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MUSIC
Paper III
[Hindustani Music/Karnatak Music/Rabindra Sangeet
(Vocal, Instrumental and Musicology) and Percussion]
Time Allowed : 2% Hours] [Maximum Marks : 150

Note — Candidates are required to answer all the 50 questions in Part 1 which
are compulsory. They should select any one of the groups A B, CorD
from Part II and answer all the 25 questions in that group. Each question

carries 2 marks.

Part 1

1 Matanga invented :
(A) Kinnari Veena (B) Mehati Veena
(C) Kacchhapi Veena (D) Shatatantri Veena

2. Commentary of Natyashastra is :
(A) Abhinav Bharati (B) Sangeet Kalanidhi
(C) Sangeet Sudhakar (D) Abhinav Geetanjali
3. Pratigrahnika is a part of :
(A) Ragalapa (B) Rupakalapa
(C) Ragalapti (D) Rupakalapti
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" 1. Ham gr emfasga et
(A) =t =rom (B) Wedl orom
(C) =i drom (D) waa= Srom
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(A) sifa s (B) Hid sHeniAry
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(C) T | (D) ®wHEAE
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4. Author of Ashtadhyayi :

(A) Patanjali (B) Narad

(C) Kautilya | (D) Panini
5. ‘Grah Swara’ in Jati Lakshan is :

(A) Ending swara of Jati
(B) A swara on which vidari ends
(C) Starting swara of Jati

(D) The most prominent swara used in a Jati

6. Varieties of ‘Kutap’ as referred in Natyashastra :
(A) 3 B) 4
©) 2 D) 5
7. The popular dance of Orissa is :
(A) Ghoomer (B) Kuchipudi
(C) Bhawai (D) Chhaoo
8. Matras of Laghu in Chatasra Jati are :
(A) 6 B) 9
(C) 3 (D) 4

T.B.C. : 10/17/ET—III 4



4. oAl & WES €
(A) TassIfe (B) ARE
(C) wifeea | (D) for
5. wifq @ # ‘g Wl O¥ o
(A) fa =1 gEIf| =1 W@
(B) o @R 9 W fogrt wara 2t €
(C) wnfd =1 ARfess W)
(D) wifa # waifas wgw @&
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(A) 3 B) 4
(C) 2 | (D) 5
. IS w1 weEfed 99 ¥ |
A) TR (B) Hfeget
(C) Yo | (D) 3%
8. wqw wifa ® ‘@y’ =t "W ¥ -
(A) 6 (B) 9
(C) 3 (D) 4
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9. The Granthas which contain the procedure of the pronunciation of the swaras

and varnas of Mantras are called :
(A) Brahman Granth (B) Shiksha Granth
(C) Sutra Granth (D) Upanishad Granth
10. In which Granth ‘Alatachakra’ term is used in the context of Rasa ?
(A) Abhigyanashakunatalam (B) Naradiya Shiksha
(C) Dhwanyalok (D) Natyashastra

11.  Match the Swaras of Hindustani and Karnatak Swaras and choose the right

code :

(@) Shuddha Re (Z) Antar Ga

(b) Shuddha Ga (ii) Chatushruti Re
(¢) Shuddha Dha (zzi) Chatushruti Dha
(@ Shuddha Ni (v) Kakali Ni

Codes :

| (@ B @@ (@
(A G @) @ 6@
B) @ G@v @) G
©C) @) @ @ @)

M @ @ G o)
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12.

13.

14.

The Murchhana of Shadja Gr'z?m is :
(A) Nanda | (B)
(C) Ashvakranta (D)
Santara Murchhana comprises of :

(A) Antar Gandhar and Kakali Nishad
(B) All Shuddha Swaras

(C) Kakali Nishad

(D) Antar Gandhar

Which are the three vrittis ?

(A) Swara — Tala — Pada

- (B) Sam — Ateet — Anagat

15.

T.B.G. ;

(C) Chitra — Vartik — Dakshin

(D) Vilambit — Madhya — Drut
Father of Pt. Sarngadev was :

(A) Bhillana (B)

(C) Bhaskar : @h))
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12. UEH U H A T
(A) TR (B) fawmen
(C) eI (D) e
13. w0 g fafea @@ € .
(A) =R TR qA Frhen fog #
(B) ¥R Y& W H
(C) e Frog H
(D) =R TR H
'14. 7 gl St ¥
(A) & — @@ — &
(B) WH — 3| — SEFW
) faz — afis — =fam
D) faafma — 781 — 34
15. U wnged & foa &
(&) fem B) faem
(C) HrEhl (D)F’Ba
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16.

17.

18.

19.

20.

The number of gramaragas as referred in Sangeet Ratnakar is :
(A) 45 (B) 75

(C) 30 (D) 15

Which of the following is not a Vikrit Jati ?

(A)  Andhri (B) Panchami

(C) Karmaravi (D) Nandayanti

Sangeet Sudhakar is the commentary on :

(A) Sangeet Ratnakar (B) Natyashastra

(C) Dattilam | (D) Sangeet Raj

Which is not a part of Prabandha ?
(A) Udgrah ‘ (B) Melapak
(C) Abhog (D) Prastav

Which Granth consists the mention of the gender of the ragas for the first

time ?
(A) Sangeet Makarand (B) Brihaddeshi

(C) Sangeet Samayasar (D) Abhilashitarthchintamani

T.B.C. : 10/17/ET—III ‘ 10
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20.

drflq o o aftfa ol #t ' © o

(A) 45 | (B) 75
(€) 30 | D) 15
frefafen § & W fapa sifa 78 & 2

(A) 3T (B) =i
(C) wHHiEl (D) F=F<
Titg guER fFe 7Ty @ d9 € 2

(A) Ffd TR (B) TR
(C) <fiem (D) gt T
FHE Y H I TE 8 ?

(A) ITUE (B) Hard®

(C) 3y (D) w=E

fpg T # T @ [ew wifan enfe w1 See Teel AR fE T ¥

(A) Titd HhTe (B) Xl

(C) Eifd THIER | .(D) stfsrenfoardfa=ammio
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21. The a}uthor of Raga Tarangini is :

(A) Damodar (B) Dattil
(C) Hridayanarayan Dev (D) Lochan
22. Which instrument is a stringed instrument with frets :
(A) Shatatantri Veena (B) Mattakokila Veena
(C) Vipanchi Veena (D) Kinnari Veena
23. The raga of Karnatak music similar to Malkauns of Hindustani Music is :
(A) Madhyamavati ' (B) Shivpantuvarali
(C) Hamirkalyani (D) Hindol

24. Match the following and select the right code :

(@) Jati Gana (Z) Bharat

(b) Thumri (1)  Padashrita Giti
(¢) Dhruva Gana . (i2Z)  Arshabhi

(@)  Prithula (fv) Wajid Ali Shah
Codes :

@ @ @© @
A) Gv)y @ @ G0
B) @ @) @
€ @) @ O (ii).
M @ @) @) G
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T Wil & dEw ¥ o

(A) TERT (B) =@

(C) TIAEY 3F (D) =
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(A) A=t oo (B) weehifeRen Stom
(C) fags=t =tom (D) &=l ion
foqart Wit & Werhd $ §AM FAlew @i w1 AT E
(A) weEHER (B) femErggate
(C) TR D) feera
frfafien & 97 fremsy ok w1 ¥ ¥ SW 9FA

(@ SfamE @) W«
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25. According to Bharat Sanchari Bhavas are :
(A) 23 (B) 33
(C) 13 (D) 63

26.  Which of the following is a ‘Kaku’ related to human throat which depicts the

difference of voice ?

(A) Yantra Kaku (B) Desh Kaku

(C) Kshetra Kaku (D) Swara Kaku
27.  ‘Archik’ and ‘Gana’ were the parts of :

(A) Rigveda (B) Yajurveda

(C) Samaveda (D) Atharvaveda
28. ‘Dundubhi’ of ancient period was :

(A) Avanadya Vadya (B) Tat Vadya

(C) Sushir Vadya (D) Ghan Vadya

T.B.C. : 10/1 T/ETIII 14



925, W@ B ITER HUW W&l w WA ¥
(A) 23 (B) 33
(C) 13 (D) 63

96. frefefd # ¥ FrE Hep GG He § WwAHW ¥ S FEM F SR FI A

.
(A) TH & (B) =¥ ®I%H
(C) & &R D) T &H

‘97, wnfdw wE W fEEd wm g 2
(A) Fa] (B) I99%
(C) WHeR (D) #EeR
28. W e ‘W’ 9™ oA
(A) sETE a9/ (B) @@ dr
(C) gRR 9= (D) =9 =™
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29. Brother of Guru Rabindranath Tagore was :
(A) Somendranath Thakur _ (B) Devendranath Thakur
(C) Dwarakanath Thakur (D) Nilamani Thakur
30.  Which of the following is a ‘Nrityanatya’ of Guru Rabindranath Thakur ?
(A) Chitrangada (B) Valmiki Pratibha
(C) Mayar Khela | (D) Shapamochan
31. Which of the following were called Yonigana ?
(A) Gramgeyagana and Aranyakgana
(B) Uhagana and Uhyagana
(C) Brahmayagya gana
(D) A gana related to Mahavratyagya
32. The granth written by Sudhakalash is :
(A) Bharatarnava (B) Sangeetopanishatsaroddhara
(C)  Panchamsarasanhita (D) Sangeet Saramrita

T.B.C. : 10/17/ET—III 16



29. ¥ WWEISAIY IEL B 9B 9
(A) WS H (B) MY IrHY
(C) BRHMIY T . (D) remfor IRt
30. frfafea § @ 1% WAy It g0 Waa gofew’ ®FEd & 2
A) femrme (B) arewifed wiasm
(C) ¥ER el (D) YA
31, fr=fefea § @ feaem ‘Afm’ s w91
(A) THIAMH T SROGHTH
(B) FETH Td SelTH
(C) v&Fd TH
(D) WeEd a9 ¥ §Efua T
32. gQusay g fafea wg ¥ -
(A) arE (B)ﬁﬁ?ﬁqﬁrﬂm

(C) v=wgREfEar (D) ia WRA
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33.

34.

35.

36.

A murchhana comprising of Antargandhar and Kakali Nishad is called :
(A) Madhyamgramik Murchhana

(B) Santara Murchhana

(C) Sakdkali Murchhana

(D)  Sadharanikrita Murchhana

Which of the following Gamak has not been referred in Sangeet Ratnakar ?
(A) Ullasit (B)  Plavit

(C) Leen (D)  Rakta

A compulsory component of a Research Thesis is :

(A) Oral tradition (B) Questionnaire

(C) Index (D) Inscriptions

‘Prasannamadhya’ was the variety of :

(A)  Alap (B) Tana

(C) Varna (D) Alankar

T.B.C. : 10/17/ET—III 18
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(A) HeTHUIES o

(B) G0 HEST

(©) FahThe ool

(D) GIERUiEar Fe

34, mﬁﬁmmwﬁamﬁﬁaﬁhﬁ%?

(A) Seered
(C) <M
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(A) Hifg®s wIq
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37.

38.

39.

40.

41.

Which of the following is a par£ of Grah according to Taladashpranas ?
(A) Khand (B) Marga

(C) Visham (D) Srotogata |

The varieties of Nishabda Kriya are ?

(A) 4 (B) 8

(C) 5 D) 2

Which is a Sama Bhakti :

(A) Udgeeth (B) Udgraha

(C) Upagata (D) Upak'zirak

The number of strings in Vipanchi Veena of ancient period was :
(A) 9 (B) 21

(C) 15 D) 7

Manuscripts are important for :

(A) Research related to society and culture

(B) Research related to modern technology

(C) Experimental research

(D) Historical research

T.B.C. : 10/17/ET—III 20
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frafafaa § ¥ ‘aegeam’ & SHER ‘TR W UH WM ¥

37.
(A) @Ug (B) =wrl
(C) fomm (D) i
38. famss fFar & ¥R T
(A) 4 (B) 8
(©) 5 (D) 2
39, WW ufE wEE § 2
@& i ®B) e
(C) Sy (D) SYHRH
TEHEe fagset dton # af=El w1 e 9o
A) 9 (B) 21
(€) 15 D) 7
41, ‘vefaten’ fafmal feos fau geegd € 2
(A) U 9 E&pfa ¥ g=tya Wy & fag
(B) smyfis dwdiel 9 wwEtua Wy & foau
©) wiem wEh W B g
(D) fefes oy & fag
T.B.C. : 10/17/ET—III 21

P10,



42. In Sutra Sahitya, ‘Nalvak’ is the term for the player of :

(A) Stringed instruments (B) Wind instruments

(C) Percussion instruments (D) Metallic instruments
43. Dashavidharaga vargikaran is referred in :

(A) Bharat Bhashya (B) Brihaddeshi

(C) Natyashastra (D) Sangeet Ratnakar

44 The total number of Shuddha and Vikrit Swaras accepted by Ahobala
is :
(A) 16 | B) 21
(C) 22 (D) 29
45. Which of the following works was written before 5th- century ?
(A) Natyashastra (B) Brihaddeshi
(C) Bharat Bhashya '(D) Dattilam
46. The compositions of Kaiwada Prabandha used to be related to :
(A) Tat Vadya | (B) Sushir Vadya

(C) Ghan Vadya (D) Avanadya Vadya

T.B.C. : 10/17/ET—III 22



42. g ufe d ‘Foow’ @ F9 a0 F 9l $ aew & fag a2
(A) da ar (Bzgﬁﬂm
(C) HaTa 9™ (D) = 9™
43, cufawmmEre fHad w@afifa & 2
' (A) W W (B) weexi
'(C)W (D) Fid TIHL
44, Ped gW UG 9 fawa freme g9 ©X wiwr feg g ?
'(A) 16 | (B) 21
(C) 22 (D) 29
45. wEE Y sA vy & qd feren mar ar ?
(A) I (B) weeedt
(C) ¥ 9= (D) =fwe™
46, Sare ve &1 AN R waEfya o of ?
(A) @ T ~ (B) HRR T™
(C) =1 3™ (D) sEE 9"
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47.

48.

49,

50.

In Sangeet Ratnakar the varieties of Gamak are referred as :
(A) 16 (B) 15

() 13 | D) 11

Which work contains the placement of Swaras on the Veena according to the

wire length ?

(A) Chaturdandiprakashika (B) Ragatatvavibodh
(C) Sangeet Darpan (D) Sangeet Damodar |
Dhruva tala of Chatasra Jati in Karnatak Music contains :
(A) 14 matra (B) 11 matra

(C) 23 matra (D) 17 matra

The strings of Shatatantri Veena in ancient period were made of :
(A) Iron (B) Gold

(C) Brass (D) Moonj (a type of grass)

T.B.C. : 10/17/ET—III 24



47. G el § e $ e gl #1 I § 2
(A) 16 (B) 15
(€) 13 (D) 11

48. fwm wy § Fion & IR H TEE W @A B TGN FH W T ?
(A)aga‘usﬁmfm' (B) Tt
(©) wfta gdu (D) Hifd THET

49, FAlew Wi § wew o W oya @ # o ¥
(A) 14 TE ~ (B) 11 ®m
(C) 23 @ (D) 17 W=

50. WHH @ # IEaet don & aR fRed sA s & 2
A) @' . (B) @i

(C) diaat (D) HY (TF YHR & =)
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51.

52.

53.

T.B.C. :

Part II
Group ‘A’
(Hindustani Music)
Defining Laya in fixed beats is known as :
(A) Guru (B) Laghu
(C) Chanda (D) Palut
Who is the disciple of Pt. Vishnudigambar Pulaskar ?
(A) Omkar Nath Thakur (B) Faiyaz Khan
(C) Kumar Gandharva- (D) Amir Khan

Match the folloWing and choose the correct code :

List I List II
(@) Megh Malhar @ R MR
(b) Bhimpalasi @ PR
(¢) Brindabani Sarang Git) S M
(d) Chayanat Gv) R P
Codes :

@ @) (@ (@
(A) Gin) G G @)
(B) (v) @@ Guv) @
@ @& Gv G G
M) @G @ G (o)
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T 11

i ‘a3t
(gt wfa)
fafyea amnell & w9 = fuifa s w8 ® o
(A) TE (B) &Y
(© & (D) w4

52.

93.

T.B©. :

(B) harst @f

(C) AR Tied

(D) R @l

freafafes = gafaq Fifeg R @@ %2 9 -
gt I et 11

(@) ¥ HER @ 17

(b) sHTETt @) 13

(c) TS WL : i) ¥ H

(d) B (w) 19

wT ¢

o

@ B (© (@
(A) Gi) G) G @)
(B) Gv) (@) (v) (@)
© @ . G G G
M G) G @) )
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54. How many Ragas and Raginis are there in Shivmat :
Ragas + Raginis
(A) 6 + 36
(B) 5 + 30
C) 6 + 30
D) 5 + 32
55.  Difference of Shrutis in Shadaj Pancham Bhav is :
(A) 13 (B 9
(C) 11 (D) 12
56.  Choose the correct chronological order of texts as written -
(A) Sangeet Darpan, Sangeet Parijat, Sangeet Ratnakar, Raga Tarangini
(B) Sangeet Parijat, Raga Tarangini, Sangeet Ratnakar, Sangeet Darpan
(C) Sangeet Ratnakar, Raga Tarangini, Sangeet Darpan, Sangeet Parijat
(D) Sangeet Ratnakar, Sangeet Darpan, Raga Tarangini, Sangeet Parijat
57. Which is no? an aspect of Report writing ?
(A) Foot-Notes J (B) Bibliography

(C) Appendix (D) Oral Tradition

T.B.C. : 10/17/ET—III 28
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54. fToema # fead w ik wff ¥ 2
W o+ Ui
(A) 6 + 36
B) 5 + 30
(C) 6 + 30
(D) 5_ + 32
55. weW-Y=g W& § gfadi & o ¥
(A) 13 (B) 9
(€ 11 (D) 12
mﬁia‘?f‘a&ﬁaﬁlmvﬁmqﬁq:-
(A) Gifta gdu, it wiftsm, S T, W A
(B) Tftq wifter, T oifiET, Sete TRt Wit g
(C) e TRy, T WA, S gdo, Wi wismd
(D) Writa TER, Wita g1, T A, Wi 9
57. HFE YeY ored @1 feem AE ¥ 2
(A) U feoaforgf B) wesd wy g
(C) wftferse (D) Hfes w=a
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58.

59.

60.

61.

- 62.

T.B:C. -

Choose the odd pair :

(A) Miyan Malhar — Bahar

(B) Todi — Multani

(C) Megh Malhar — Madmad Sarang

(D) Bilaskhani Todi — Jhinjhoti

Kuchipudi Dance form belongs to which state ?

(A) Kerala (B) Andhra Pradesh
(C) Odissa (D) Maharashtra
‘Form and Content’ in Arts comes under the study of :
(A) Aesthetics (B) History

(C) Sociology ' (D) Physic;
Choose the incorrect pair :

(A) Alat}ddin Khan — Ali Akbar Khan

(B) Inayat Khan — Vilayat Khan

(C) Raza Khan — Nathu Khan

(D) Ashique Ali Khan — Mushtaq Ali Khan
Mohammad Raza is the autﬁor of :

(A) Sangeet Saar (B) Nagmate Aasfi

(C) Mankautuhal (D) Raga mala
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58, firm @ = 9

(A) Tl geer — &@R

(B) @& — HerH!
(C) AY HeRR — WEHIE 9T

(D) faemmart @t — &R
59. HfeEgEl T 59 Wu w1 ® ?

(A) T (B) 3Ny W

 © s O TR

. 60, ‘®Y wd fawmw w1 fFW R & a7
(A) weEvE (B) s
(C) THSRTER D) sifermfamm

61. fim st = gfQ .
(A) TENFEN @ — ol sEet @l
(B) wmw & — faema @f
(C) @l — Ty
(D) ofers seh ©f — Tqeas e @l
62. TrewR TN fEud dwE T 2
(A) wifa WR (B) TR EE

(C) WrshIgeEd (D) T W
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63.

64.

65.

66.

Which is related to Maharashtra State ?

(A) Heer (B) Mand

(C). Baul (D) Lavani

Which fretted instrument is played with Bow ?

(A) Vichitra Veena (B) Sitar

(C) Israj (D) Rudra Veena

Choose the correct answer :

Assertion (A) : Every Raga can induce all varieties of emotions.
Reason (R) : Ragas have capacity to create emotional atmosphere.
Answer :

(A) (A) is wrong, (R) is correct

(B) Both (A) and (R) are correct

(C) Both (A) and (R) are incorrect

(D) (A) is correct, (R) is incorrect

If Ektala and Jhaptal are recited simultaneously on which Beat the Sam for
both will fall :

(A) 36 (B) 60

(C) 72 (D) 61
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63.

64.

66.

TRz Wyl § fFEas ey ¥ 7

(A) ®R (B) g

(C) wFa (D) e
FHY WEgE a1 T W e 2

(A) fafes =iom (B) faaw

(C) 38 (D) %5 &
frafafes 3 @ wé s® ghHhe -

afirerem (A) @ 98% W, W TER FI TEAE 30T #d § 9Ed 3
HAOT (R) : W B WEacHs araey d4[ & 9ed 2
3d¥ ¢

(A) (A) 7ed €, (R) €& &

(B) @i (A) 3R (R) W&l ¥

(C) = (A) 3 (R) Tom

(D) (A) &1 2, (R) 7o &

Ife UHae HN FOAE UF WY YE S 99 9 @ fF58 we | e T &+

Y 3HE oUW
(A) 36 (B) 60
(C) 72 (D) 61
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67. “Vachik-Aangik’ are related to :
(A) Bhav (B) Vibhav
(C) Anubhav (D) Sancharibhav

68. Match the following and choose the correct code :

List I List II
(@) Kedar () Asawari Thaat
(b) Komal Rishabh Asawari (zi) Kalyan Thaat
() Darbari Kanhara (iii) Bhairavi Thaat
(d) Basant (tv) Purvi Thaat
Codes :

@ @) @© (@
A) (o) @ @) @)
B) @) G @ ()
(C) @) @) @ 6
M @ @) G G
69. Choose the odd beat group :
(A) Jhumra — Deepchandi (B) Sultal — Jhaptala

(C) Ada Chautala — Tilwara (D) Rupak — Teevra
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67. ‘afgw-3AifE’ @1 H9e9y el § 2

(A) v (B) fawm
(C) e3He (D) HEd WA
68. ﬁmﬁf@aﬁgﬁﬁaaﬁﬁq@r{wﬁa@?&m:

gt 1 gt 10
(@ @ER @) eTHEd 9
(b) HHA HET JAHE (i) A 9=
(€) T HTegl (ii) St @E
(d) =9d (v) gat a=
e

@ ® (© @
A) () @) G Gi)
B) @) G @ G
© Gi) G G 6
M & @ G Gi)
69. Ty= wEnsli =1 siel g .
(A) T — ==l | (B) Hoad — FUarA
(C) sTerE — faemare (D) ®9F — e
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70.

72.

73.

4.

Theory of Katharsis is given by :

(A) Aristotle (B) Plato

(C) Baumgarton (D) Acharya Vishwanath

Who is the author of Ragas and Raginis ?

(A) B. C. Deva (B) Omkar Nath Thakur

(C) Thakur Jaidev Singh (D) O. C. Ganguli

Deepta, Karun are the names of :

(A) Shruti Jati (B) Raga Jati

(C) Alankar (D) Gamak

Sandhi Prakash Ragas should have :

(A) Re Dha Shuddha Ga Komal (B) Re Dha Komal Ga Shuddha
(C) Without Madhyam Swara (D) Re Ga Dha Ni all Shuddha
Alankars are based up :

(A) Taan (B) Gamak

(C) Varna (D) Meend

If in the scale of Durga, Ma Swara is taken as Sa, scale of which Raga will

depict :
(A) Gunkali (B) Malkauns
(C) Vibhas (D) Bhupali
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70.

.

72.

o T3,

74,

75.

yaiEw w fagm few R & 2

(A) SH (B) ==

(©) = (D) s favaTy
‘T eiR Ofe’ @ dEs wH R 2

A) . @ (B) SIHER T4 TR
(C) T waed fHe (D) 3 Gt wie
S, weu fHas aw €

(A) gfa sifa & , (B) W WG &

(C) SEHR & (D) THE b
diawewm Tl F W wwd ® 2

(A) ¥ ¥ YIS T wEA (B) ¥ ¥ %Ma T IS
(C) fom 7eam &R & M 7y [ ad s
SR fFa W aafa 39 ¥

(A) T (B) H®

©) = D) e

g g H WA A, THEH W F USH AA W, 99 fFE W % | 9T e ?
(A) T (B) WIewhid |

() faw= (D) sqaTt
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Part 11
Group ‘B’
(Karnatak Music)

51. In Ancient Tamil Music, Musical note ‘Shadja’ was known as :
(A) Kural (B) Isai
(C) Mattirai (D) Tuttam

52. Pick out the Vakra Shadava-Vakra Sampurna Raga :
(A) Narayana Gowla (B) Reeti Gowla
(C) Kannada Gowla (D) Malava Gowla
53. Which of the following raga is equal to Puraneermai ?
(A) Bhoopalam (B) Bhouli
(C) Revagupti (D) Malayamarutham

54. Match the following and select the correct code :

(a¢) Annamacharya (;) Krishna Leela Tarangini
(6) Gopalakrishna Bharati (if) Ramanatakam

(¢) Narayana Teertha (éii) Sringara Manjari

(d) Arunachala Kavirayar (iv) Nandanar Charitam
Code :

(@ b)) (e (@
(A) Gvy @) G @
B) @) Gv) @ @)
(C) (@) (2) ()  (@it)
M) @& @@ G (v
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51.

52.

- 53.

54.

T 11

= ‘g’
(Fiesr W)

yrEE af e wfa # g S ‘ugs’ g8 wedrdl 91
A) w5 (B) =
(C) wfw (D) g
T UF 9% Wed-d% 9o ¥
(A) FTE e B) fa Tien
(C) w8 Ten (D) wiea e
= § 9 T gl w1 §EE TR e
(A) YU (B) et
(C) Tamfa (D) HATHET,
frefafon = gife o W@ %2 #1960
(@) ==l G) Fo e Wil
(b) THUTAFSI HILT (fi) THAREHH
(¢) Ao el (i) FR A
(d) ITEUTHE e () FER A,
&

(@ B ( (@
A) @) @@ @ Q)
B) @) G @) G
© @ @ @ @
M & G @ )
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fay

58.

TBAZ: »

‘Ct

One among the following was not composed by Muttuswami Dikshitar :

(A) Navagraha Kritis (B) Navaratna Malika
(C) Navavarana Kritis (D) Panchalinga Sthala Kritis

Assertion and Reasoning : !

Assertion (A) : Vakgeyakara’s contribution to Indian Music was enormous,
|

{

Reason (R) : Indian music would have flourished even without mu‘siciansi
and musicologists. ?

(A} (A) True, (R) True

(B) (A) False, (R) False

(C) (A) True, (R) False

(D) (A) False, (R} True

Panchavadyam belongs to which of the following state :

(A} DPunjab | (B) Kerala

(C) Tamil Nadu (D} Telangana

One among the following has its root in folk music :

(A) Neyyanti Melam (B) Panchari Melam

{C) Chenta Melam (D)) Pandi Melam
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55.

56.

57.

o8.

T § ¥ gyt dfa w5 @ oAl ¥ 2

(A) g FHfaar (B) 7ot #ifaat
(C) wareRy Hiaaf (D) yafem & il
sfipeg @ T

ARTHTT (A) : YA i § FFiEERl 1 A0eE HE @ OT)

@ (R) : WRdg drita, Giilaw iR witaenferdl & for ot ferar €
(A) (A) && B, (R) §& ©

(B) (A) Tei@ ®, (R) 7o ®

(©) (A) ¥& %, (R) "Tord &

(D) (A) T&d €, (R) W&l &

‘“JeareEm’ w1 HEY fRE T 8§ 2

(A) U (B) @A

(C) dfFeTg (D) T

frafafed 8 4 & F1 3™ @6 O § ¥

. (A) FAE "oy (B) YERI Heq

(C) o1 Ao (D) WiEl Fem,
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59. One among the following was not composed by Thyagaraja :
(A) Nowkacharitam (B) Prahlada Bhakti Jayam
(C) Dasarathi Satakam (D) Seetarama Jayam
60.  Mudra used by Muttaiyya Bhagavatar :
(A) Garbhapuri (B) Harikesa
(C) Mysore (D) Sikhamani

61. Match the following and choose the correct code -

(@ Nidhi Chala Sukhama (i) Swati Tirunal

(6) Vatapi Ganapatim (iz) Syama Sashtri

() Palimsu Kamakshi (i) Tyagaraja

(d) Deva Deva Kalayamite (fv) Muttuswami Dikshitar
Code

(@ @) @ (@

A) G G @ Go)

B) G Gv)y @) G

© @ @ Guv) G

D @O G G Go)
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59. fre # A UH H YA @RS A T H

(A) ArERTEREH

(C) TRt ¥raHH

60. T YR & HgH AT

(A) Tl
(C) A

(B) vedR Wi STEH

(D) IawE SE9q

(B) wfEem
(D)

61. frefofan =1 gfea w5 ®W& %2 & I :

(@ fafo=men gem

(b) arargr ToTgfa

() wfemy et
(d) 29 g FEaHd

wHT

(@ (B
(A) (i) (@)
(B) @) (v)
C) @ @
M @ G

T.B.C. : 1017/ETIII

(e)

@)

(it)

(iv)

(23

(d)

(iv)

(@)

(iif)

(iv)

() T fasaa
(i) TATH SWE
(jii) RIS

(iv) T e
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62.

63.

64.

Who is the Guru of Pattanam Subrahmanya Iyer ?
(A) Tyagaraja

(B) Manambuchavati Venkata Subbyyar

(C) Subbaraya Sastri

(D) Papanasam Sivan

Assertion and Reasoning :

Assertion (A) : Karnatic music adapted several ragas and talas from other

systems of music.
Reason (R) : Karnatic music originated from several other countries.
(A) (A) True, (R) True
(B) (A) False, (R) False
(C) (A) True, (R) False
(D) (A) False, (R) True
Original name of Purandaradasa :
(A) Srinivasa Nayak (B) Varadappa Nayak

(C) Venkatesa Nayak (D) Chinnappa Nayak
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62. TN WIEHTE SR h T W T ¥ :
(A) TS
(B) HARAEE! qHE T
(C) FARH A
(D) o, ferE
63. oifywyd wd T

aﬁmﬂm):m@ﬂﬂ%ﬁmaﬂzmﬁfmwm@mw
%l

T (R) : FAF T % 3gv@ fafi= 2 d gen an
(A) (A) && ¥, (R) W&l %
(B) (A) Ted ¥, (R) 7o €
€) (A) T& ¥, (R) Tod §
(D) (A) T &, (R) Wl &
64. TRUCW &1 A TH o :
(A) sifema =S (B) =™ AEH
(C) oW ATE (D) fa=om TEE
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65.

66.

67.

68.

Oldest exisisting dance drama, which confinéd to.the Natyasastra discipline :
(A) Kathakali (B) Bharatanatyam
(C) Koodiyattam (D) Krishnanattam

A blind musician who mastered flute himself :

(A) Palladam Sanjiva Rao (B) Sarabha SasthrikgI
(C) T. R. Mahalingam (D) N. Ramani |
Lakshna Granfha written by Gopatippendra :

(A) Tala Lakshana (B) Tala Deepika

(C) Tala Chandrika | (D) Tala Samudram
Select a vainika from the following :

(A) M. S. Subbalakshmi

(B) M. L. Vasantha Kumari

(C) Pattammal

(D) Dhanammal
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66.

67.

mmwmﬁaaﬁm,sﬁuﬁhm@mwﬁm%:

(A) IS (B) STaARETHq

(C) wHieaZy (D) HEHIEIH
@aim@ﬁaa,ﬁ%ﬁﬁafgﬁq;mmmmm:
(4] S, ol (B) TRl et
(C) A oW wEfedT (D) TH. T
Tafadrz g WA Awm U9 ¥

(A) A &I . (B) @ it

(C) T =fgaht (D) dre HH

(C) YW

(D) "=
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69. Choose the correct code from the following :

(@) Sangitasara (z) Palkuruki Somanatha
() Swaramela Kalanidhi () Krishna Devaraya

() Rasamanjari (izz) Vidyaranya

(d) Panditaradhyacharita (v) Rama Amatya

Code :

@ &) @©© @
A @) @ @G Go)
B) @ @ @ G
(€C) @) (v @ @)
M @ @ @ )
70. How many aksharas are there in Misrajati Dhruva Tala :
(A) 25 (B) 29
(C) 23 (D) 18

71.  The special kind of orchestra which includes Nagaswaram and Tavil is

called :
(A) Chinna Melam (B) Periya Melam

(C) Pandi Melam (D) Panchari Melam
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69. fTrafafem 4 4@ &t 2 =1 T .

(@) TiaER (@) UAEHEE GEHAY
(b) TEEA FEAAY (if) F S

(¢) @ "= (iii) e

(d) dfsareaafa (lv) TH I

wHe

@ B (e (@
(A) @) @) @ @)
B) @ Gv @ G0
(C) Gu) @ @ @
M @ @) G Go)
70. fasenfa ya o § fRa o ¥
(A) 25 (B) 29
(C) 23 (D) 18
71. ey iR afad & WY T9E 9 Al Yo arE g% & w8 2
(A) o= e (B) ftn Fem
(C) wuifs Aeny (D) TR FER
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72.

73.

74.

75.

Name the musical form, for which Kshetrajna is famoﬁs :

(A) Jawali (B) Varnam

(C) Padam (D) Tillana

Musical form ‘Niroopanam’ is associated with :

(A) Divya Nama Kirtana - (B) Bhagavata Mela Nataka
(C) Katha Kalakshepam (D) Ku?avanji Nataka
Assertion and Reasoning :

Assertion (A) : To compose musical form one should know the prosodical

rules.
Reason (R) : Compositions made without prosodical rules are not attractive.
(A) (A) True, (R) True
(B) (A) False, (R) False
(C) (A) True, (R) False
(D) (A) False, (R) True
Select the composition by Syama Sasthry :
(A) Bagayanayya (B) Anupama Gunambudhi'

(C) Mari Mari Ninne (D) Durusuga Krupajoochi
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72. &=, few Wit w91 & fog wfag 9 2
OV (B) =i
(C) W= (D) Taeem
73. Hia w9 ‘freay’ @ gEy ¥ o
(A) feemm Fida © (B) 9iEd ¥E TeEy
(C) FURRANTH (D) FHIES A2,
74. AfvyFT @ TF :
sfirerge (A) : 9d ®4 F1 TET F AU SISl #1 9H EvEE ¥
T® (R) : S = SReues # Trag 7@ %, 98 sneds @ e
(A) (A) T 2, (R) ¥&1
(B) (A) Te@ ¥, (R) ToW@ ®
(C) (A) & &, (R) 7o ©
(D) (A) T B, (R) W&l &
75. Wﬁmﬁgﬁq:
(A) FETE (B) SrgyHn TomgHt

() =@ A = (D) TEYT FURHI
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Part II
Group ‘C"
(Rabindra Sangeet)

51.  Date of birth of Rabindranath Tagore is :

(A) 9th May, 1851 (B) 11th May, 1865

(C) 15th May, 1868 (D) 7th May, 1861
52." The Bangla National anthem ‘Amar Sonar Bangla’ is based on :

(A) Scotish Folk (B) Western Opera

(C) Boul (D) Kirtan
53. ‘Uchang’ word is used for :

(A) Classical music (B) Folk music

(C) Light music (D) Film music
54. ‘Geet Veethika’ is written by :

(A) Hemchandra (B) Vivekanand

(C) Devendranath (D) Rabindranath
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51.

52.°

53.

54.

Tt 11

=t ‘g’
(T Fiia)
Wgay TR = say ¥ o .
(A) 9 =8, 1851 (B) 11 5, 1865
© 15 =, 1868 | D) 7 =, 1861

STE T T MR R Smen’ R st ® 2
(A) mﬁam (B) &%= 9y
(C) =Hd (D) A
‘T W H WA B ®

(A) YTEE wi (B) - e Wi
(C) Jm Hita (D) frew Tifa
“Hfg-difasr’ & oew ¥ -

(A) TER (B) fasmhr<

(C) TaA=AY (D) =Y
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55.  According to Tagore which instrument is not appropriate for accompaniment

with Rabindra Sangeet ?

(A) Violin (B) Harmonium

(C) Tabla (D) Esraj
56. Nava Panchtal was composed by :

(A) Shanti Dev Ghosh (B) Devendranath Tagore

(C) Rabindranath Tagore (D) Somendranath Tagore
57. Choose the right division of Ekadashi Tal :

A) 3+2+3+3 B) 3+2+2+4

C) 3+2+2+2+2 D) 3+2+4+2

58.  For which combination of two dramas, Mantra Gan was composed by

Gurudev ?

(A) Basant — Nateer Puja

(B) Nateer Puja — Chandalika
(C) Shayarﬁa — Nateer Puja

(D) Riturang — Chandalika
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55. TR & FHER Wi Wi § @nfd & fau e g ey § 2
(A) drfer (B) gmifH
(C)Am (D) =TS
56. FaUEArE T T H W
(A) wif<s = BRT (B) &M TR BRI
(C) E=Mg T g/ (D) WrEAg TR R
57. TUHREN o & wat fawm w g o
(A) 3+2+3+3 B) 3+2+2+4
C) 3+2+2+2+2 D 3+2+4+2
58. TERE TN HAY T AHI $ WYE & [og HA TMH H &AW B W ?
(A) s — TR YSI
(B) TR TN — I=Sifetehl
(C) v — TR G
(D) ®HG T — T
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59. In which Rag is ‘Aaji Mam Man Chahey’ song composed ?
(A) Bahar (B) Poorvi
(C) Yaman (D) Bhairav

60. Match the right category of the following songs and choose the right code

LN

given below :
(@) Nirav Thakish Sakhi O Tue (i) Pooja Geet
(b) Jo Tori Pagal Bole (1) Prem Geet
(¢) Basante Ki Shudhu Keval (iii) Swadesh Geet
(d) Tumi Bahir Tileke Dile (fv) Vichitra Geet
Codes :

(@ b @ (@
A) @ @) @) ()
B) @) G G @
©) @) G @ G
M G @O Gv G
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59.

60.

TB.C. : 10/17/ET—III | 57

‘ot 79 79 W’ e few o # freg § 2
(A) =W (B) ol
(C) Iwv D) &

frfafea fidl =1 3 off & g foem # gu 9@ #e w3

(@ +Hva afew weh @ @ @ T e
() < A TS & @) 9 Ta

(e) —w—aﬁmm (i) @R Tid
@ T A (i) e i

HE :

@ B @© (@
A © @ @ G
B) Gv) @) @G @
(C) @) Gv) @ @)
(iv.) (i)

D) @G @
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61.

62.

63.

64.

Aavnindra was a player of ?
(A) Sarod (B) Israj
(C) Flute (D) Tabla

In which Rag is the popular geet ‘Mor Veena Uthe Kaun Sur Béjee’

composed ?
(A) Mishr Bhairavi (B) Mishr Bhairav
(C) Mishr Malhar (D) Mishr Peelu

In which Laya is Bhatiyali song sung ?
(A) Drut Laya (B) Vilambit Laya
(C) Madhya Laya (D) Ati Vilambit Laya

In which dance drama Gurudev used all the four forms of Dances—Manipuri,

Kathakali, Kathak and Bharat Natyam ?
(A) Chitrangada (B) Chandalika

(C) Shayama (D) Shap Mochan
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61.

62.

63.

64.

A FAY G H qRE A 7

& W (B) T8
(C)ﬁéﬁ (D) sl

A g ‘AR don 32 PR ) Wit R T § e § 2
(A) faz St (B) fag ima

(C) fay "R m)'ﬁ%ﬁq
wfearelt a fFg @ # ma s 2

(A) g1 @™ (B) faaftam w4

(C) T (D) @ifq fa=fesa o3

TeRd A HAY JERT § T & AR Sfeai— AR, wuee, werm R W g

w1 v w7
(A) TeammRT (B) =reTasI
(C) wam (D) Y9 HrEA
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65. Choose the correct code :

Assertion (A) :

Reason (R) :

The poetry of a poet, the song of a writer, the skill of an
artisian, the dance of a dancer and the drama of a dramatist

all are expressed only by one’s innate feelings.

An artist always has an interval desire that the audience

also feel the same pleasure as that felt by the artist himself.

(A) (A) is False (R) is True

(B) (A) is True (R) is False

(C) (A) and (R) both are True

(D) (A) and (R) both are False

66. ‘Pratham Adi Tab Shakti’ song is based on :

(A) Dhrupad

(C) Khayal

(B) Dhamar

(D) Tappa

67. How many types of Malhar are sung in Rabindra Sangeet ?

(A) Twenty

(C) Thirty Five

T.B.C. : 10/17/ET—III

(B) Thirty

(D) Forty
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65. W& FHT FHT :

AR (A) : Ffg =1 F=A, TaFR w1 TH, Ted w5 sfa, 9% #5199, wEen

& ARE T Fft I w Yo 9 sfvemsa B B

@ (R) : FAHR &I A1E 3991 J8 @t ¢ fop 59 &9 d 320 oot swanedi

F1 AfvezEa fe S @ omyE g ot &Y
(A) (A) TeH, (R) &&
(B) (A) &, (R) T
(©) (A) 3R (R) H w@
D) (A) 3R (R) IH e
66. ‘mﬁmﬁaamﬁa’fﬁasmﬁa%:
(A) 9gR-_ W . (B) MR W
(C) &« W (D) T W
67. Tz Wi # Y wR @ AR MY IR ¥ 2
(A) (B)
(C) Udw (D) =l
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68. Bengal’s Vibhas Ragini Jatti is :
(A) Adav — Shadav (B) Adav — Adav
(C) Shadav — Shadav (D) Adav — Sampuran

69. Which Nritya-Natya was created by, Rabindranath Tagore in support of

Mahatma Gandhi’s Harijan — Pratha Unmulan Andolan ?
(A) Shapmochan (B) Shyama
(C) Chandalika - (D) ' Nitir Puja
70. In which-Tal Gurudev composed only one song ?
(A) Navtal ('B) Ekadashi Tal
(C) Jhampak Tal (D) Navpanch Tal
71. Which of the following song is based on Piano Dhun ?
(A) De Lo Sakhi De Paraiye Gale
(B) Nomi Nomi Bharti
(C) | Jo Tori Pagal Bole

(D) Vimal Aanande Jago Re
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68. =M & faurg wfiet =« wifa ® :
(A) sWrga — wgd (B) 3fga — 3iigd
(C) wIgg — W89 (D) 3frea — Tl

69. HerH T B EREW v IHEE A< & WA # Wy A e FE-Aes w6

AT & ?
(A) SITIHEA (B) vam™I
(C) =veifersht (D) TR g1

70. =R 9@ # TeRd ¥ @ e g fEwm 2
(A)‘aaala (B) TRl e
(C) w9 (D) a4
71. frafafas § $9@ fa far g7 = safa & 2
(A) 2 @ wet T WEd T
(B) +ifq =ify W
(C) = aft urTel =

D) foa = i ¥
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72.

73.

74.

75.

Which of the following song has only two Kali and four lines ?
(A) . Bandhu To.maye Karab Raja — Vibhas-Ek Tal

(B) Nutan Pran Dao — Lachari Todi-Dhamar

(C) Vimal Anande Jago Re — Bahaduri Todi-Dhima Teen Tal
(D) Bajao Tumi Kavi — Bahar-Sul Phakta

Every song of Sarigan composed by Rabindranath Tagore comprises of :
(A) Three Matras Chand

(B) Fast Chand of Four Matras

(C) Mix Chand

(D) Five Matras Chand

When was Shantinekatan established ?

(A) 1910 (B) 1904

(C) 1902 (D) 1901

Sar Tal of South Indian Music is similar to which of the following Tal of

Rabindra Sangeet ?
(A) Roopkada Tal (B) Yat Tal .

(C) Shastri Tal (D) Nav Tal
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79. Frefafe § ¥ $F Ta Saa @ Hedl o) AR 9RRE ¥ 2
(A) oY I FE T — fAyE-TF T«
(B) T W TRl — @A AE-9ER
(©) faga sw=R 9 ¥ — w@gd JEi-Hm dF 9
(D) wenell qfH Hfa — TER-FYA HEEI
73. A g aa wfem # wsht i Fes ¥ o
(A) @R wEIEl & B]
(B) =R HESl & IH B
(C) Tafsm v<
(D) uf= AEell #1 3=
74. wnfafidad 1 TG HE g 2
(A) 1910 (B) 1904
(C) 1902 (D) 1901
75, Frefefen § Q@ <ol diw &1 ORaE, Wi @i @ R aa § e © o2
(A) ®UHEl dicd (B) ¥a i

(C) wrEE A (D) 79
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Part II

Group ‘D’
(Percussion)
51. Fard is related to :
(A) Gat (B) Tukra
(C) Paran (D) Uthan

52. The Nathdwara Parampara is related to which Avanaddha Vadya ?

(A) Tabla (B) Khol

(C) Pakhawaj (D) Dholak

83. Dardur falls under which class of instruments ?

(A) Ghan Vadya (B) Tat Vadya

(C) Avanaddha Vadya (D) Sushir Vadya

54. How many matras are there in Shikhar Taal ?

(A) 15 (B) 17

(C) 18 D) 19

~
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g 11

=i ‘g’
(37ag, aTe)
51. e fHad wafum & 27
(A) T (B) TFS
(©) T D) s

52. TUEN TR ¥ W FEES 9 ¥ :
(A) T (B) 4@
(C) wEmEs | (D) eT®
53. ‘zgy’ feg ol @ oam ¥ 2
(A) =9 (B) W dmm
(C) g d™ (D) 4R
54. foer @@ = w0 ¥ 2
(A) 15 (B) 17

(C) 18 D 19
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55. Normally in which of the following Taals Bedam Tehai is not possible in one

cycle :
(A) Rudratala (B) Ektala
(C) Jhaptala ' (D) Adachoutala

- 56. Identify the real name of ‘Marg Pran’ which is one of the Ten Praans :
(A) Dakshin Marg — Marg — Laghu Marg — Vartik Marg

(B) Vartik Marg — Guru Marg — Laghu Marg — Marg

(C) Laghu Marg — Drut Marg — Anudrut Marg — Marg

(D) Dhruv Marg — Chitra Marg — Vartik Marg — Dakshin Marg

57. The book “Pakhawaj or Tabla Ke Gharane Evam Paramparayen” is written

by :

(A) Acharya Brihaspati |
(B) Dr. Premlata Sharma
(C) Dr. Aban E. Mistry

(D) Dr. Lal Mani Mishra
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55. TEFT €9 A Sy foeE zod @ A9 9 # 9y Ad € 99 T § oEdd & 2
(A) ¥ T | (B) THAE
©) v | (D) g <
56. G0 % TH WU @ S M o™ ‘HR W' & Wel W ¥
(A) <feor anf — wnt — @y @l — afde ww
(B) =nfdes wrl — 7% #El — &g "M — HE
(C) =g wrt — ga "l — efUga AW — An
(D) ya "ri — fax api — arfds = — <fgo wnf
57. ‘“‘gEres 3R q@en ® WH @ WERN' THE B d@® ¢
(A) e gewfa
(B) eI Ymera@ wmi
(©) gT.aTané.fqﬁ?

(D) Sl aremfor [
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58. What is correct order for variet.ies of Sashabd Kriya ?
(A) Taal — Avap — Vikshep — Sannipat
(B) Avap — Nishkam — Sannipat — Vikshep
(C) Shamya — Taal — Avap — Sannipat
(D) Dhruva — Shamya — Ta.al — Sannipat
59. Which of the following is not a yati ?
(A) Mridanga (B) Pipilika
(C) Sama (D) Anagata
60. Vaadyadhyaya in Sangeet Ratnakar is :
(A) Fourth | (B) Fifth
(C) Sixth (D) Seventh
61. Author of book “The Art of Tabla Rhythm” is :
(A) Prof. Sudhir Kumar Saxena
(B) Dr. Arun Kumar Sen
(C) Dr. Lal Mani Mishra

(D) Prof. Sushil Kumar Saxena
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58. TYE fHA & WHER F1 WE FH T 7
(A) T — E — fady — wiETE
(B) @mam — frepm — wfeum — faag
(C) v — d — e — i
(D) g1 — = — O — 9=
59. freAfafaa # @ &F afa =& & ?
(A) &M (B) fudifesm
(©) wm (D) ST
60. Hita T H S ¥
(A) =gd (B) H=H
(C) u=H (D) w<H
61. ‘T ¢ 3% dqaen fgn” & o@® & TH ¥
(A) W gHR HAX FFA
(B) . 39 HAR &
(C) = arem fus
(D) W. Wit FAR T
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62. The inventor of Tripushkar Vadya is :

(A) Swati Muni (B) Acharya Bharat

(C) Sharangdev (D) Amir Khusaro

63. Gharana of Tabla which is directly related with Pakhawaj is :

(A) Delhi Gharana (B) Punjab Gharana

(C) Ajrada Gharana (D) Banaras Gharana

64. Name the Gharana which has speciality of elaboration of Theka

playing ?
(A) Delhi Gharana (B) Punjab Gharana
(C) Lucknow Gharana (D) Banaras Gharana
65. |Tita Kat|Gadi  Gan| is Bol of which tala ?
3 0 |
(A) Sultala (B) ]jhamartala
(C) Tivra | (D) Choutala
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62.

63.

64.

65.

s 9 & IR €

(A) w@&rfa g (B) &= w@

© winiE D) iR gl

qa H OWE W qEEe 9 d@u et ¥ o

(A) feeelt = (B) U& HTA

(C) SASTuST =T (D) SRS =T

% &t fawr & Wy 9gd &N f5g WA & 9 wt fawivam € 2

(A) feoedt g (B) UsmE AT

(C) @ETS =UAT (D) =ARE =T
fee =d

fg m‘aﬁa%&mm%?
3 0

(A) 9o dd (B) #HI drA

(C) U (D) =
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66. Who got the first ‘Padma Vibhushan’ in Tabla Playing ?
(A) Alla Rakha Khan (B) Ahmadjan Thirakwa
(C) Zamir Hussain (D) Kishan Maharaj
67. Pt. Samta Prasad became famous with which other name ?
(A) Nanku Maharaj (B) Bikku Maharaj
(C) Godai Maharaj (D) Kanthe Maharaj
68. Which Gharana is famous for gats ?
(A) Banaras (B) Delhi
(C) Ajdara (D) Farukhabad
69. What instrument did Pt. Kudau Singh play ?
(A) Pung (B) Pakhawa)

(C) Khol (D) Tabla
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66.

67.

68.

69.

T XA H IGHEYNT W F 9 WIH FAFR §
(A) oo @i | (B) 2m®Hg M futsman
(C) wHR g8+ (D) fFyA werm
9. HHal 99RO R 3vAm | wfag gy e

(A) e TR (B) foe wer=
(C) TRE WEw™ (D) #3 T
FAE WA T % e wee ® 2

(A) =RH (B) feeett

(C) ==/ (D) wEEER
4. o> f9g =0 a9 g ?

(A) g (B) waEmEs

(C) =& (D) dsen
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70.

i A

72.

73.

T.B.C. :

Bol of which instrument is ‘Dhumkit’ ?

(A) Mridangam (B) Khol

(C) Tabla | (D). Pakhawaj

Ut. Munir Khan was the Guru of :

(A) Ahmedjan Thirakwa (B) Karamat Khan
(C) Nizamuddin Khan (D) Afaq Hﬁssain Khan
Who is the Mfidangam player out of these ?

(A) Biru Mish?a | (B) Parvat Singh
(C) Baldev Sahay (D) Modu Khan
Who was the Guru of Amir Hussain Khan ?

(A) Ut. Nathu Khan (B) Ut. Munir Khan

(C) Ut. Bakhshu Khan (D) Ut. Boli Bakhsh
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70.

s

72.

73.

‘R’ o few S ow R 2

(A) ™ (B) @&

(C) d=en (D) TEmEs
TR & T 9

(A) 3eRe 9H futewar & (B) #u9d @ &
© fomEE af & (D) e g @ &

frefafes & /@ #rd 8™ R § 2

(A) @i® fay (B) Tda fez
() weRa W @) g
IR g | & T N 9 ?

&) 3. 7 af - (B) 3 TR G

(C) 3 == & (D) 3. et a6y
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74. Who is the son of Pt. Anokhe Lal Mishra ?
(A) Chhote Lal Mishra (B) Ramji Mishra
(C) Mahapurush Mishra (D) Ram Kumar Mishra

75. Match the following and select the correct answer from the codes given

below :

(@) Tabla Shastra - (@) Pagal Das Ji

(b) Tabla Koumudi (ii) Madhukar Ganesh Godbole
(¢) Taal Kosh (iii) Aban E. Mistry

(d) Table Ki Bandishen (iv) Girish Chandra Srivastava
Codes :

@ & @© @
(A) G () @G @
B) @) @ G @)
© @ @ G @)
D) G@) Gv) @) @
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74.

75.

T.B.C.

4. e @ fay & g3 ¥ .
(A) B @ fay

(C) wHergEw fH%

(B) = fug

(D) THHAR T4

gafad =ifey aar 4= 2 ™ F2 3 =8 s g

(@) @I YA
(b) TEET g
(c) WA FHIA
(@) wad = sty
HE -

(@) (@) () ()
(A) Gu) (w) @) @
(B) (v) (@) @Gu) @
(€) @ @ (Guv) G
(D) Gi) (Gv) @) (@)
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() UTERTY ST
(i) TYFT T TrEE
(7ii) =& 3. foet

(fv) Tty 9= sfaras
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