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QUESTION PAPER SPECIFIC INSTRUCTIONS

Please read each of the following instructions carefully before attempting questions.

1. There are 9 questions.

2. All questions are compulsory.

3. Candidates should attempt questions/parts as per the instructions given in the
section.

4. The number of marks carried by the question/part is indicated against it.

5. All parts of a question shall be attempted at the place designated for them
in the Question-cum-answer Booklet. Attempts of part/questions shall be counted
in sequential order.

6. Unless struck off, attempt of a question shall be counted even if attempted
partly. Any page or portion of the page left blank in the Question-cum-Answer
Booklet must be clearly struck off.

7. Candidates are required to write clear, legible and concise answers and to adhere
to word limits, wherever indicated. Failure to adhere to word limit may be
penalized.
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One basic similarity between the films of Satyajit Ray and Mrinal Sen—and
I have worked with both—was, how both were socially and politically conscious.
That consciousness found its way into the stories, but there was no deliberate
attempt to write a story that preached the virtues of such consciousness. They
used cinema as a medium to express their socio-political concerns, and I don’t
think either of them made a film just for the sake of “entertainment”. There
are obviously many, many dissimilarities in the way they went about shooting
or writing. Ray was obviously more individualistic, gifted in many directions
such as in the use of the camera, in his musical talent, the way he directed
his actors. Sen was more collaborative as a director. In fact, I would often
be surprised by how deliberately un}ﬁlanned his shoots were and how Mrinalda
would bank on inspiration to strike or a conversation to emerge to take the

scene forward.
AT

In a broad way, poetry may be divided into two classes. There is the poetry
in which the poet goes down into himself and finds his inspiration and his
subjects in his own experiences, thoughts, and feelings. There is the poetry
in which the poet goes out of himself, mingles with the action and passion’

of the world without, and deals with what he discovers there with little reference
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to his own individuality. The former class we may call personal or subjective
poetry, or the poetry of self-delineation and self-expression. The latter we may
call impersonal or objective poetry, or the poetry of representation or creation.
The boundary lines between these two divisions cannot, of course, be drawn
with absolute precision, and in much poetry, especially in our extremely
composite modern poetry, personal and impersonal elements continually
combine. But the distinction none the less rests on a firm foundation of the
fact, and for purposes of classification it is undeniably useful.
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