) =W

(C) Ta=mEs (D) WRE

T.B.C. : 15/15/ET—I1 51 PT0.



Part II
(Group—D)
PERCUSSION

96. How many Margi Talas are there ?

(A) 3 (B) 4

(C) 5 (D) 6
97. Who is the author of ‘Taal Prashun’ ?

(A) Pt. Chhote Lal Mishra

(B) Pt. Ishwar Lal Mishra

(C) Pt. Vijay Shankar Mishra

(D) Prof. Girish Chandra Shrivastava
98. Whose wife gave Punjab Gharana’s Gats to Pt. Ram Sahai ?

(A) Ustad Siddhar Khan (B) Ustad Modu Khan

(C) Ustad Munir Khan (D) Ustad Amir Hussain
29. ‘Tripuskar Vadya’ is mentioned in which book ?

(A) Natyashastré (B) Sangeet Ratnakar

(C) Sangeet Parijat (D) Bhartiya Tal Vadya

T.B.C. : 15/15/ET—II 52



26.

28.

v 11

(@1-2)
GG 9
At ae e & 2
(A) 3 (B) 4
(C) 5 : D) 6
T v @ dae @A €2
(A) 4. Seeme fax (B) Y. Tyaenrs fas
(C) 4. fasmavist fay (D) . frivrEs staras

fore SR &t oot 7 9@ WA #t T 4. TaEeE St & & o 7
(A) 3= fagr = (B) JwWrR WHg @l

(C) 3@’ TR (D) IEE FER g
fFm qrw # ‘FBgeRt g’ w1 wwl wewew fre & 2

(A) I (B) oA TR

(C) Sffa giftsm (D) YREE a9

T.B.C. : 15/15/ET—II 53
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30.

31.

32,

a4,

Ustad Karamal Khan was a resident of :
(A) Delhi (B)
(¢ Ajdara (D)
“Dha Tin Na Ra” bols are of :

(A) Naklkara (B)
(C) Khol (1)
Dhomar is played with @

(A) Chartala (13)
(C)) Dhrupad (1)
‘Baant’ composition is played on !

(A) Pakhawnj | (B)
(C) Tabla (D)
Pandit Shymal Bose belonged to :

(A) Punjab Gharana (B)

(()) Farrukhabad Gharana (D3

T.B.C. : 16/16/WT—II 54

Kolkata

Banaras

Dholak

Pung

Tarann

Trivat

Dholak

(vhatam

Delhi Gharana

Banarns Gharnni



30. W FUHd @ WA 9 :
(A) feeett 9
(C) =g H

31. “s & " e ¥
(A) FFFR1 &
(C) =a =&

32. vAR fHus wg = s ¥ 7
(A) =T
(C) ¥49g

33. ‘@iz’ wema@ W ¥ :
(A) v@@Es 9
(C) T&etl W

34. 4. vame A9 Hafm ¥ o
(A) Y@ BRI

(C)m‘a@zm

T.B.C. : 15/15/ET—I1 55

(B)

(D)

(B)

(D)

{B)

D)

(B)

(D)

(B)

(D)

HIeERE o

FE |

qdaF W

¥ W

feeett =

RS HUA

P.T.O.



35. How many beats are there in Pancham Sawari Tala ?
(A) 11 (B) 14
(C) 15 ' (D) 16
36. Who is the author of ‘Tabla Granth’ ?
(A) Pt. Chhote Lal Mishra (B) Pt. Kumar Bose
(C) Pt. Vijay Shankar Mishra (D) Pt. Anindo Chatterji
37. In which of the following Talas “Tirakita’ is nof used ?
(A) Ektala (B) Dhamar
(C) Adachautala - (D) Jhumra
38. Dha Dhin Dha Ra is played as :
(A) Laggi-Ladi ' (B) Kayada
(C) Rela (D) Tukda
39. A South Indian Tala which is equivalent to Teentala :
(A) Adital (B) Jhaptal

(C) Rupak (D) Dadra

T.B.C. : 15/15/ET—I1 56



36.

37.

Yeq Far @ # e wed § 2
(A) 11 (B)
(C) 15 (D)
“TEen 19" THE # oEE S 8 7
u})ti.@réamﬁm (B)

(C) 4. fasravt fas (D)

14

16

4. HAR 9

7. ayfa=) et

fFrafefaa & @ fog o # ‘fofee’ -1 w9m =& 2 & 2

(A) TFHdaa (B)

(C) e (D)

o1 o =" e e o

(A) wit-ergh (B)
(C) & (D)
HAE FHM F A e F oG & 2
(A) sfear (B)

(C) &9% (D)

T.B.C. : 15/15/ET—II 57
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40. Choose the correct code by matching the following :

Lis¢-1 |
(a) Ustad Siddhar Khan (Z)
(b) Ustad Modu Khan ({i)
(¢) Ustad Hajji Vilayat Ali (éir)
(d) Lala Bhawani Das (iw)
Codes :

(@ B () (d)

(A) () (v) Gia) ()

(B) w) @ @) G@)

(C) () @ G Go)

D) @) @ @) Go)

41. Peshkar is famous composition of :

(A) Tabla (B)

(C) Dholak (D)

T.B.C. : 15/15/ET—I1 58

List-11

Punjab Gharana

Delhi Gharana

Farrukhabad Gharana

Lucknow Gharana

Pakhawaj

Naal



40. fFrafafias =1 a@t #i2 gfm .

qet-I [Et-11
(@) s%w fagr =f ()  STE
(b) wwme drg wf @) fowel
() S%a wre faemma aeh @) EEEER S
(d) wmen W&t T (iv) EETS T
S

@ @ () (d

(A) Gi) Gu) GiE) @)

(B) (o) Gi) @) Gi)

(C) Gi) ) (L) (iv)

(D) Gi) @ G (iv)

41, ‘SvEr’ T wfew ¥ o
(A) Taen i (B) wEEs #i

(C) B =l (D) =& =

T.B.C. : 16/15/ET—I1 59 P.1.0.



42. Choose the correct code from the following :
Assertion (A) : Ankik, Urdhavak and Alingya are mentioned in Natyashatra.
Reason (R) : These are not percussion instruments.
Codes :
(A) (A) false, (R) true
(B) (A) true, (R) false
(C) (A) true, (R) true
(D) (A) falge, (R) false
43. Who wrote the book of Mridanga Vadan ?
(A) Pt. Ghanshyam Pakhawaji
(B) Pt. Bhawani Din
(C) Guru Purushottam Das
(D) Pt. Dalchand Sharma
44. How many Gattas are there in Tabla ?
(A) 8 (B) 10

(C) 12 (D) 14
T.B.C. : 15/16/ET—II 60



42. 9 o 21 4 | wdt 7z i -

gt (A) : #ifes Suw @ afara #1 =9 T 7 &

@& (R) : 3 o arg 8 &
T

(A) (A) T, (R) W@

(B) (A) ¥El, (R) 7o

(C) (A) &, (R) w&

(D) (A) 7@, (R) 7Te1q

43. qa'ﬂmﬁgwa?ﬁa'aﬁﬁw’r%?.

(A) 9. HYER q@Est
(C) T& gE€rH T

44, TS H fFar ez iR ¥ 2
(A) 8

(C) 12

T.B.C. : 15/15/ET—II
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(B)

()

(B)

(D)

q, YarHeE

q. Brerag yrEl

10

4

P.T.O.



45. Adlaya composition is famous in :
(A) Ajdara Gharana (B) Delhi Gharana
(C) Punjab Gharana (D) Banaras Gharana
46. Who was the founder of Banaras Gharana 7
(A) Ustad Kale Khan (B) Ustad Modu Khan
(C) Ustad Amir Hussain (D) Pandit Ram Sahai
47. Bishampadi Tala has division like :
(A) 3, 3,3, 3 ‘ (B) 2,2 22, 2 2
(C) 5, 2,3, 4 (D) 4,4, 4,4
48, How many days Tabla was played by Ram Sahai ji in Lucknow Darbar 7
(A) 5 | . (B) 6
(C) 7 . D) 9
49. Who popularised ‘Dhere Dhere’ composition ?
(A) Pt. Anokhelal Mishra "¥ {B) Pt Samta Prassd
(C) Pt. Kumar Bose (D) Pt. Kishan Maharaj
50. What is the meaning of Percussion ?
(A) Made by string (B) Made by leather

(C) Made by wind (D) Made by bow
" TB.C. : 15/15/ET—II 62



45. =EEE F1 Aty AU ¥
(A) ZTsEgr = o' (B) Teeelt =wm A
(C) doma = H (D) = wE = A
46. mmammg ?
(A) 3WmE HE B (B) Zw@E Hg Ef
(C) sw=ig &t &8 (D) 9. THEEE
47. TaomuEl @@ & favm @8 € 2
(A) 3,3, 3,3 By 2,2 2,22 &
© 5,2 3,4 (D) 4,4, 4,4
48. 4. RIS A wEAS oEr d war FeR GH 9w aewen e e oar 2
(A) 5 | (B) 6
(C) 7 Mm 9
49. ‘9 9’ afgw = mwR yEi@ fEE o7
A) . e e b ® 4. e oy
(C) 4. FHAR =@ (D) H Trym werms
50. HaTE B aead ¥ :
(A) R F & B . (B) HH |/ = A

(C) &g | =N &= (D) 7 |/ F A
T.B.C. : 15/15/ET—II 63 PLT:0.



