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MUSIC
Paper 111
[Hindustani Music/Karnatak Music/Rabindra Sangeet
(Voeal, Instrumental and Musicology) and Percussion]
Time Allowed : 2% Hours] [Maximum Marks : 150

the .— Candidates are required to answer all the 50 questions in Part I which
are compulsory. They should select any one of the groups A, B, C or D
from Part TI and answer all the 25 questions in that group. Each question

carries 2 marks.

Part 1

1. In third Sarana of Bharat the Swaras matched to Achal Veena

were !
(A) Rishabh Dhaivat (B) Shadja Madhyam
(C) Gandhar Nishad (D) Rishabh Pancham

2. A part of prabandha is :
(A) Viruddh (B) Akshepiki

(C) Sthai (D) Vikar

T.B.C. : 15/15/ET—III 2
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3. Match the following Thats and choose the correct code :

(@) Asavari (i) Sa Re Ga Ma Pa Dha Ni
() Bhairavi (i) Sa Re Ga Ma Pa Dha Ni
© Todi (i) Sa Re Ga Ma Pa Dha Ni
(d)  Poorvi (i) Sa Re Ga Ma Pa Dha Ni
Codes :

(@) (%) () (d)
A @ (i) (i) (iv)
B) (i) (iv) (@) (i)
©) (D (@ (iv) (i)
(D) (iv) (¢it) (i2) @

4. Maharaja Sawai Praﬁap Singh is the author of :
(A) Marifunnaghamat - (B) Madunalmousiqui
(C) Radha Govind Sangeetsara (D) Sangeet Samayasara
5. The gramaragas referred in Sangeet Ratnakar are :
(A) 25 ’ (B) 32

(C) 28 (D) 30

T.B.C. : 15/15/ET—I11 4
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(A) witE=rE
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5. Hig TR # defia amm ¥

(A) 25

(C) 28

T.B.C. : 1515/ET—II1

() WMInNHUyYHA
@ w®WIANAGYEA
Gi) MIAAGYHA
Gv) WITAYYA
(d)
(iv)
(iir)
(i)
(£)
- (B) HEETHETH!

(D) Hia THEER

(B) 32

(D) 30

P.T.O.



6. Melapak iz a part of :
(A) Dhruvagana
(C) Samagana
7. Marga is a part of :
(A) Gitis
(C) Taladashpranas
8. Udgeeth is a part of :
(A) Gandharvagana
(C) Yakshagana
9 Panini was the writer of :
(A) Ashtadhyayi
(B) Pingalshastra
(C) Sangeetopnishadsaroddhar

(D) Rasakaumudi

T.B.C. : 15/15/ET—I1I
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6. Howw fHEEE um ¥ 2

(A) Y& (B) oy

(C) §HTH ' (D) e
7.  HO fEmw wm ¥ 2

(A) s = (B) ifeia™

(C) dERea &1 (D) Hwri| =
8. oy femw ym ¥ 2

(A) TIFEETE (B) &

(©) 7w (D) WEHTA
9. windt Fus dEs 4 ?

(A) srerEEr

(B) fiumerems=

(C) wfanfweErigr

D) W
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10. ‘Anoopsangeet Ratnakar’ was written by :

(A) Pundarik Vitthal (B) Ramamatya

(C) Bhavabhatta (D) Hridayanarain dev
11. ‘Bhartiya Sapgeet Vadya’ has been written by :

(A) Lalit Kishore Singh

(B) Sharatchandra Shridhar Paranjape

(C) Umesh. Joshi

(D) Lal Mani Mishra

12. The arrangement of shrutis for the placement of swaras to get Madhyam gram

is :

(A) 3—2—4—4—-3—24 (B) 4—2—3—4—4—-2-3

(C) 4-—-3—2—4-4-3-2 D) 4-—3—2—4—-3—4—-2
13. The Murchhanas mentioned in Natya Shastra are :

(A) 22 (B) 7

(C) 14 (D) 21

- T.B.C.: 15/15/ET—III 8



10. ‘IrEEiE R % e 2
(A) gusi faga (B) THHEA
(C) wmvE (D) TR 33
11.  ‘vrda @i s’ F =i § e
(A) wfemfwem foe
(B) YRaEs A W
(C) 3w wiweh
(D) e fas
12. nwmaﬁuﬁ%fmghmmm :
() 3—2—4—4—3—2—4 (B) 4—2—3—4—4-—23
(C) 4—3—2—4—432 (D) 43943 42
13, REVRS d geeel #t wed ¥ o
(A) 22 (B) 17

(C) 14 ' D), 21
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14.

15.

16.

17.

18.

T.B.C.: 15/15/ET—III

‘Nadi’ in Vedic period was a :
(A) Stringed instrument

(C) Wind instrument

Vikrit Jatis of ancient period were :

(A) 14

(C) 21

‘Baul’ is a form of folk music of :

(A) Bengal

(C) Kerala

Chitra Veena of Matang had :

(A) 7 strings

(C) 9 strings

Prithula is a variety of :

(A) Swarashrita giti

(C) Murchhana

10

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

(B)

(D)

Made of mud

Percussion instrument

18

11

Karnatak

Maharashtra

3 strings

21 strings

Gamak

Padashrita giti



14, 4w T d ' T o
(A) @I =™
(C) HEL &/

15. Wt faga st o -
(A) 14
(C) 21

16. ‘"Ee’ Sepwra fau FaE s ¥ 2
(A) @
(€) +@

17. wan = e dom & 4 .
(A) 7 @
(C) 9 =t

18. ggen foHae wom & 7

(A) T=ufaa Tifa &
(C) F=5 =

T.B.C.: 15/15/ET—III 11
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19.

20.

21.

22.

The grantha written between 7th and 9th century was :

(A) Sangeet Ratnakar (B) Sangeet Makarand

(C) Sangeet Parijat (D) Chaturdandi Prakashika
The commentary on Natya Shastra is known as :

(A) Abhinava Bharati (B) Sangeetarnava

(C) Sangeet Sudhakar (D) Sangeet Kalanidhi
Maharana Kumbha was the author of :

(A) Bharat Bhashya (B) Sangeet Damodar

(C) Sangeet Raja (D) Sangeet Darpan
Akarmatric gomtion system was introduced by :

(A) Jyotindra Mohan Thakur (B) Sourendra Mohan Thakur

(C) Rabindranath Thakur (D) Omkarnath Thakur

T.B.C. : 1515/ET—III 12
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22,
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25.

26.

The strings in Vipanchi Veena of ancient period were :

(A) 9 strings (B) 7 strings

(C) 21 strings (D) 1 string

The name famous for playing Sarod is :

(A) Yogmaya Shukla (B) Zarin Daruwala
(C) N. Rajam (D) Aban Mistri

Son of Ustad Chand Khan of Delhi Gharana was :

(A) Nasir Ahmad Khan (B) Nissar Ahmad Khan
(C) Aquil Ahmad Khan (D) Igbal Ahmad Khan
Pratigrhanika is a part of :

(A) Rupakalapti . (B) Giti

(C) Dhruvagana (D) Ragalapti

T.B.C. : 15/15/ET—III 14
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26.
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27. . ‘Raganga, Bhashanga, Kriyanga, Upanga’ is a part of :
(A) Ragaragini Vargikaran (B) Jatiraga Vargikara\n
(C) Dashvidharaga Vargikaran (D) Melaraga Vargikaran
28. In Vedic sahitya four vedas which of the following is not covered ?
(A) Gandharvaveda -~ (B) Atharvaveda
(C) Yajurveda | (D) Rigveda
29. In Vedic périod Yam’ was the term used for :
(A) Swara (B) Raga
(C) Instrument (D) Pada
30. Which of the following is a Laukik Swara ?
(A) Krushta (B) Mandra

(C) Madhyam (D) Atiswarya

T.B.C. : 15/15/ET—III 16
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28.

29,

T, e, feam, 3 fHww & oW ® 2

(A) TTORTET FfiE (B) Snfem wpfisem
(C) zufaerm FfiEm (D) Ferm wfw
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(A) TFEET (B) g

(C) 79 (D) =y
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(A) ¥R (B) ™M

(€) =™ (D) W
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(A) &= (B) w=%

(C) = (D) sfeeard
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31. Shadja gram of medieval period was comparable to the scale of :
(A) Abhogi (B) Bilawal
(C) Bhairavi (D) Kafi
32. Which of the following is not an Alankar ?
(_A) Prasannamadhya (B) Prasannadyanta
(C) Nivritta (D) Raktahansa
33. A list of books in a thesis is called :
(A) Synopsis (B) Proposal
(C) Index (D) Bibliography
34. In a practical research in music which is the most important ?
(A) Written material (B) Footnotes
(C) Oral Tradition (D) Questionnaire
35. Which of the following is an Audav-Audav Raga ?
(A) Samant Sarang | (B) Ahir Bhairav

(C) Bhairav (D) Madhumad Sarang

T.B.C. : 16/15/ET—I1I 18



31.

32.

maw F1 ey U fFHed = % guE 91 ?
(A)  sWrdt (B) foemas
() ¥ (D) HTH!

ﬁnﬁ.ﬁaﬁmmmmwt?

(A) wE=El (B) wE=Em

(C) Fm= (D) va&Ted
33. Y9 vy # gEe gEl W OFE © oo

(A) ®q@r (B) &=

(C) SATHATEH (D) TR
34, i # feacew Wy F fou wEd wee ¥ § 2

(A) fefaa womit (B) vrfewt

(©) Hfas voag (D) W=
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(A) HE= EH (B) @R dm

©) & (D) |YHRE TR
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36. Alankar is based on :
(A) Swara (B) Alap
(C) Varna (D) Tana
37. Which pair of swaras has two shrutis each according to Bharat ?
(A) Re-dha (B) Sa-Ga
(C) Ga-Ni (D) Sa-Ma
38. Jati Lakshan according to Bharat are :
(A) Twelve (B) Nine
(C) ‘Ten (D) Eight
39. A Mahabhashya on Ashtadhyayi of Panini was written by :
(A) Kalidas (B) Patanjali
(C) Vatsyayan (D) Kautilya
40. ‘Kushilava’ is the name for a musician in :

(A) Arthashastra (B) Ashtadhyayi

(C) Natyashastra (D) Dattilam

T.B.C.: 16115/ET—III 20



36. ow@n fFra W amafa 3@ € 2
(A) & (B) #H&m™
(C) =i (D) @A
37. W@ % IR, fFY 9 % @i # vow R -3 gfet § 2
(A) -9 (B) ®|-7
() =+t (D) H-H
38. ww g fdfem wifs @em fees € 2
(A) 12 (B) 9
(©) 10 (D) 8
39. Wil ® IRl WowEars fEed fewen?
(A) iR (B) wassitet
(C) arc=ET (D) =ifeea
40, Timwr % fou ‘wuiea’ @ e e § § 2
(A) =R (B) seerardt

(C) = (D) wfaed
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41,

42.

43.

45,

The commentary on Sangeet Ratnakar name ‘Sangeet Kalanidhi’ was written

by
{A) Raghunath Bhupal (B) Sinhabhupal
(C) Kallinath (D) Abhinavagupta

The origin of seven swaras attributed to seven parts of the body has been
referred in :

(A) Taittiriyva Pratishakhya (B) Yagyavalkya Shiksha

(C) Naradiya Shiksha (D) Manduki Shiksha

Mattakokila Veena had : i

(A) 100 strings (B) 9 strings

(C) 17 strings (D) 21 strings

Chitra Veena has been referred in :

(A) Brihaddeshi (B) Naradiya Shiksha

. (C) Anoop Sangeet Ratnakar (D) Pancham Sarasanhita

‘Saptadhyayi’ word is known for :
(A) Dattilam (B) Sangeet Samayasara

{(C) Sangeet Ratnakar (D) Sangeet Darpan

T.B.C.: 15N5/ET—III 22
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(A) THY YOI (B)

(C) =femng (D)

foeyae
AfvFaTa
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(A) deia wfoemer (B)

(©) T foan (D)
43. wawwen don # e afEat & 2

(A)" 100 (B)

(C) 7 (D)
44, faan on frm oy F wefia ¥ 2

(A) weREh (B)

(C) 39 T TR (D)
45, ‘warard’ feu T w FE W@ § 2

(A) wfaem (B)

(C) wiia Tt (D)
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47.

49.

Anudatta is a :

(A) Jati (B) Giti
(C) Swara (D) Raga
The Jatis of Prabandha are :

(A) six (B) four
(C) three (D) five
Swarashrita giti is :

(A) Magadhi (B) Bhinna
(C) Tribhinna (D) Prithula
The Gat playt;d on sitar in slow tempo is :

(A) Razakhani Gat (B) Jhala
(C) Masitkhani Gat (D) Jor
Tenak in Prabandha is :

(A) Dhatu (B) Jati

(C) Tala (D) Anga

T.BC. : 15A5ET-—III 24
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50.
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(A) e
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(A) 6
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(A) ®ITER

) ffg=n

(B) Tifa
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(B) Ta=m
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51.

52.

53.

54.

Part 11
Group ‘A’
(Hindustani Music)
Ancient Alaap Gayan was developed on the basis of :
(A) Vali (B) Swasthan
(C) EKutup (D) Turya
‘Anulom-vilom’ is a variety of ;
(A) Gamak (B) Murk:
(C) Meend (D) Kan
First string of sitar is tuned to :
(A) Madhyam (B) Pancham
(C) Dhaiwat 1 (D) Nishad
Which is not the variety of Shruti-Jati ?
(A) Deepta (B) Ayata

(C) Mridu (D) Rishabhi

T.B.C. : 15/15/ET—III 26



51.

wrr 11
o
(Rgerit il

e 3MenY AT T A e SuR W it 91 ?

(A) afd- (B) =&g™

(C) A (D)
52. aa?hn-fa?hw forgeh W ¥ 2

(A) TEE (B) =&

() W (D) &
53. foar =t weel i fewd faom wd 2

(A) we=H (B) Y=H

(€) =@ (D) Fome
54. wwE gia-ofy w1 wER T & 7

(A) = (B) st

©) = () s
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55. Who is the son of Bade Gulam Ali Khan ?

(A) Munnawar Al Khan (B) Ashig Ali Khan

(C) Sadig Ali Khan (D) Kale Khan

56. Who established the notes on length of wire for the first time ?

(A) Ahobal (B) Matang

(C) Bhatkhande (D) Bharat

57. Which is the variety of Taan ?

(A) Aranya (B) Achrak

(C) Vidari (D) Sthai

58. Which is a odd group ?

(A) Bhupali—Deshkar (B) Miyan Malhar—Bahar

(C) Bhairav—Gauri (D) Multani—Madhuwanti

T.B.C. : 15/15/ET—I1I 28



55.

56.

57.

a2 TEm et ®f B T FE 7

(A) T== e @i (B) @fes aret @i

(C) wfew awft =i D) F& =

A7 H TR W oS @ e §avas e w5 2

(A) REA (B) wam

(C) YaETs D)y W&

G A ® WER & 2

(A) 3 (B) &9

() fa=rt (D) *=m

s st o ¥ 7

(A) IE—2HI (B) faal sesn—=er

(C) FE—Td (D) HEar-—agaal
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59. Which Raga belongs to Kalyan Thaata ?
(A) Jaijjaiwanti (B) Desi
(C) Hamir (D) Basant
60. Which Raga has both Gandhar ?
(A) Jog (B) Gun.ka‘li
(C) Jogia (D) Gandhari-Madhyam
61. Which Raga is obtained by making Nishad Shuddha in Malkauns ?

(A) Paraj (B) Barwa
(C) Ravi Kauns (D) Chandra Kauns
62. Match the following and choose the correct code from the codes given

below :
List I _' List Il

@)  Anup Vilas (a) Pundarik Vitthal

(1) Rag Manjari (6)  Ahobal

(iiz) Sangeet Parijaat (e)  Damodar

(tv) Sangeet Darpan (d) Bhavbhatt

Codes - ; 03
(@) (b) (e) (d)

(A) () (iv) (1ii) (it)

(B) (iv) (D (i) (iid)

(€ G (i) (i) (i)

(D) (i) (i) @) (iv)

T.B.C.: 16/15/ET—-III 30



59.

60.

61.

62.

FEAG T FOAV 92 ¥ ?

(A) wEsTEE=l (B) @

(C) TR (D) =4
frm T | <H TR w1 owEm @ ® 2

(A) S (B) IorEet
(C) sifirn (D) TMErd-He=m

e § e & g ®@ ¥ e o @t wha g ® 2

(A) T (B) =@

(C) & Fig (D) =% FE

et @t fran gu A9 &3 7 2 4 | wE w2 W 9
w1 gt 1T

() @ e (@) qreis fagd

(i) T HEh (b)

(i) Hm iR (€)  FERT

(i) —wE T d) wEY%E

& :
() (b) (@) (d)

A @ (iv) (iti) (i)

B)  (w) (i) (ii) (iif)

€) G (if) (i) (i)

M G (i) (&) (iv)
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67.

‘Ta, na, da, Re, odani’ are used in which musical form ?

(A) Qawali , (B) Thumri

(C) Tappa (D) Tarana

‘Prem-Piya’ is a pen name of which artist ?

(A) Faiyaz Khan (B) Aalam Khan

(C) Kale Khan (D) Amir Khan
Shiv-matta has how many Raga-Raginis ?

(A) 8 Raga—36 Ragini (B) 6 Raga—32 Ragini
(C) 6 Raga—36 Ragini (D) 2 Raga—28 Ragini
Udatta, Anudatta-Swarit are the names of :

(A) Swar (B) Alankar

(C) Gamak (D) Varna

Which has four varieties ?

(A) Kaku (B) Varna

(C) Sthaya (D) Gamak

T.B.C. : 15615/ET—II 32



63.

64.

65.

66.

67.

‘ar, W, =, 1, deE fee anhifee oo § w@m @ g 2
(A) waETE (B) @&l

(C) == (D) &
‘im-fu’ 9 AR & 39 £ 27

(A) &F9 & (B) emem =t

(C) =@ @i (D) @R &
frg-ma # fee w-ufelt § 2

(A) 8 TM—36 AT (B) 6 T—32 TAFE
(C) 6 TM—36 AT (D) 2 TM—28 A
m,aﬁ-wﬁamm% ?

(A) &R (B) 3TEHR

(C) THH | D) =i

foas W WHER T 7

4

(A) FT% (B)

(C) =g (D) THE
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68.

69.

70.

71.

Who was the exponent of sitar ?

(A) Amir Chand Khan (B)

(C) Vilayat Hussain Khan ()

Who was the first to define Raga 7

(A) Bharat (B)

(C) Ahobal (D)

Who is the author of Kitab-i-Nauras ?

(A) Mohammad Shah-I (B)

(C) Matang (D)

Amir Khan

Vilayat Khan

Matang

Lochan

Ibrahim Adil Shah-II

Ibrahim Adil Siddiqui

Which is the Vadi-Samvadi of raga Bhupali ?

(A) Ga-Dha (B)

(C) Dha-Ga §0))

TB.C. : 15/15/ET—III 34
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68. foar & ufoes =W & 2
(A) R w7 @l (B) @i @i
(C) Toemm g8 @t (D) foemrm =f
69. W1 ® wawym feor ufeafem e 2
(A) @ (B) ®am
(C) e (D) &
70. Mﬁ-q-ﬁ%é@maht?
(A) HemE el (B) THEM nfEE vme-11
(C) = (D) wwEm ks fad
71. T YU w1 gE-EHaE ¥ E ?
(A) T-9 (B) 79

(C) 97 (D) 9-9

T.B.C. : 16/15/ET—III 35 P.T.O.



72.

73.

74.

5.

Which Gharana Kishori Amonkar belox?gs to ?

(A) Patiyala (B) Agra

(C) Rampur-Sahaswan (D) Jaipur-Atrauli
Footnote is mentioned on :

(A) Top of the page (B) End of the page
(C) Middle of the page | (D) Back of the page
Balance is a principle of :

(A) Gandharv (B) History

(C) Aesthetics (D) Vidari

Who ig the author of ‘Ragas and Raginis’ ?

(A) 0.C. Ganguly (B) B.C. Deva

() Omkarnath Thakur (D) Jaidev

T.B.C. : 16/15/ET—III 36



72. Tt ey 1 e Fg ava 9§ 2

(A) Twfeamen (B) @mm

(C) THY-HeqaH (D) STHYE-STalelt

73. uRfrovi = I wE B ¥ 7

(A) T2 & T fe | (B) U= & Foa e §

(C) Y= & weA | M =B % @& ey §

74. Haed feww fagmm ' 2

(A) e (B) sffew

(C) W= (D) fa=rd

75. ‘‘zm @i o @ dew @ § 2

(A) Zr. Mt (B) <.H. F&

(C) AWEHINY Bt (D) =R

T.B.C. : 15/15/ET—II1 37 P.T.O.



51.

62.

Part 11
Group ‘B’
(Karnatak Music)
The most important work of music about ancient Tamil is :
(A) Purananooru (B) Tirukkural
(C) Chilappatikaram (D) Manimekhalai
These type of ragas can be selected to open a concert :
(A) Ghana ragas (B) Rakthi ragas
(C) Naya ragas (D) Desya ragas
As a general belief the singer won’t get food by singing :
(A) Abheri (B) Arabhi
(C) Abhiri (D) Asaveri
Select the Panchamanthya raga from the following :
(A) Navaro) (B) Kuranji

(C) Punnagavarali (D) Chittaranjani

T.B.C. : 1515/ET—II1 38



51.

52,

53.

54.

arr I
= ‘=’
(Ftes wita)

ﬁaﬁammm@WW%:
(A) TOTIE (B) fesnts
(C) Taemiawg (D) =ivEE
Hiffa e H WRY HA B few W Wi w1 ogTE w@ e
(A) &7 T (B) TR T
(C) =7 Im (D) *¥F T
F7 W E OF MEE wo@E o TE@Em TS AW s 3@ W W O ¥
(A) = (B) sl
(Cy anfedt (D) @FEd
frafafas § | v T9ae T & 9 e
(A) &t (B) et

(C) g=rEUE (D) FamisH

T.B.C.: 16/16/ET-—I11 39 P.T.O.



55.

56.

57.

A tala which is said to be Syama Sashtri adopted with :
(A) Chapu tala (B) Madhyadi tala
(C) Viloma Chapu (D) Desadi

The word “Tattakaram” is connected with :

(A) Speed (B) Anga

(C) Jati (D) Marga

Choose the correct code by matching the following :

(@) Teental () Ghanta Chapu
(6) Roopak (tz) Roopakam
(¢) Kaharva : (i) Adi
(d) Jhap (fv) Misra Chapu
Codes :
(a) () (e) (d)
(A) (&37) (i) (iv) (@)
B O @) G Gid)
(C) (iv) (@) (7it) (i1)
(D) (i) (iv) (@) (@)

T.B.C. : 15/15/ET—III 40



57.

YEIHIITEAT 39 O F 9Eh H @ g .

(A) =9 AT (B) =R A1t
(©) faem =g (D) 9T
“oe Rl S ow = R

(A) Tia (B) am

(C) i D)

wel W2 # feemy o A R g § | wd o sw # gfw

(@) (@)  HE-ETy
() FIH (@) FIHER
(¢)  Feaa (i) =g
(d) =4 Gv) fas =g
FHL

(@) (&) () (d)
(A) (2i2) (i) (iv) (£)
(B) () (iv) (if) (i)
(€) (i) (i) (iii) (if)
@™ G (iv) (if) (i)

T.B.C. : 165/15/ET—III

P.T.O.



58. A music instrument believed to have played by Swathi Tirunal :
(A) Swarabath (B) Surbahar
(C) Sursingar (D) Dilrooba
59. Choose the correct code from the following :
Assertion (A) : Natyashastra is the oldest available musgic text in India.
Reason (R) : No one practiced music before Natyashastra.
(A) (A) True, (R) False (B) (A) False, (R) True
(C) (A) True, (R) True (D) (A) False, (R) False
60. A musical text written by Vema Reddy of Kondaveedu :
(A) Sangita Raja (B) Sangita Booshana
(C) Sangita Chintamani &= (D) Tala deepika
61. One among the following was not authored by Pundarika Vithala :
(A) 'Nartana Nirnaya (B) Natya Darpana
(C) Ragamala (D) Ragamanjari

T.B.C.: 15/15/ET—III 42




58. ¥l favarer 38 A 4% ) wem 9
(A) T=REm™ (B) HwEEw
(C) giEm (D) feerean
59. frfafaa § & wft gdamet = 9w
AUHIT (A) : IR, WEE W WG WEE G wie Ty 3
@® (R) : TR @ w2 ot 3 @ofie o1 avamm o e g
(A) (A) @&, (R) Terq (B) (A) 7w, (R) &t
(C) (A) w#, (R) w&l M) (A) 7erd, (R) &9
60. FHIedg a9 I g Wew w9 HwoAW ¥
(A) =fa Tsn (B) ¥l yum
(C) = Faamfon (D) am g
61. = # § wF yveits fasa gm aa =& & -
(A) A Fofa (B) ¥eA =W
(C) TrvHrE (D) wrHs

T.B.C. : 16/15/ET—III 43 P.T.O.



62.

63.

64.

Musical form Suladi was propagated by :

(A) Annamacharya (B) Purandaradasa

(C) Ramadas (D) Tyagaraja

A musical form that comes under both Sabhaganam and

Abhyasaganam :
(A) Gitam (B) Varnam
(C) Jatiswaram (D) Viruttam

A particular kind of musical form sung by woman as mentioned by Somanatha

in 13th century :

(A) Denkiprabhandha (B) Gobbipadas

(C) Tummeelapadas (D) Bhramarageetam

One aﬁnong the following is not a synonym for ordinary Geeta :
(A) Samanya Geeta (B) Sanchari Geeta

(C) Lakshana Geeta (D) Lakshya Geeta

T.B.C.: 15/165/ET—III 44



62.

63.

Frita et 'yt @ WeR TRE fEmoa@

(A) H=wrEEl (B) T=@E™

(C) 1= (D) TEIEE

JNTTAY 3 39T AT H Svi B s arelt uw o $et ¥ .

(A) Tiaq (B) @

(C) wifg@ (D) fagag

134T vt A |@yg 3 fod g w9 T 3w G Hell % seem B .

(A) E=RTg"=n (B) Tiviiygs

(C) THIEE (D) iy

I WuRY i #F yatmErE w9 o

(A) =g e (B) Harl A

(C) wrem it (D) @eg 7

T.B.C. : 15/15/ET—II1 45 : PO



66. The king about whom Annamacharya denied to compose the song :
(A) Saluva Narasimha (B) Simha Bhoopala
(C) Shahji (D) Sarfoji

67. A close friend of Syama Shastri whom he considered as his Guru :
(A) Narayanateerth (B) Tyagaraja
(C) Pacchimiriyum Adiyappa (D) Dikshitar

68. The name of Devadasi, who changed the life of Varadayya :
(A) Mohanangi (B) Rukmini
(C) Charumati ‘ (D) Seethamma

69. A composer who took Aapat Sanyasa :
(A) Tyagaraja (B) Narayana Teertha
(C) Annamacharya (D) Purandaradasa

70. A Christian musician who is a close friend of Gopalakrishna Bharati :
(A) Abraham Panditar (B) Jesudas

(C) Vedanayakam Pillai (D) John Higgins

T.B.C.: 151/ET—III 46



66.

=gl X fFg o & 9o & fou =9 53 | 5 5w a9 2

(A)  HEar wihs (B) fae e
(C) wmes (D) TS
67. vAMOTEl F 9 few @ 5 @ o owem @ 2
(A) AR (B) T
(C) yiITRTEg sfegum (D) @ifgar
68. FwEN FI Saq few wEed Al FEET # AW @ .
(A) Hrerit (B) =it |
(C) =meufa ] (D) i
69. YA €® T 9en @ilgd 9@ ;
(A) PRI (B) =rvored
(C) F=mramat (D) Hr=wmE
70. TETES SR w1 fuE foy d@hies @ oA o
(A) @R ufvzE (B) SIWEM
(C) deaEy fuea (D) aﬁ.firf"m
'i'.B.c. - 151 56/ET—TIIT 47

P.T.O.



ks

T2.

73.

74.

75.

A blind musician who mastered the flute himself is :

(A) Sangeev Rao (B)

(C) T.R. Mahalingam (D)

Guru of M. Balamurali Krishna is :

(A) Pattabhi Ramayya (B)

(C) Seetha Ramayya (D)

An instrument connecited to Narada is :

(A) ‘Mahati (B)
(C) Tamburu (D
The famous place for making Tavil is :
(A) Madurai (B)

(C) Erode (D)

The belt tied in Mridangam is made of :

(A) Cow skin (B)

(C) Calf skin (D)

T.B.C. : 15/15/ET—II1 48

Sarabha Shastrikal

Sangameswara Shastri

Ramakrishnayya

Venkateswarulu

Kinnari

Katchapi

Thiruvadudurai

Selam

Goat skin

Buffalo skin



71.

72.

73.

4.

75.

Fgl w1 FYEAEE g9 g UFE Sy wOed © o

(A) HsiE T4

(C) #Fram. wafey

. AR T F T A
(A) wZ=iv 5=

(C) = Twem

T R [P UE AT ¥ :

(A) wEdl

(C) wT=F®

afas = % fow 9w = ufag %
(A) =R

(©) =

(B) yrRY wferss

(D) FTHYET W

(B) UHFWREA

(D) Fwevaq

(B) f&=1

(D) =t

(B) farargst
(D) Feq

e F ahi ah w2 feed ffda §

(A) T w1 HHII

(C) =25 &1 =92

T.B.C. : 16/15/ET—IIT 49

(B) =il & wHEl

D) 5 =1 9HS

P.T.O.



51.

62.

53.

54.

Part 11
Group ‘C’

(Rabindra Sangeet)
“Bane Tobo Dhaye Ananta” is based on which raga ?
(A) Adana (B) Kanara
(C) Pancham (D) Paraj
‘Kamon Rakhebe Tora' is based on which raga ?
(A) Sindhura (B) Khat
(€ Desh (D) Deshkar
‘Premanande Rakho Purna” is based on which raga ?
(A) Sindhu (B) Pilu
(C) Behag -3 (D) Kalyan
“Redaye Soshi Rede Gagane” is based on which raga ?
(A) Kalyan (B) Yeman Kalyan

(C) Suddha Kalyan (D) Behag

T.B.C.: 15/15/ET—III 50



v 11
=1 ‘"’
(et wiie)
51. '@l dE ww s’ fEw o W osmaifiE § 2
(A) @wETon (B) #TU
(C) ¥=m D) T
52. ''‘®Wm TwmE Wit e o w oamufa ¥ 2
(A) faem (B) @z
(C) =zm (D) Zv&R
53. “‘Yure ueEl " faw o w osenfim # 2
(A) fay (B) g
(C) famm (D) e
54. e Wi o et few o ow oeafm § 7
(A) Hem (B) % FHeam

(C) O& Fem (D) fazm

T.B.C. : 15/15/ET—II1 51 P.T.0O,



55.

67.

58.

“Pratidino Tabo Gatha” is based on which raga ?
(A) Chayanat (B) Bhairavi
(C) Jilaf Barowa (D) Baro;va
“Ichha hobe Jobe” is based on which raga ?

(A) Kalyan (B) Kalingra
(C) Khamaj (D) Behag
“Tomari Ragini Jibono’ is based on which raga ?
(A) Yaman (B) Ashabari
(C) Bilabal (D) Marwa
‘More Dakiloye Jao” is based on which raga ?

(A) Ramkali (B) Bhairav

(C) Bibhash (D) Kalingra

T.B.C. : 15/15/ET—III 52



55. ‘‘wiafeh @et men” fHE o w oenafe @ 2
(A) THEFe (B) S
(C) Sers awdmEn (D) =R
56, ‘e da W& fEm T W s ® 2
(A) Feam : (B) wfcmar
(C) @H = (D) fa=m
57. “dm@ ofiel SEEr e o W osnafa ® 2
(A) T (B) A=)
©) foemE @) uwE
58. ‘‘dR empeny sl fEw o w enafa &2
(A) T B) =

() faum (D) wfenraE

T.B.C.: 16N&ET—III 53 ' P.T.O.



59. “Mahanonde Herogo Tare” is based on which raga ?

(A) Tilak Kamod (B) Kedara

(C) Khamaj (D) Bhairavi

60. “Uthi Cholo Sudin Ayelo” is based on which Tala ?

(A) Ektal (B) Surfaktal
(C) Jhaptal (D) Chautal
61. ‘Aso Hey Aso, Barenno Sumahan” is based on which raga ?
(A) Mishra Surat (B) Adana
(C) Kedar (D) Behag

62. “Bohe nirontara Ananta Ananda-Dhara” is based on which raga ?

(A) Surdasi Malhar (B) Lachasar

(C) Gaur Malhar (D) Megh Malhar

T.B.C.: 1515/ET—II1 54



59. “‘ware Em oW fEm o am w osneifw § 2
(A) ﬁmm (B) #=W
(C) @urE (D) dzef
60. ‘T wien yEH T AR W W s ® 2
(A) UEaTS (B) HIFHa
(C) FaarE (D) =Hara
61. “uh ¥ ueh, =AM yme" fewm w W osmufm ¥ 2
(A) fag g@ (B) =memm
(C) #F=R (D) fazm
62. ‘A FHfdm R @R e fmg T W et ¥ 2
(A) TR AEER (B) wworER

(C) R wEEn (D)ﬁaﬁm

T.B.C.: 15A5/ETIII Hho P.T.O.



65.

66.

“Bhege mor Ghorer Chabe” how many divi.sions are there ?
(A) 3 (B) 5

(C) 4 D) 6

‘Kadale Tume More” is based on which tala ?

(A) Jhaptal (B) Chautal

(C) Surfaktal (D) Teoratal

“Aye Kothate Chilam Bhule” song is related to which of the following ritu ?
(A) Basant (B) Varsa

(C) Sarad (D) Grishma

‘Bedaye Koracho Jare” is based on which tala ?

(A) Jhaptal (B) Chautal

(C) Surfaktal (D) Trital

T.B.C. : 16/15/ET—II1 56



63. & AR R W B feey ym 2

(A) 3 (B) 5

) 4 (D) 6

64. "'wE™r gt AR’ fem o W snwifa & 2

(A) =gare (B) ram

(C) Fw=aE (D) wieme

65. ‘i ®ad dem y@ e wg § Wy gutye & 2

(A) =Ea (B) =

(C) W= (D) ™

66. ‘'‘drere RS W fFE A w smafg & 2

(A) ¥9arE (B) @

(C) [IwEar (D) =

T.B.C. : 16/15/ET—III 57 P.T.O.



67.

69.

70.

“Nibero Ghono Adhare” is set to Raga :

(A) Sahana (B) Bahar

(C) Kanara (D) Khamaj

Shanti Niketan was opened by Rabindranath Tagore at the age of :

(A) 40 (B) 50

(C) 60 (D) 65

“O Amar Deser Mati” is based on :

(A) Sarad (B) Swadeshi

(C) Anusthanic | (D) Bichitra ,

“Banglar Mati, Banglar Jal” song is related to which geet ?

(A) Varsa (B) Swadeshi

(C) Anusthanic (D) Bichitra

T.B.C.: 15/15/ET—III 58



67. ‘A O snur” fEw W smafw § 2
(A) wEF (B) BN
(C) =FU D) @S

68. =& WiEmy TR 7 wifa Fe wen, 39 W@ I W w4 2
(A) 40 (B) 50
(C) 60 D) 65

69. “ﬁmtﬁtnﬁi"ﬁamm*ﬁai?
(A) wE (B) T
(C) 3w (D) fafemn

70. ‘‘FEm wE, @eR SE fFY v W odh ' 2
(A) =ui (B) =Rl

(C) wgaf=® (D) fafe=

T.B.C. : 15/15/ET—II1 59 P.T.O.



71.

72.

73.

74.

75.

‘Badol Dhara Holo Sara” is the song related to which Ritu ?
Q) Varsa (B) Prem

(C) Basant (D) Sarad

“Phul Bole Dhaunay Ame” song has been drawn from which Natak ?
(A) Chitrangada (B) Chandalika

(C) Shyama (D) Sapmochan

‘Sakhe Bohegalobala” song has been drawn from which Natak ?
(A) Mayar Khela ; (B) Sapmochan

(C) Shyama (D) Chandalika

“Ogo Tora Kejabe Pare” is related to :

(A) Bichitra (B) Varsa

(C) Basant (D) Sarad

“Ar Naije Qere” is based on which Ritu ?

(A) Basant (B) Varsa

(C) Sheet (D) Grishma

T.B.C.: 1615/ET—II1 60



71, aRE ww ge ww' e § d few omm B Wiy gEtim & 2
(A) =wi (B) ¥m
(C) =W D) &
72. ‘@ @@ d=h e fRR gm Tes @ e § 2
(A) e (B) =AvEIfea
(C) wamn (D) wmgHEEA
73.  '9r&t aferEaen’’ A e gy ew w1 Tie & 2
(A) =E el (B) wmoeEA
(C) wFm (D) =wEifer
74. ‘'3 dro Fomen W' wefva
(A) fafem | @B =%
(C) =&a | D) e |
75. ‘I ER [ few wmg | wElm ¥ 2
(A) @ (B) =wi

(C) ita @) e
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Part 11

Group ‘D’

(Percussion)

51. How mauy beats are there in Ganesh Tala ?

(A) 18 (B) 17

(C) 19 (D) 15

52.  Who is the author of the book “The Playing Techniques of Tabla : Banaras

Gharana" ?

(A) Pt. Manuji Mridangacharya

(B) Pt. Ram Shankar Das

(C) Prof. Girish Chandra Shrivastav

(D) Pt. Chhote Lal Mishra

T.B.C.: 16/15/ET-111 62



T 'y
(rETg am)
51. oW e ® feet wmnd § 2
(A) 18 (B) 17
(C) 19 (D) 15

52. ‘‘f& wifdm N AE Een : wRE WA B A@H FA § 2
(A) 4. T=E gEmEd
(B) 4. U9¥iHT T
(€) W friyra= aras
(D) 4. &2 @\ fam

TB.C.: 1515/ET—III 63

P.T.O.



53. Match the List 1 with List II and select the correct answer from the codes

given below the lists :

List 1 List 11
(@) Pt. Anokhe Lal Mishra (1) Pt. Kumar Lal
(6) Ustad Allarakha (i) Pt. Chhote Lal Mishra
() Pt. Gyan Prakash Ghosh (iii) Pt. Yogesh Samsi
(d) Pt. Samta Prashad (iv) Pt. Anindo Chaterjee
Codes :
(a) (b) () (d)
(A) (@ (773 ({73 (iv)
(B) (@) (iv) (1i2) (it)
) (@) (i) (iv) (it)
(D) (&) (gzi) (iv) (63

54. Who is the Pakhawaj player from the following ?

(A) Pt. Swapan Chaudhary (B) Pt. Parwat Singh

(C) Pt. Anupam Rai (D) Pt. Vijay Shankar Mishra

T.B.C.: 15/1/ET—II1 64



53. I 1 @ g= 11 & gifem wifow o gfedi % 49 2 7@ 92 § v sw =

A Fe
T 1

(@) 1 FEee g
(b) TER Tl

(¢) 9 FEgEYT AW

(d) 4. THal W=1E

m :

(@)
(A) (@)
(B) (i)
(&) (i)
(D) (i7)

54. ﬁwfafaaﬁa%‘nm%?

(&)

(i2)

(iv)

(i)

((213)

(A) 9. T=Oq <eEhd

(C) 4. 9% 13

T.B.C. : 15/15/ET—III

(e)

(i)

(1)

(i)

(iv)

gt 10
() 9 T T
(@) U @eem g
(i) d. AR e

(v) U FfF= =S

(d)
(iv)
(i)
(@)

(&)

(B) 4. wdq faz
(D) 4. fasgyEr W=

65 P.T.O.



55. From which matra the Ada laya is started in Pancham Sawari Tala ?
(A) 10 (B) 11
(C) 13 | D) 9
56. Find the chronological order of the following tabla players :
(t) Pt. Ishwar Lal Mishra
(if) Ustad Sidhar Khan
(izi) Ustad Shafat Ahmed Khan

(iv) Ustad Haji Vilayat Ali

Codes :

(A) (o) (iii) (i) (@)

B) G (iv) (i) (iid)
- (©) (i) (i) (i) (iv)

O (G (i) (i) (i)

T.B.C.: 1515/ET—II1 66



55. T A0 Q@ Y9Y WAl d| § S @9 e vl § 2
(A) 10 (B) 11
© 13 | D) 9
56. frefafan waen ARE W wOEEEE w9 F e W@ we w99 S
@) W SvEvenE g
Gi) =R fagr @l
(i) TG WEE R Gl

(iv) s we faama e

HE :

(A) G (i) (i) (@)
B) i) (iv) (@) (i)
© (i) (i) (iv)
D () (@) (i) (i)
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57.

59.

What is the modern name of the instrument ‘Ankik’ of ancient period ?
(A) Damru (B) Dholak

(C) Nakkara | (D) Mridanga

Ankik, Aalingya and Urdhavak are mentioned in which ancient book ?
(A) Natyashastra (B) Ratnakar

(C) Tal Prakash (D) Sangeet Parijat

What is called the length of a unit in Tala ?

(A) Sam (B) Theka

(C) Matra B (D) Anga

What is the sign for the ‘Khali’' ?

(A) Kriya (B) Marg

(C) Nishabda Kriya (D) Kala
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O LT Sep——— s
(A) Eu® (B) @&
(€) TFRT (D) En
58. frm wei U9 # wifes, afdy @ sEs & 99 e ¥ 2
(A) I ' (B) T
(C) el W (D) wia o=
59. Tt off @@ @ fawm & o o oFEd 72
(A) wH (B) 3H
(C) == (D) =M
60. ‘@’ T w1 fFw w1 #=n owEd ¥ 2
(A) fen (B) =

(C) Framss (D) ®en
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61. Who is the author of “Sangeet Chintamani” ?
(A) Acharya Brihaspati (B) Pt. Bhatkhande
(C) S.M. Tagore (D) Dr. Premlata Sharma
62. Esraj is accompanied by which instrument ?
(A) Tabla (B) Nakkara
(C) Pakhawaj (D) Mardal
63. How many beats are there in Basant Tala ?
(A) 9 (B) 11
(C) 13 e (D) 17
64. [n' Natyashastra which terms is used for orchestra ?

(A) Sannipat (B) Dundubhi

(C) Vitata (D) Kutap
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61.

62.

63.

‘gitg feamin’ % @Ew BE § 2

(A) &= FEedra (B)

(C) THUE TR (D)

TS F WY 5w 9w = 9 St & ?

(A) w= (B)
(C) 9E=« (D)
aua we § feadt AEd w7

(A) 9 (B)
(C) 13 (D)

4. WEEs

21, e v

11

17

g% T » o Aemwe # e v #1 ==l e § 7

(A) wf=ram (B)

(C) fam (D)
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65. On which instrument the bol ‘Dha Tin Na Ra’ is played ?

(A) Tavil (B) Nakkara

(C) Pakhawaj (D) Dhol

66. Which of the following is taken in the beginning of Sclo playing in Banaras

Gharana ?
(A) Kayada (B) Uthan
(C) Paran (D) Peshkar

67. Which Tala finishes at ‘Khali’ ?

(A) Teentala (B) Chartala

(C) Sultala | (D) Ada Chartala
88. Which tala is suitable for ‘Swailaya’ ?

(A) Teentala (B) Dadra

(C) Rupak (D) Jhaptala
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65. fou @ W ‘s1 df @ = &g S ¥ ?

(A) dfad (B) &1

(C) 9&Em=Es (D) a=xa

66. Frefafem #§ & 39 7979 9793 5 ddcn 96F & o0 § gema 9w & 7

(A) =7aal (B) FoA

(C) 93 (D) TIFR

§7. W @a ‘@’ W g ool € 2

(A) TS (B) =A™

(C) Heas (D) 3T IR

68, TarEeW & fod HAW 9w TGE ¢ 7

(A) drae (B) TRW

(C) &% (D) &wTE
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69. Match the List I with List II and select the correct answer from the codes

given below the lists :

(@)

(&)

(e)

(d)

Codes :

(A)

(B)

(C)

M)

List I

Tabla ’

Pakhawaj

Nakkara

Side Drum
(a) (b) (e)
(t) () (i)
(iv) (@ (iiz)
(1) (i) (o)
(122} (i) (iv)

List 1I
(i)  Dhumkit
(#i)  Dhir dhir kit tak
(fif) Pamfurrum

(fv) Tigun

(d)

(122)

£73)

(zit)

(1)

70. At least how many circle/s is/are necessary for paran ?

A) 1

(c) 3

T.B.C. : 15/15/ET—III
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(B) 2
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69.

70.

Tt 19 g 1§ g Si6m an o 3 AR R T 52 Y v sw oW

994 iR

et 1
(@) =N
(b) TEEE
(c) T=F=HTU
(d) wiE= gH
T

(@) (b) {e)
(A) (i) (iv) (i)
(B) {iv) (@) (iid)
(C) (e) () (iv)
(D) (#tr) (i) (iv)

= 11
@) ez
() T R fee o
(i) AEHHEOH

L

@) fom

(d)
(i21)
(i2)
(z21)

(@)

‘w'%ﬁaﬁmﬁmﬁm%ﬁmaﬁq?

(A) 1

(C) 3
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71. Match the List T with List II and select the correct answer from the codes

given below the lists :

List I List 1I
(@)  Basant ) 17
(b)  Mattatala () 18
(¢)  Shikhar () 16
(d) Teentala Gw) 9
Codes :

(a) (b) (e) (d)
(A) (iv) (L) (1) - (uid)
(B) (1) (i£) (iv) ()
(C) @ (iif) (iv) (i)
(D) (iz) () (iit) (iv)
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7. TR W g 1R gt wh g @ A R o e @ ad ew

=99 Hifae ;
=t I gt 1

(@) =& @ 17
(b)  HwarA @ 18
(¢) Torer (@) 16
(@) (v 9
HET

(@) (&) () (d)
(A) (iv) (if) (@) (iit)
(B) (7) (i) (iw) D
(©) (& (1) (iv) (i)
(D) (id) () (iit) (iv)
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72.

73.

74.

75.

How many beats are there in ‘Chachtaputta’ tala ?

(A) 8 (B) 7

(C) 6 (D) 5

Aawap Kriya belongs to :

(A) Kriya | (B) Jatti

(C)- Tala (D) Nishabad Kriya
Which Gharana is famous for gats 7

(A) Banaras (B) Delhi

(C) Ajdara (D) Farukhabad

How many Deshi tala are mentio;ed in Sangeet Ratnakar ?

(A) 100 (B) 110

(C) 120 (D) 130
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72.

73.

74.

75.

F=ge @ H fpnt anrd get & 2

(A) 8 ®B) 7

(C) 6 (D) 5
sam fmw = wEy o

(A) fEa : (B) wufa
(C) = (D) Frw=
FEE WA TR F R v § 2

(A) = (B) fe
(C) sFwEm - (D) wEEmERE
ziwﬂammﬁﬁsﬂm%é?ﬁﬁﬁ’aﬁt?
(A) 100 (B) 110

(C) 120 D) 130
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