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MUSIC
Paper II

[Hindustani Music/Karnatak Music/Rabindra Sangeet (Vocal,

Instrumental and Musicology) and Percussion]

Time Allowed : 1% Hours] [Maximum Marks : 100

Note :— Candidates are required to answer all the 25 }questions in Part I which
is compulsory. They should select any one of the groups A, B, C or D from
Part II and answer all the 25 questions in that group. Each question

carries 2 marks.

Part 1
- 8 A Marga tala is :
(A) Shikhar Tala . (B) Lakshmi Tzala
(C) Chanchatput Tala (D) Brahma T3la
2. In Vedic period “yam” term was used for :
(A) Swara (B) Shruti
(C) Instrument . (D) Yagya Karm

3. A granth known as ‘Saptadhyayi’ is :
(A) Sangeet Darpan (B) Sangeet Makarand

(C) Sangeet Ratnakar (D) Sangeet Kalanidhi

T.B.C. : 10/17/ET-II 2
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4. A rule specified for Rupakalap is known as :
(A)  Swasthan Niyam (B) Sanchar Niyam
(C) Alap Vistara Niyam (D) Swara Vistara Niyam

5. The particular manner of producing Swaras from throat with regard to Gandhi

Giti is the term :

(A) Sauviri (B) Paurvi
(C) Ohati . D) Sfuti

6. The name of the murchhana of Madhyam Gram is :
(A) Harinashwa (B)  Ashwakranta
(C) Matsarikrita (D)  Vishala

s Sama gana sung with three swaras was known as :
(A)  Archik (B) Gathik
(C) Samik (D)  Swarantar

8. A Sama Vikar is :

(A) Manibhadra (B). Upadray
(C) Aranyak (D) Vikarshan

9. In Ramayan period a common term used for instruments was :
(A) Kutap (B) Atodya

(C) Gandharva (D) Toorya

T.B.C. : 10/17/ET-II -4
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10. Prabandha Jéti comprising of two dhatus :
(A) Deepani (B) Bhavani
(C) Medini (D) Taravali

11. Match the following and choose the correct code :

List 1 ' List II
(@) Sangeet Makarand (i) Maharana Kumbha
(b) Sangeet Samayasa;'a (i) Damodar
(¢) Sangeet Raja | (zii) Narad
(d) Sangeet Darpan (i) Pardadeva
Codes :

(@ @) () ()
A) Gv) G @ 6
(B) Gi) Gv) G G
© @& @ G
O @ @ G G

12.  According to the scholars of medieval period Gandhar was placed on the

shruti :
(A) b5th (B) 12th
(C) Tth (D) 9th

T.B.C. : 1017/ET-II 6
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13. jati Lakshan ‘as referred in Sangeet Ratnakar :
(A 13 (B) 10
(C) 12 D 9
14. Variety of ‘Bahut\;a’ i8
(A) Apanyasa | | (B) Anabhyasa
(C) Alanghan | (D) Langhan
15. Antafgata Shruti and Swaragata Shruti were defined by :
(A) Maharéna Kumbha | (B) Bh.;arat
(C) Narad : (D) Matang

16. Match the following and choose the correct code :

(@) Dhruva gana | (z) Margi

(b) Shrutijati (ii) Karuna
(¢) Murchhana (it) Prasarini
(d) Shruti (v) Prasadiki
Codes :

(@) (b) (e) (d)
@ G G
B) @ G Gv) G
© G © G G
M Gv) G @ D)

T.B.C. : 10/17/ET-II 8
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17. The number of Talas according to Sangeet Ratnakar is :

(A)
(®)

120
130

- (B) 180
(D) 125

18. The sign which denotes the ‘Anudrut’ anga of Karnatak Music Tala

System :

(A)
(C)

0
|

B u
D) +

19. Write the correct answer :

Assertion (i) :

Reason (ii) :

Codes :

(A)
(B)
(C)
(D)

(@) True
() True
(i) False
(i) False

Folk songs comprise the poetry and music of groups whose
literature is perpetuated not by writing or print but through

oral tradition.

Folk songs are the natural outpours which comprise only

~ the pleasure and sorrow of life along with various other

emotions of human being depicting through imaginative

stories.

(it) False
(iz) True
(ii) True
(ii) False

20. Swarashrita giti is :

(A)

(C) Sambhavita

Bhinna

T.B.C. : 10/17/ET-1I
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21. Ragas and Raginis according to Hanuman Mat are :
(A) 5 Raga + 5 Ragini (B) 6 Raga + 5 Ragini
(C) 5 Raga + 6 Ragini (D) 6 Raga + 6 Ragini
22. Dhruva gana is referred in :
(A) | Natya Shastra (B) Raga Tarangini
(C) Sangeet Ratnakar (D) Manasollasa
23. “Virud’ Anga of Prabandha meant :
(A) Merits of Nayak
(B) Prayer of God
(é) Words related to the composition
(D) Bols of Avanadha Vadya
24. A gitinatya written by Rabindranath Tagore was :
(A) Kala Mrigaya (B) Rajarshi
(C) Visarjan (D) Katha
25. Natak ‘Chandalika’ of Guru Rabindranath Tagore was published in :
(A) 1930 | (B) 1925

(C) 1933 (D) 1940

T.B.C. : 10/17/ET-1I 12
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Part II

(Group-A)

HINDUSTANI MUSIC

26. The term ‘Teevratar’ is used for :
(A) Nad | . ’ (B) Shruti
(C) Swara - (D) Alankar

27. Abhinavgupta wrote the commentary on which text ?
(A) " Nardiya Shiksha (B) Natya Shastra

(C) Brihaddheshi (D) Rag Darpan

28. Author of Raga Manjri is :

(A) P'undrik. Vithal (B) Shriniwas
(C) B. C. Deva - (D) Lochan R
29. How many Prakarnas are theré in Swarmela Kalanidhi ?
A 5 A | ®) 6
(C) 7 | ' (D) 12

T.B.C.: 1017ET-I 14
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30.

31.

32.

33.

34.

Who is the author of ‘Ras Kaumudi’ ?

(A) Shrinivas (B) Lochan

(C) Matang (D) Shrikanth
Phrase depicting the character of a Raga is called :

(A) Sthaya (B) Mukhchalan

(C) Vidari (D) Akshiptika
Treatment of Dhaiwat in Hamir is :

(A) Anabhyas Alpatva . (B) Langhan Alpafva
(C) Alanghan Bahutva (D) Abhyasmulak Bahutva
Vakra Tana is the special fea.ture of which Raga ?

(A) Multani (B) Gaud Sarang

(C) Bhimpalasi (D) Gurjari Todi

In which musical forms ‘Nom-Tom’ words are used :

(A) Khayal — Tappa (B) Tappa — Thumri

(C) Dhrupad — Tarana (D) Tarana — Thumri

T.B.C. : 10/17/ET-II- 16
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35.

36.

37.

38.

39.

Tribhinn is the variety of :

(A) Varna (B) Alankar

(C) Gamak (D) Taan

Which artiste played Surbahar :

(A) N. Rajam | (B) Kishori Amonkar
(C) Sharan Rani (D) Annapurna Devi
Nafiri belongs to the category of :

(A) Tatta (B) Sushir

(C) Ghana ' (D) Avnadha

For Veer Ras which Laya will be most appropriatg ?

(A) Drut (B) Ati Vilambit

(C) Madhya (D) Vilambit

Hassu Khan belongs to which Gharana ?

(A) Kirana (B) Agra

(C) Gwalior (D) Punjab

T.B.C. : 10/17/ET-II 18
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40.  Presenting more than one Tune simultaneously is called :
(A) Slur (B) Counter Point Harmony
(C) Syncopation (D) Compound Time
i 41. Ap."myasa was related to :
(A) Alankar (B) Raga
(C) Prabandha (D) Jati
42. Who was Karamat ullah Khan ?
(A) Percussionist (B) Vocalist
(C) Instrumentalist (D) Shastrakar
43. In which musical form syllables of Mridangam are used in tfne last part ?
'(A) Tarana (B) Tappa
(C) Chaturang (D) Khamsa
44. Which of the following is described in Barahmasi ?
(A) Shiv-Parvati (B) Ram-Krishna ¢
(C) Samved (D) Raja-Rani

" TB.C.: 10/17/ET-II 20
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45. Which Raga does not have N P Sangati ?
(A) Todi | (B) Suha
(C) Sughrai (D) Bahar

46. Match the following and choose the correct code :

List-1 | List-II
(@) Samta Prasad (@) Kirana
(6) Adbul Karim Khan (zt) Patiala

(¢) Shankar Rao Shankar Pandit b(iii) Banaras
(@ Bade Gulam Ali Khan (iv) éwanor
Codes :
@ ® @ @
@ & G G Gv)
B) Gv) . G G G
© Gi)y @ Gv G
M) G Gv) @ Gid)

T.B.C. : 10/17/ET-II 29
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47. What is related to Primary Sources :
(A) Magazine - (B) | Sculptures
(C) Painting (D) Interview

48.  Which is not a Ashrya Raga ?

(A) Kafi Y - ® Jaunpuri

(C) Purvi (D) Khamaj
49. Resonance‘ is the speciality of :

(A) Shruti . i, (B Gram

-(.C) Swara D) Laya |

50. In Dhyanas, Raga Bhairav is depicted as :
- (A) Shiv (B) Vishnu
(C) King (D) Krishna

T.B.C. : 10/17/ET-II ‘ 24
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Part 11
(Group-B)
KARNATAK MUSIC

26. Which among the following is metioned as ‘Alamkara’ in Chaturdandi

Prakasika ?
(A) Chapu (B) Adi
(C) Jhompata (D) Roopaka
27. What was the term for ‘Shadja’ in Ancient Tamil Music ?
(A) Kural (B) Ilai
(C) Mattirai (D) Marabu

28. A popular tala of Karnatak music which came from Maratha Bhajana

Paddhati :
(A) Chapu tala (B) Desadi tala
(C) ‘Simhanandans tala- (D) Eka tala

T.B.C. : 10/17/ET-II 26
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29. Mudra adorned by Koteeswara Iyer :
(A) Uma dasa (B) Guha dasa
(C) Gopala dasa . (D) Kavi Kunjara dasa

30. Match the janya ragas with their mela and choose the correct code :

(@) Todi (z) Kedara goula
(b) Natabhairavi (#Z) Saveri

(¢) Malava goula ' (Zii) Dhanyasi

(d) Hari Kambhoji (iv) Huseni
Codes :

(@ ) @ (@
A @ G G @6
B) @& @G Gv) @)
(C) @ Gv) @ 6
D @ @O @) @
31. Who was the father of Gopalakrishna Bharati ?

(A) Sivarama Bharati (B) Subrahmania Bharati

(C) Kavikunjara Bharati (D) Ramaswami Bharati

T.B.C. : 1017/ET-11 28
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32. One among the following is not composed by Swati Tirunal
(A) Padmanabha Satakam
(B) Bhakthi Manjari
(C) Padmanabhashtakam
(D) Syanandooresa Varnana

33. Read the following statements and choose the correct code :
Assertion (A) : Talas of Indian classical music are very intricate.
Reason (R) : Indian talas doesn’t apply Western rhythms.
(A) (A) Trﬁe, (R) False
(B) (A) False, (R) True
(C) (A) True, (R) True
(D) (A) False, (R) False

34. Select a Violin Maestro from the following :
(A) Rajaratnam Pillai (B) Rajamanikyam Pillai

(C) Ramanatha Pillai (D) Marimuttu Pillai

T.B.C. : 10/17/ET-1I 30
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35. Mention the Audava Raga from the following :
(A) Kamala Manohari (B) Gambhira Natta
(C) Kedaram | (D) Gunda Kriya
36.- Choose the correct code from the following :

Assertion (A) : Composing songs on human beings by praising them,

considered very noble in ancient Indian culture.

Reason (R) : Swami Haridas and Saint Tyagaraja sung in praise of their

patroniser.
(A) (A) False, (R) True '
(B) (A) True, (R} False
(C) (A) False, (R) False
(D) (A) True, (R) True
37. Select the musicai in_strument, that associated with Swathi Tirunal :
(A) Mandolin (B) Swarabat

(C) Dilruba (D) Surbahar

T.B.C. : 10/17/ET-II 32



35.

36.

37.

f # @ siea T =1 9T

(A) HHEN HARH (B) vl e
(C) ERHY (D) =1
@ FH F gAE HIAC

ATHTT (A) : mmamwﬁammwmmﬁa@

o3 HAT Sl AT

& (R) : =t 2REr Td Ha ST o797 TReRT Hi WREl H & o
ma A

(A) (A) Ted &, (R) 9& ©
(B) (A) W& %, (R) Mo &

(C) (A) T B, (R) 7o ©

(D) (A) F@E, R TEE

@t faeaa & g2 9™ 43 ® gAY
(A) WA (B) @@

(C) fewresn . (D) YRR

T.B.C. : 10/17/ET-II 33 P.T.0.



38.

39.

Musician who took initiative for Thyagaraja Aradhana :

(A) Madurai Mani Iyer

(B) Papanasam Sivan

(C) Muttayya Bhagavatar

(D) Swati Tirunal

Match the following and choose. the correct code :

(@) Sangraha Choodamani

(b) Sangita Chandrika

(¢) Sangita Saramruta

(d) Sangita Sudha

.Codes :

(@ B (o
A @ Gv) Ga)
B) @) @) @
©C) Gv) @

(173)

D) @) GG Gv)

T.B.C. : 10/17/ET-I1

(d)

()

(@)

(¥)

@
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(&) Attoor Krishna Pisharoty

(@) King Tulaja

(zzz) Raghunatha Nayak

(iv) Govindacharya



38, MRS STHA % fau Tew fRw wiag 3 W od9t ?
(A) TYt Tftr SR (B) vy foam

(C) HT= YT (D) Zamt fasard

39. gifem = 3@ &7 =} G

(a) WUE SO @) R F foeRe
(b) fta =l (i) TS gers

(¢) Hd WREd (i) TENY AEE

(d) dria g Gv) Thfa=TEmEt

HE :

@ ) @ @
(A) @ Gv) @) @)
B) G) @) 6 G
(C) Gv) @ G @)
M) @) @ @ @

T.B.C. : 10/17/ET-II 35 PTO.



40. Which one of the following is equivalent to Roopak tala in Karnatak

Music ?
(A) Misra Chappu (B) Roopakam
(C) Khanta Chappu (D) Mathya Talam

41. One among the following is not an Audava Shadava Ragam :
(A) Manirangu (B) Jayantha sena
(C) Pratapavarali (D) Jayamanohari
42. Kamatak music concerts, ideally starts with these Ragas :
(A) Desya Ragas | (B) Rakthi Ragas
(C) Naya Ragas (D) Ghana Ragas
43. Equivalent term of ‘Mela’ in ancient Tamil Music :
(A) Pan (B) Tiram

(C) Tiratiram (D) Paalai

T.B.C.: 10/17/ET-1I 36



40. HAew GG B BYE we, e § | fewe wEE T 2
(A) fag =g (B) TUFH
(C) T72 =g (D) #HgF T
41. = #§ § 7% ¥ea-wgd T T © -
(A) FTE (B) w=d &
(C) wATgEE (D) SRR
42.  FARH WHE MEA F W FRY FY Y T W ¥ fFw owm g ?
(A) =BYF I (B) W
(C) =3 [ (D) =1 T
43. yEM dEw T § g9 # fag 9w we ¥
(A) T (B) fam
(C) Ty (D) e
T.B.C.: 10/17/ET-1I 37 PT.O



44.  Read the following statements and select the correct code from the following :
Assertion (A) : Neelambari and Mukhari are best suited for singing at
morning.

Reason (R) : Ragas performed not in its time assigned, will not be

. effective.
(A) (A) True, (R) False
(B) (A) False, (R) True
(C) (A) True, (R) True
(D) (A) False, (R) False
45.  Who authored ‘Muhanna Prasanthya Prasa Vyavastha’ ?
(A) Muthuswami Dikshitar (B) Swathi Tirunal
(C) Raghunath Nayak (D) King Tulaja

46. Match the following and choose the correct code :

(@) Rajamanikyam Pillai (z) Khanjira

(b) Rajaratnam Pillai (z) Mridangam
(¢) Pakkiria Pillai (i) Violin

(d) Dakshinamurthy Pillai (v) Nagaswaram
Codes :

@ @ © @
A) G G @ 6@
B) Gv) G) G @
© @ @ G G
O @ G G G

T.B.C.:1017/ET-1I 38



44. ¥ fRu T Ay (A) @ T (R) ® YR ad wH W gAY ¢

afireRe™ (A) : e iR gE vE:

@ T ® fau afq 3w

B (R) : 999 FH H 7 A ¥ w1 owwE @ o ¥

(A) (A) & %, (R) ™1 ®
(B) (A) @ ¥, (R) & ©
(©) (A) W& B, (R) ¥& %

(D) (A) T&d ¥, (R) 7o ®

45. ‘HEN YERG W omEE’ & @i € o

(A) Fgeam e
(C) TgNY EH

46. gafaa =@ 3fad w8 = AT -
(@) TemrfoEEy faes

(b) TeRe faee
() ufemfa foea

(@) <faomfd fuest
wHT

@ ® @© @
A) Gi) G 6O 6@
®B) G @ @ 6
€ G @ Gv) G
O @ @ G G

T.B.C. : 10/17/ET-11 39

(B) @ fasTra
(D) TN o

J(i) @feq

() W™
(iii) Ao
(iv) T

P.T.O.



47.  Which ‘Pancharatnam’ is composed by Veena Kuppaiyyar :
(A) Tiruvottiyoor Pancharatnam
(B) Kalahasthi Pancharatnam
(C) Srirangam Pancharatnam
(D) Lalgudi Pancharatnam
48.  Which samudaya kriti is not composed by Swati Tirunal ?
(A) Navratri Kriti (B) Navaratna Malika
(C) Utsava Prabandha (D) Navavidha Bhakti Kritis
49. Mudra “Muvvagopala” is associated with :
(A) Narayana Teertha (B) Kshetrajna
(C) Ramadsu _ (D) Annamacharya
50. Famous composer son of Veena Kuppaiyyar :
(A) Pallavi Gopalayyar (B) Pallavi Narasayya

(C) Khanam Krishnayya (D) Tiruvottiyur Tyagayya

T.B.C. : 10/17/ET-II 40 .



47 Son HEER N WfEd TEEH ¥ o

(A) faeafeegy v=/eq

(B) el e

(C) #im TeeTy

(D) WA T
48. mwgﬁﬁmﬁmmmﬂﬁ%:

(A) Taufy Hfa (B) atel wic

(C) 39 Ffd - (D) Tafay yfw $fa
49. T ‘geErEn’ & HEY 9 T

(A) wEe e (B) &l

(C) TTH (D) ==
50. ﬁmwﬁﬁ@mmgﬂ:‘

(A) Yoo TR (B) Hewel TEAl

(C) T FIE (D) fowafezgy =wrm

T.B.C. : 1017/ET-1I 41



26.

27.

28.

29.

30.

31.

Part II
(Group-C)
RABINDRA SANGEET
‘Vande Matram’ was written by :
(A) S. M. Tagore (B) Bankim Chander Chatterjee
(C) Judu Bhatt (D) Rabindranath Tagore
Tagore composed ‘O Amar Desher Mati’ at the age of :

(A) 35 ‘ (B) 25

(C) 15 (D) 45

The father’s name of Rabindranath Tagore was :

(A) Debendranath Tagore (B) Jyotindranath Tagore
(C) Somendranath Tagore (D) -Satyendranath Tagore

How many beats are there of Jhampak Tal ?

(A) Five (B) Six

(C) Eight (D) Nine

Who was the author of ‘Sangeet Kalptaru’ ?

(A) Bihari Lal Chakravarti (B) Vivekananda
(C) Vidyapati (D) Raja Ram Mohan Rai
Choose the correct division of Navapanchtal :

A) 4 +2+3+4+2+3

B) 2+4+4+4+4

C 4+2+4+2+3+3

M 3+4+3+4+4

T.B.C. : 10/17/ET-II 42



9T 10
(FTi-%)

g Wi

-26. ‘g=uad fReA feen ?

(C) <g vz
“97. TR X ‘3 smw WR A’ few ey A fawn 2

(A)
(&)

98. W=y TR & fu@ &1 AH

29. oHE drel $i fRadl AEd € 2

30. ‘wifid Feuae’ ® w@F HA & ?

35
15

(C) foramafa
31. TEd=aE & WEl favm @ wE HS

(A)
(B)
(C)
(D)

4 +2 4+ 844423
2+4+4+4+4
4 + 2 +4+2+3+3

3+4+3+4+4

T.B.C. : 10/17/ET-1I

(B) wifed =g s
D) Wy R

(B) 25
(D) 45

........... o

(B) “Afasaiy &R
(D) FEI=SAY TR

(B) ®:
(D) =

(B) fagesm=
(D) TS THHERA A

43

P.T.O.



32. How many Talas are used in the composition of all the songs of Geetanjali ?

A) 14

(C) 10

(B) 13

(D) 12

33.  Match the right category of the following drama and choose the right code

given below :
(@) Mayar Khela
() Shyama
() Geet Vithika
(d) Riturang
Codes :

(@ @) (@
(A) @) @) @
B) @ () D)
(Cy @) @) ()
D @) @ @)

(1) Geet Drama
(11) Sangeet Drama
(Ziz) Dance Drama

(tv) Roopak Drama

34. How many Mantra Gaan were composed by Gurudev ?

(A) Six

(C) Seven

(B) Four

(D) Five

35. Sarda Prasad Gangopadhyaya was an established player of :

(A) Tabla

(C) Sarangi

T.B.C. : 10/17/ET-11

44

(B) Harmonium

(D) Sitar



32. Tiaiselt ® e TET B W § fadt @el w wam fe s g o7

(A) 14 (B) 13
(C) 10 (D) 12
33, frafafes gl = =&t 97 & oTgER fiem w3 gq W #E ¥ oS
(@ TER B @) T
(b) va™ (i) e
() Tia fafasm (i) JooEA
(d) /g W (iv) TUFHAE
wE :

@ B © @

(A) G @ @ ()

(B) () Gv) G @)

C) @ Guw Guv) @

M @ G @ D)
34. XA FW fEE wF TH W =N O W ?

(A) 3 (B) =R

(C) 9\ - (D) 4=
35. WRE WER T yfafed aeE 9

(A) T (B) i

(C) =it (D) faar

T.B.C. : 10/17/ET-II 45 rPYO



36.

37.

38.

39.

40.

Who composed the popular song ‘Dekhe Aaye Tera Himachale’ ?
(A) Naveen Chander (B) Samindranath

(C) Hemchandra (D) Rabindranath

Which song is similar to chaturang style of Hindustani Music ?
(A) Murali Dhuni Shuni Ari Ayee Jamunateer |

(B) Sunder Lago Ri Hai Piyarva

(C) Veena Bajao He Mam Antare

(D) Ai Bela Shabe Mile Chalo Ho

How many types of Rag Poorvi are there in Rabindra Sangeet ?
(A) Twenty (B) Twenty Five

(C) Thirty (D) Thirty Five

In which Rag the song ‘Aaji Hey Anande Sandhya’ is composed ?
(A) Bahar (B) Megh

(C) Poorvi (D) Bhairvi

Choose the correct answer :

Assertion (A) : An inspiring atmosphere is more important than classroom
teaching and text-books for developing creativity in
students.

Reason (R) : Gurudev had created such an inspiring atmosphere in his
institution that students got themselves attracted towards
creative activities.

(A) (A) True, (R) False
(B) (A) False, (R) True
(C) (A) True, (R) True
(D) (A) False, (R) False

T.B.C. : 10/17/ET-II 46



36. WEg T ‘2@ IR au feurmd’ feus g fas foean mam 2

(A) TEHES (B) WH=ZAY

(C) BT== (D) TEZTY
37. #E e e =g Sl $ ' € 2

(A) TR i g SRt o SR

(B) g @ & & fouan

(C) 1 e ® 9 SRR

(D) o sen v e 9 &
38, & dig § w g & fFeY veR € ?

(A) =9 (B) U=H®

(C) = (D) ¥
39. fwg w # ‘anfa ¥ amR A a fEg 2

(A) WER (B) %=

(C) g (D) et
40. TE IW T :

afirwaa (A) : faenfddl § waes nfafafidl = fasfad 073 F == s =
Ter iR TRl § AU HEeEgol IROMHSE S ¥ E T S===
2l

F& (R) : Wﬁmﬁmﬁﬁwﬁmﬂﬁammam:g.- = =
farnet o goAras afafadl & iR sl == =

I

A) (A) @, (R) T
(B) (A) T&W, (R) §&t
(C) (A) 78, (R) W&l
(D) (A) ToE, (R) T

T.B.C. : 10/17/ET-11 47
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41.

42.

44.

45.

46.

Which song is based on Sitar ?

(A) Tomar Surer Dhara

(B) Basanti Hey Bhuvan Mohani

(C) Aaji Shubh Dine

(D)  Mor Bhav Tare Ki Havaya Math

In which Tal ‘Jeevane Yet Pooja Hal Na Sara’ is composed ?
(A) Jhampak Tal (B) Roopkada Tal

(C) Nav Tal (D) Ekadeshi Tal

In which Rag ‘Mor Bare Bare’ geet was composed by Rabindranath ?
(A) Megh Maihar (B) Sur Malhar

(C) Nat Malhar (D) Desh Malhar

How many lines are there in the song ‘Aaso Hey Aaso Sajal’ composed by
Rabindranath ?

(A) Fourteen ~ (B) Fifteen

(C) Sixteen (D) Twenty

Which of the following is the chand of ‘Amar Ki Vedana Se Kijano’ ?
(A) Tevda Tal Ka Chand (B) Four Matra Ka Chand

(C) Jhap Tal Ka Chand (D) Three Matra- Ka Chand

In which year Geetanjali was composed by Rabindranath :

(A) 1913 (B) 1920

(C) 1910 (D) 1908

T.B.C.: 10/17/ET-1I 48



41. @ e feaR wosmafE ' 2
| (A) THR R 9/
(B) @E= & Yo Higdl
(C) o= gv &
(D) ¥R W@ IR i gErE Hidet
42, ‘vﬁaﬁmﬁrmmm'mmmﬁ'm%?
(A) FHF A (B) ®9YHgl dTd
(©) & (D) TERE A
43. A" ¥ ‘AR AR WR e few A feg e 2
(A) WY HEER (B) I HEwX
(C) 2 HeEr ' (D) 2 HER
44, ey g ea TE & TS wew’ a1 e il €2
(A) e - (B) T®
(C) Hiew® (D) =g
45. Trefafea # @ ‘enur &t SEW ¥ fEem @ 9% A T 2
(A) TFS A B B (B) =R T F TR
(C) #uard =1 8% D) @ W W B
46. fopg ad ¥ @Ay 3 THasel w1 W R A ?
(A) 1913 (B) 1920
(0) 1910 (D) 1908
T.B.C. : 10/17/ET-1I 49

P.T.O.



47.

48.

49.

50.

Match the following Talas with their matras and choose the right code :

(@) Navtal @) 2+4+4+4+14
(b) Ekadashi Tal @@ 3+2+3

(¢) Roopkada Tal (@ir) 3+2+ 2+ 4

(d) Navpanch Tal () 3+2+ 2+ 2
Codes :

@ B e @
(A) Gv) G@u) @ @
B @ @ GG Go)
(C) @) Gv) @ @)
M @ @ @ D)

The song ‘Ore Guhavasi Khol Dwar Khol’ was composed for which

festival ?
(A) Sharad Uttsav (B) Holi Uttsav
(C) Hemant Uttsav (D) Basant Uttsav

How many lines and kalis are there in the song ‘Safal Karo Hey Prabhu’ ?
(A) Seven lines and two kalis (B) Three lines and nine kalis

(C) Fourteep lines and four kalis (D) Sixteen lines and four kalis
Which one of the following is the first Geet Drama of Gurudev ?

(A) Balmiki Pratibha (B) Natraj

(C) Kalmrigya (D) Mayar Khela

T.B.C. : 10/17/ET-11 50



- 47.

48.

49.

50.

frafafea el #1 Aenedl 1 TeER W FwE # g o

(@) “Tadrdd @ 2+4+4+4+14
(b) TUFEI qT @) 3+2+3

(¢) T9YHS] qTd () 3+2+2 +4
(d) @99 @ (iv) 3+2+2+2"°
HE

(@ ) © (@
(A) Gv) @) G G)
(B) @ @ (@) @Gv)
(C) Gi) - vy @ (@)

(D) (i;') (@) @) i)

‘3R TeETE W gR e’ T fRE Soue & faw @ T ?

(A) IRE I (B) el S
(C) BH=< 3o9d (D) &6< 38T
‘gre wA T WY e B feeeh ol we wfeEl § 2
(A) @ dfrEl @R & wieEt (B) @ fyat o F wfert

(C) e ufFEl R =wR wfeE (D) . Trere dfeEl iR = wfeaar
frefafes § | *FE, TwRa w1 999 Maaed € 7

(A) =reifeE gfas (B) 72U

(C) =wTergrn (D) WER €l

T.B.C. : 10/17/ET-II 51 ' ) 8 18



26.

217.

28.

29.

Part II
(Group-D)
PERCUSSION
What is the name of 31st chapter of Natya Shastra ?
(A) Atodhvidhan (B) Prakritivichardhyay
(C) Taalvidhnadhyay (D) Natyavataradhyay '
Urdhwak and Alingyak are modified forms of :
(A) Dholak‘ (B) Tabla-Dugga
(C) Nakkara (D) Sambal

‘Dhige Dhina, Tirakit Dhina Dhage Nati Keti Nara” is :

(A) Rela (B) Peshkar
(C) Bant. (D) Kayada
An attractive composition on Tabla to catch the sam :
(A) Tehai (B) Mukhda

(C) Nouhakka D) Gat

T.B.C. : 10/17/ET-II 52



a1
(F-7)
TG are
26. FARAIRA H 319 JAF F AW T T ?
(A) smarEfauE (B) wfafaemeams
(C) dr faurnera | (D) FARAEARIAE
27. wE® IR snfaas = ufEffs w9 %
(A) BT (B) do-TTM
(C)l REEaR (D) G

28. ''# o fefee g am i B et ®

(A) Yeu (B) Uv&R
(C) == (D) FHHFST

29. UH YFed & fou 999 W wER SR 9 oEsE =T B e

(A) faes (B) HEE

(C) -t (D) T

T.B.C. : 10/17/ET-11 53 PTO.



30.

31.

32.

33.

34.

Aad of Puncham Sawari will consist of :

(A) 9% Beat (B) 12 Beat
(C) 11 Beat (D) 10 Beat
L Nakat L are the Bols of ‘:
0 3
(A) Adachoutala . (B) Pancham Sawari

(C) Ektala (D) Rudra Tala
Name the tala ;)f 14 beats having khali on 9th beat :
(A) Dhamar (B) Deepchandi
(C) Jhumra (D) Adachoutala
Which is the famous book of Pt. Chhote Lal Mishra ?
(A) Tabla Ank

(B) Taal Kosh

(C) Tabla Granth

(D) Table Ka Udgam Evam Delhi Gharana

Pt. Kishan Maharaj’s father’s name is .....cc..cc.ccouv.. :

(A) Pt. Kanthe Maharaj (B) Pt. Bikku Maharaj

(C) Pt. Hari Maharaj (D) Pt. Gudai Maharaj

T.B.C. : 10/17/ET-I1 54



30.

31.

32.

33.

34.

e Wt @ w g H fRet Ao g 2

(A) 9% #H=1 (B) 12 A=A
(C) 11 =l (D) 10 #HT=
3 TF @ |

i f‘q'ma} qT E ?

(A) STSI-drar (B) U=H AWl

(C) THa (D) FEAA
14mﬁmaﬁmwmﬁmﬁ9ﬁmmmﬁsﬁ%:
(A) ¥ER (B) o=t

(C) T (D) STETEEE

4. 3R e iy @ ufes 7w w1 AW ¥ e

(A) TIe

(B) drd e

(C) =en U9

(D) W H QW W et =

4. feym werw & faar =1 99

(A) U ®3 HER (B) U. fomey wemis

(©) 4 R Hews (D) 9. TEE WERS

T.B.C.: 1017/ET-1I 55 PLYD.



35. The bols of Tabla/Pakhawaj are called ?
(A) Akshar | (B) Sakshar
(C) Patakshar | (D) Dhanakshar

36. In which Taal we can find TIRKIT on 2nd and 9th vbeat ?
(A) Jhumra (B) Ti]wada
(C) 'Adachoutala. (D). Rudra tala

37. Which Rasa is produced through Paran ?
(A) Karun Rasa (B) Veer Rasa
(C) Hasya Rasa (D) Shant Rasa

38. In Farrukhabad Gharana Ustad Amir Hussain Khan is known as :
(A) Founder (B) Spokesperson
(C) Khalifa (D) Chairman

39. Tilwada Taal is appropriate for the form :
(A) Drut Khayal (B) Vilambit Khayal

(C) Dhrupad (D) Sadra

T.B.C. : 10/17/ET-II , 56



35. qECN/IEES % Sidl ® FEd © o
(A) @ER (B) wER
(C) YIIar (D) wTaR
36. @E @ H 2 3R 9 W W fwfwe et 2
(A) I (B) foeraret
(C) sTgreEiare (D) w5
37. WA & ARAT A WA s W e @ &2
(A) =T ™ ' (B) @R ™
(C) ™= W™ (D) 3md H
38. IR R THT W F wEE@ER WA H R A | S oS g 2
(A)m (B) wa=HI
(C) ST D) sreAH
s, i wat e e B o s b 7
(A) 3@ &« (B) fa=fam =

(C) Y9 (D) WY

T.B.C. : 10/17/ET-II 57 - P.T.O.



40. Match the following and choose the correct code :

(@) Anokhe Lal Mishra (f) Sanju Sahai

(b) Kanthe Maharaj (#Z) Ram Kumar Mishra
(¢) Sharda Sahai (i) Kishan Maharaj

(d) Chhote Lal Mishra (v) Ishwar Lal Mishra
Codes :

@ G (@ @
(A) @) @) @ @
B) @ @) @ @
(© @) @ @ @
M @ @) G @)
41. Starting of the composition after SAM is known as which GRAH ?
(A) Atit Grah (B) Anaggt Grah
(C) Sam Grah (D) Visham Grah
42. How many talas are produced by five Jaatis in Karnatak Taal System ?
(A) 108 (B) 40
(C) 30 (D) 35

T.B.C. : 10/17/ET-11 58



40. gifem Ffw 3k W Fe T

(@) sFEEE fay
(b) S HENS
(¢) VIRS1 HWa™
(d) @Brera by
wE

(@ B (o
A @) G ()
B) Gv) G O
©) Gii) Gv) G

M @ (@ ()

41, ‘w9’ & UYE SGY H AR @ @ S? FHITE U Fed € 2

(A) a7da T8

(C) 4H U8

42. dig wifadl & g0 FAleE o usfd d et 9l & e e & 2

(A) 108

(€) 30

T.B.C. : 10/17/ET-11

(d)

@)

(12)

(@)

(i)

59

s gg
TSiHAR 04
(i) Tosm "R

(fjv) FvaReTa fay

(B) ™G Ug

(D) foum ug
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43. Which of the following is a father-son duo :
(A) Munir Khan — Amir Hussain Khan
(B) Kanthe Maharaj — Kishan Maharaj
(C) Anokhe Lal Mishra — Ramji Mishra
(D) Ahmed Jan Thirakawa — Rashid Mustafa Thirakawa
44. How many types of Talas are described in “Sangeet Samaysar” ?
(A) 108 (B) 120
(C) 102 (D) 101
45. In which chapter of Natyashastra the types of laya are described ?
(A) 31 | (B) 32
©) 33 | D 34
46. Who is the Guru of Pt. Swapan Choudhery ?
(A) Pt. Shankar Ghosh
(B) Pt. Gyan Prakash Ghosh
(C) Pt. Santosh Vishwas

(D) Pt. Hirendra Nath Ganguli
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43. frafafes § ¥ #9 fm-gg #1 et w2 2

A) TR @ — R ghw af

(B) #3 ERW — FRYH e

(C) e fagn — wwsht s

(D) 3rFe 9H farar — e gwwr famepan
44. ‘'"id wwEEr’ # fHa yER Foaw € 2

(A) 108 (B) 120

(C) 102 (D) 101
45. m%ﬁawmﬁmeﬁumﬁ%ﬁwﬁavh%?

(A) 31 . (B) 32

(©) 33 | D) 34
46. Y. WU Ayl R E ¥

(A) . ¥ U

(B) 4. FHEYHNI

(C) 9. Ham fagam

(D) 9. fesey e
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47. Ud. Azim Baksh Khan was the Guru of :
(A) Kadar Baksh (B) Fakir Baksh
(C) Nizamuddin Khan (D) Shamshuddin Khan
48. Ud. Chudiya Wale Imam Baksh is the Tabla player of the Gharana :
(A) Lucknow Gharana (B) Punjab Gharana
(C) Farrukhabad Gharana (D) Delhi Gharana
49. Ramshankar Das is famous under the nick name of :
(A) Godai Maharaj (B) Pagal Das
(C) Guni Das | (D) Kudau Singh

50. Who was the writer of the book on ‘Na Dhin Dhin Na Ke Jadugar Pt. Anokhe

Lal Mishra ?

(A) Dr. Yogmaya Shukla

(B) Dr. Prem Narayan Singh
(C) Dr. Aban E. Mistry

(D) Dr. Lal Mani Mishra
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47, TEE A=W S @ T 9 o
(A) ®EL I= & (B) FHR I &
(C) Taomgds =1 & (D) IHZEE @ =
48. 3. =igm 9 W ey FHE WH # Ga 9EF § 7
(A) ©ETS =TH (B) W& HUAT
(C) wEEMER = (D) feeett =g
49, vmyiE T few wwm g faea 7
(A) RS WRRTS (B) UFE T
(C) Tt = (D) #== fos
50. w1 fd oW % Wew 4 seEe fag! gwe e faet 2
(A) =1 drmeE gEe
(B) =f. Im arEm fa6g
(C) s @ 3. =
(D) =l oneHo fFy
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